chool 

usician 


the 

universal 

language 


Artist  O.  W.  Neebe 


John  Philip  Sousa  on  Music  and  Public  Education 


With  the  recognition  that  every  child  is  capable  of 
learning  music  and  having  his  or  her  life  enriched  by  it 
there  has  come  the  cor^iction  on  the  part  of  parents 
and  educators  that  music  should  be  taught 
in  the  public  schools,  during  school  hours,  for 
school  credit  and  at  public  expense. 


HmprinH  upon  roquott 

r,  E.  OLDS  S  SON,  FULLERTON,  CALIFORNIA 


the  greatest  of  them  all . 

THE  NEW  SUPeR-SEnSiTIvE”  DRUM 


DRUM  CO 


PERFECTION  BY  WM.  F.  LUDWIG 

Once  again  Wm.  F.  Ludwig  brings  you  a  drum  that  is  a 
miracle  of  tonal  vividness  and  response  ...  an  instrument  of 
ultimate  perfection.  The  new  “Super-Sensitive”  dual  throw- 
off  releases  the  snares  from  both  sides  at  once  maintaining 
original  snare  adjustment  at  all  times.  Each  individual  snare 
strand  is  attached  to  its  own  tension  screw.  Solid  metal  shell 
provides  superior  tone  and  resonance.  Second  set  of  gut  snares 
may  be  mounted  in  less  than  a  minute.  Available  in  5'  x  14' 
and  6}^'  x  14'  sizes. 

These  exclusive  Ludwig  features  are  found  on  no  other 
drum  in  the  world.  Play  .  .  .  Compare,  .the  new  “Super- 
Sensitive”  at  your  local  Ludwig  dealer  and  you  will  agree . . . 
Ludwig  is  the  most  famous  name  on  drum! 


DUAL  THftOW-OFF 
providat  doubit  itroinar  action 


INDIVIDUAL  ADJUSTMENT 
(or  poiitivo  inoro  retponso 


GUT  SNARES 
luppliod  on  rotaintr 
mounted  in  o  minute 


50  Tfeand 

The  Ludwig’s  proudly  present  their 
GOLDEN  ANNIVERSARY  Catalog  No.  60... 

64  packed  four-color  pages  of  drums,  outfits  and 
accessories.  Send  for  yaur  FREE  copy  today! 
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Floyd  Zarbock 
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BRASS 

George  Reynolds,  ABA,  CBDNA 

Director  of  Bonds,  Carnegie  Institute  of 
Technology,  Pittsburgh  13,  Pennsylvania 

STRINGS 

Dr.  Angelo  La  Mariana,  ASTA 

Fine  Arts  Department,  State  University 
College  of  Education,  Plattsburgh,  New  York 

CHORAL 

Walter  A.  Rodby 

Director  of  Vocal  Music,  Homewood-Flossmoor 
High  School,  Flossmoor,  Illinois 

BAND  STAND 

Dr.  Arthur  L.  Williams,  ABA,  CBDNA 

Head  of  Brass  Department,  Oberlin  College, 
Oberlin,  Ohio 

OBOE  and  BASSOON 

Bob  Organ 

Bob  Orgon  Studios,  842  South  Fronklin, 
Denver  2,  Colorado 

FLUTE  and  PICCOLO 
Mary  Louise  Poor 

427  North  Second  Street,  DeKalb,  Illinois 

AUDIO-VISUAL  AIDS 
Robert  F.  Freeland 

Helix  High  School,  La  Mesa,  California 

PERCUSSION 

James  Sewrey,  ASBDA,  PBM 

5891  Broadmoor  Drive,  Littleton,  Colorado 

CLARINET  and  SAXOPHONE 

David  Kaplan 
P,  O.  Box  932 
Bloomington,  Indiana 

PIANO 

Marion  S.  Egbert 

Vice  President,  American  Music 
Conference,  332  S.  Michigan  Ave., 

Chicogo,  Illinois 

BAND  MUSIC  LABORATORY 

David  Kaplan 

Coordinator  of  Laboratory, 

P.  O.  Box  932 
Bloomingten,  Indiona 
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The  Nation’s  best 


Detroit,  Michigan 
Denver,  Colorado 

Spokane,  Washington 
Fresno,  California 
Albuquerque,  New  Mexico 
Miami,  Florida 
Kansas  City,  Missouri 

Des  Moines,  Iowa 
Fairmont,  Minnesota 
Richmond,  Virginia 
Athens,  Georgia 
Lafayette,  Indiana 
Dallas,  Texas 
^Boston,  Massachusetts 
Dayton,  Ohio 
New  York,  New  York 
. . .  and  many  more! 
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OUBMADIUA 

WOOD  CLARINET 


•  Ca$Y  to  otay 

o  Ovicit  m  raspoiiM 

•  Frotiiioo  lunod 


Even  "pros"  or*  surprised  to 
find  such  sweet,  mellow  tone 
.  .  .  such  sparkling  perform¬ 
ance  in  a  beginner's  clari¬ 
net.  Besides,  it's  fitted  with 
a  high  grade  mouthpiece 
for  utmost  playing  ease  and 
lip  comforti  Complete  Outfit 
in  case  . Retail,  $125 


David  Wexler  &  Co. 

Exclusive  Distributors 


Atio  tru 

WIUTFMAI.L 

Kbonite 

ClartnelM 

I'liitrM 

Marimbat 

ftriim* 

Clarinet 
Trainer 
AT  YOVH 
DEALER 


"I  believe  that  we  music  men  are  in  a  better  petition  to  teach  fundamentals  of  living;  on 
understanding  af  the  need  for  cooperation  and  discipline,  than  most  subject  teachers,  and  thot 
it  it  our  duty  to  make  the  most  of  this  opportunity.  I  believe  we  must  instill  in  our  students  the 
fact  that  in  all  their  lives,  as  in  their  bands,  nathing  worthwhile  can  be  accomplished  without 
personal  and  group  discipline.  We  cannot  expect  to  moke  permanent  musicians  of  all  our  band 
members,  but  we  can,  and  must,  make  good  citizens  through  our  contacts  with  them,"  soys 
William  J.  AAcllroy,  Stat4  Membership  Chairman  of  the  American  School  Band  Directors  Associo-  j 
tion  and  Director  of  Instrumental  Musk,  Baldwin  High  Schoal,  Pittsburgh,  Pennsylvania. 

Mr.  Mcliroy  majored  in  psychology  and  education  at  Bethany  College,  Bethany,  West  Virginia. 
Music  was  an  after  thought  with  him.  By  taking  a  Past-Graduate  course  and  crowding  beginning 
and  advanced  courses  into  one  year,  he  was  able  to  finish  with  distinction.  His  basic  music  educa¬ 
tion  come  from  his  home  life,  his  fother  having  been  a  pioneer  in  the  school  musk  field  along  with 
such  great  names  os:  Will  Earhart,  Joe  Maddy,  and  Hollis  Donn.  He  closed  his  formal  education 
with  Summer  study  at  the  Carnegie  Institute  of  Technology  in  Pittsburgh. 

He  accepted  his  first  teaching  position  at  Brentwood,  Pennsylvania  in  1936  where  he  remained  I 

for  eight  years.  During  his  third  year,  his  band  received  a  superior  rating  in  Regional  competition. 
During  World  War  II  he  was  in  the  United  States  Army  os  a  Tank  Destroyer.  After  leaving  the 
Army,  he  took  up  his  present  teaching  position  at  Baldwin.  On  the  first  day,  he  wos  greeted  by 
twenty  eight  bandsmen  and  no  classes  existed  in  the  elementary  grades.  Today  there  are  five  full 
time  instrumental  instructors,  over  500  young  aspiring  muskians,  and  a  $150,000.00  musk  building 
completed  about  eighteen  months  ago,  and  built  almost  completely  according  to  hit  own  specifi¬ 
cations. 

He  has  been  active  in  the  Pennsylvania  Music  Educators  Association  since  1936.  In  addition  to 

’  (Turn  to  page  18) 
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Witliam  J,  Mcliroy  of  Pittsburgh,  Pennsylvania 

Active  Member,  American  School  Band  Directors  Association 


The  King 
David  Baton 


it  to  llghl  .  .  . 
you  ran  coniliirt  for 
bourt  wilhoul  tiring  I 


Its  exclusive  niicroiii- 
eter-exact  taper  bal¬ 
ance  anaket  it  pleas- 
ant  to  hold  and 
wave  .  .  ,  intpiring 
to  lead  with!  And 
its  straight  grain 
maple  construction 
WONT  WARP  .  .  . 
tervet  longer  I 


Blfm«Oaokd 

LEADER  BATON 


David  Wexler  B  Co. 


.  .  .  ntv  avsllsklt  Is  >2  psse- 

Isr  stjrlss  ts  tit  ysar  tasts  aaS 
■ris  .  .  .  PricsS  3M  ts  tSS 
•atk  ...  AT  YOUR  DEALER. 
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‘They  Are  Making 

America  Musical’* 


Everybody  loves  1 
the  amazing  14-0  flute 
by  Conn 


SUPERSIZE 
POST  BASES 


LONGER 
FOOT  JOINT 


USTRE  CONN 
FINISH 


PADS 

GUARANTEED 
FOR  5  YEARS 


PRECISION 

EMBOUCHURE 

PLATE 


ADJUSTABLE 
PIVOT  SCREWS 


BERYLLIUM 
COPPER  SPRINGS 


excellent  appearance, 


Your  choice— 
nickel  or  silver  finish. 
Complete  with  case. 
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Announcing— 


“The  MACK  Award” 

Commemorating  the  life  of  the  late  A.  R.  McAllister 


By  Roy  M.  Martin 
Editor,  First  Chair  of  America 
P.  O,  Box  1 25,  Greenwood,  Miss. 


FIRSr  CHAIR  OF  AMERICA,  the 
National  Honor  Yearbook  for  high 
school  hands,  orchestras,  and  choruses, 
will  present  MACK  AWARDS  to  ten 
high  school  music  directors  in  I960. 
It  is  proposed  to  make. the  MACK 
.•\W.\RD  of  equal  importance  to  the 
sch<H>l  music  directing  field  as  the  Os¬ 
car  .Award  is  to  the  movie  field  and  the 
Emmy  .Award  to  the  television  field. 

The  .M.ACK  AWARD  will  be  a  stat¬ 
uette  of  the  late  and  illustrious  A.  R. 
Mt.Allister,  founder  and  developer  of 
the  National  Music  Competition  Festi¬ 
vals,  who,  during  his  lifetime,  did  more 
than  any  other  person  to  promote  and 
develop  the  National  Band,  Orchestra, 
and  Votal  .Associations  and  the  School 
Music  Programs  of  the  nation.  With 
the  statuette  will  go  a  printed  scroll 
giving  the  summary  of  the  principal 
events  in  the  life  of  ,A.  R.  Mc.Allister, 

Fhe  selection  of  the  directors  to  re¬ 
ceive  the  award  each  year  will  l)e  made 
by  the  MACK  AWARD  GOVERNING 
BOARD  as  set  up  by  FIRST  CHAIR 
OF  .AMFLRICA.  I  his  Imard  is  made 
up  of  outstanding  music  directors  from 
universities,  colleges,  and  high  schools 
from  the  following  states:  Illinois, 
Massachusetts,  North  Dakota,  Indiana, 
Iowa,  Utah,  Florida,  Ohio,  Colorado, 
Wisconsin,  Michigan,  Tennessee,  Ar¬ 
kansas,  MinneM>ta,  Kansas,  California, 
VA'ashington,  South  Carolina,  and 
Rhotle  Island.  The  MACK  AWARD 
GOVERNING  BO.ARD  is  a  perma¬ 
nent  board  and  new  memliers  will  be 


added  only  when  some  meml)er  re¬ 
signs  nr  is  unable  for  other  reasons  to 
function  as  a  board  memlK*r. 

Any  high  school  director  (Band.  Or¬ 
chestra,  or  Chorus)  in  .America  is  eligi¬ 
ble  to  be  considered  for  the  M.ACK 
AW.ARD.  The  director  must  first  be 
placed  in  nomination  by  sr>me  Perma¬ 
nent  Member  of  FIRST  CHAIR  OF 
■A.VIERK^A;  his  credentials  are  then 
examined  by  the  Sub-C.ommittee  of  the 
Matk  Award  Governing  Board  and  this 
committee  will  then  place  some  twenty 
names  in  permanent  nomination  for 
consideration  by  the  MACK  .AW.ARD 
CiOVERNING  BOARD  and.  frtnn 
these,  a  maximum  of  ten  will  be  select- 
etl  each  year  to  receive  a  “M.ACK”. 

The  directors  votetl  a  "M.ACK"  will 
receive  the  presentation  in  their  home¬ 
town  at  an  event  arranged  for  them  for 
this  purpose.  It  will,  of  course,  be  a  dis¬ 
tinct  honor  to  be  nominated  to  the 
Sub-Committee  and  an  even  greater 
honor  to  be  one  of  the  twenty  to  be 
placed  in  nomination  for  consideration 
by  the  MACK  AW.ARD  GOVERN¬ 
ING  BO.ARD,  but  the  crowning  glory 
will  be  resers’ed  for  the  recipients  of 
the  award. 

Nominees  to  the  Sub-Committee  of 
the  Mack  Award  Governing  Board  for 
1960  have  been  notified  of  their  nom¬ 
ination.  They  will  not  be  notified  of 
their  further  nomination  to  the  MACK 
AW.ARD  GOVERNING  BO.ARD  and 
will  not  know  of  their  status  until  the 
ten  are  selected  by  the  Board  to  receive 
the  award. 


High  Honor  To  Be  Elected  To 
Permanent  Membership  in 
FIRST  CHAIR  OF  AMERICA 

T  o  lK*c«)me  a  Permanent  Memlnr  ul 
FIRS  r  CHAIR  OF  AMERICA,  a  di 
rector  must  l)e  elected  by  the  other  out-  I 
standing  directors  in  his  state  by  a  ; 
unanimous  vote  save  one.  He  is  then  > 
eligible  to  present  his  organization  in 
FIRST  C;H.AIR  of  AMERICA.  1 
FIRSr  CHAIR  OF  AMERICA  is  s 
strictly  the  National  Honor  YearIxKik 
for  high  s(h(M>l  bands,  orchestras,  and  I! 
choruses.  It  is  operated  on  a  non-prolit 
basis  and  there  are  no  financial  obliga-  ^ 
tions  to  its  members.  The  Permanent  | 
Membership  now  stands  at  227  mem-  I 
bers  f«»r  the  nation  with  a  very  few  y 
other  directors  who  have  l)een  eletted  ^ 
to  meml>ership  but  who.  at  this  time.  | 
have  nt)t  accepted.  T  he  absolute  max¬ 
imum  of  meml>ers  to  be  accepted  is 
now  set  at  three  hundred  for  the  na-  ^ 
tion,  since  it  is  felt  that  this  probably  | 
is  about  the  number  of  directors  who  j. 
are  outstanding  enough  to  be  given  (he  j. 
honor  of  presenting  their  organizations 
in  the  National  Honor  Publication. 

The  late  A.  R.  Mc.Allister,  who  se¬ 
cured  the  approval  of  the  National 
Competition  Festivals  for  FIRST  I 
CHAIR  OF  AMERICA  as  the  Nation 
al  Honor  Yearbook,  realized  that,  with 
the  passing  of  the  National  Compsti- 
tion  Festivals,  it  would  be  increasingly 
difficult  for  a  director  and  his  ont- 
{Turn  to  pngr  .*>6) 
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Thi*  new  sound-color  movie  of  the  Conn  7Vi-C 
Valve  Syetem  has  just  been  released.  It’s  a  16- 
minute  "newsreel”  that  will  astound  even  valve 
experts.  But,  you  don’t  have  to  be  an  exp^  td 
cleeriy  see  and  hear  the  Ing  difference.  Beginner, 
instniilqv  or  virtuoso,  you  should  get  the  facts 
abooi  Tri-C  Vaivee  before  buying  a  comet,  tt:t§||^pet 
or  other  brass  instrument. 

Seb  Tg|iK  OOMN  DXALsa!  PresBiitations  of  "The 
Tri-C  Stoiy’  by  S  qualified  facknry  roprIBentative 
are  now  being  arranged  by  Coon  Deafen.  Ask  about 
a  showing  in  yotf  area.  Hiese  is  no  cost  or  obliga¬ 
tion  for  this  educatidHil  senrioe.  comm  coeposatiom 
—Elkhart,  Indiana. 
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Mason  Candies  Offers 

New  Plan  For  Schools 


A  Knii|>letely  new  package  and 
IMaii  lor  educational  and  organization¬ 
al  fund-raising  is  now  available,  it 
was  announced  recently  by  Mr.  Fred 
Magenlieimer,  V'ice  President  of  Ma¬ 
son  Candies,  Inc.,  Mineola,  New  York. 

.Mason,,  one  of  the  leatling  sup¬ 
pliers  of  lonsigninent  tandy  to  schools 
and  organizations,  now  will  offer 
these  iH'autilul  gift  packages,  which 
the  organizations  will  scdl  at  less  than 
the  regular  retail  price. 

“Not  only  is  there  no  risk  for  the 
organization.”  Mr.  Magenheinier  an¬ 
nounced.  “but  there  is  also  no  invest¬ 
ment  because  Mason  ships  the  candy 
on  consignment  and  the  school  or 
organization  pays  for  the  candy  afirr 
it  has  sold  it  and  can  return  —  for 
full  credit  —  whatever  candy  it  can¬ 
not  sell.” 

The  new  line,  in  its  beautiful  red 
and  gold  Iroxes.  will  retail  through 
the  organizations  at  754  and  $1.00 
respectively.  “We  have  prepared  these 
packages  at  the  insistence  of  an  over¬ 
whelming  majority  of  our  customers” 
he  said,  and  went  on  to  explain  that 
an  organization  can  easily  raise  any¬ 
where  from  a  few  hundred  dollars 
to  better  than  $10,000  net  profit  in 
just  three  to  fifteen  days.  The  net 
profit  to  the  group  is  $12.00  on  each 
carton  of  the  $1.00  box  and  $9.00  on 


each  carton  of  the  754  box  —  which 
is  66-2/3%  on  cost. 

Mason’s  three  most  popular  candies 
are  available  in  the  new  boxes.  Each 
box  is  wrapped  in  a  {personalized 
sleeve  on  which  the  company  prints 
the  organization’s  name,  picture  slo¬ 
gan  and  address  at  no  charge  to  the 
group. 

For  additional  information  write 
Mason  (bandies,  P.  O.  Box  549,  Mine¬ 
ola.  L.  I..  N.  Y. 


New  Models  Feature 

Of  Martin  Catalog 


In  a  new  catalog  recently  published 
by  1  he  Martin  Band  Instrument  Com¬ 
pany  of  Fdkhart,  Indiana,  several  new 
instrument  mcxlels  are  shown  for  the 
first  time.  .\n  entirely  new  Custom 
Committee  trum|pet  and  cornet  sec¬ 
tion  is  displayed  with  a  technical  ex- 
|)lanation  of  how  Martin  can  custom 
build  these  instruments  to  the  {par¬ 
ticular  preference  of  the  performer. 
Trum{pets  in  B|),  C,  I),  £[),  F  and  the 


Remo,  Inc.  Develops 

New  Drum  Stick 


Remo,  Inc.,  of  North  Hollywood. 
California,  has  announced  a  new  de¬ 
velopment  in  the  manufacture  ol 
Drum  .Sticks  .Made  of  fibreglass,  tlie 
new  drum  sticks  are  moulded  of  the 
new  miracle  {product  “Duralum.”  This 
amazing  material  is  war{p-pr<pof,  wea¬ 
ther  and  chi{p  resistant,  and  easy  to 
clean. 

Remo  Belli,  President  states,  ’Tin 
a  drummer  and  I  know  what  it 
means  to  be  able  to  de{pend  on  gocxi 
e<{uipment.  I'hese  perfectly  matched 
and  balanccxl  drum  sticks  are  whai 
we  at  Remo  have  In-en  working  for 
over  a  year  to  prcHluce  in  order  to 
Ipe  able  to  ofler  the  customer  the  Ix-st 
prcxluct.” 

.Available  in  nine  different  mcxlels. 
these  new  drumsticks  are  {perfect  com 
{lanions  for  the  famipus  Weather  King 
drum  heads.  Offered  at  $3.50  a  pair, 
they  are  (packaged  in  an  attractive  lx>x 
and  their  long  life  offers  a  real  valiie 
for  the  eccniomy  as  well  as  quality 
minded  musician. 

F(pr  additional  information  write. 
Remo.  Inc.,  12804  Raymer  St..  N. 
Hollywocpd,  California. 


{piccolo  trum{pet  are  illustrated.  The 
catalog  also  ctescribes  the  new  Martin 
.Magna  series  sax<p{ph(pnes  in  both  ten¬ 
or  and  altcp.  Martin’s  complete  line 
of  background  instruments  are  illus¬ 
trated  and  all  instruments  are  shown 
in  color.  Copies  of  the  catalcpg  are 
available  frcpm  The  Martin  Band  In¬ 
strument  Company,  Elkhart.  Indiana. 


Wexler  Stocks  Several 

Popular  Music  Items 

.A  {KP(Pular  valve  and  slide  oil  is 
being  stcKked  by  David  Wexler  &  Co.. 
Chicago  wholesaler.  It’s  Slikstuff  Valve 
oil.  For  many  years  this  oil  has  made 
a  hit  with  musicians  all  over  the 
(Turn  to  pagr  12) 
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G  LEBLANC  CORPORATION 
KENOSHA,  WIS 


An  excitingly  new,  history-making 
“first” — a  clarinet  that  music  educators 
are  talking  about — the  Normandy  14P 
“Reso-Tone”  full  plateau  (covered  key) 
clarinet,  priced  amazingly  low  at 
$149.50!  This  new  model,  along  with  the 
custom-designed  Normandy  5P  wood- 
body  plateau  clarinet  at  $159.50,  pro¬ 
vides  many  advantages  for  the  student. 

The  remarkable  Normandy  plateau 
clarinets  will  increase  the  span  of  student 
musical  education,  decrease  dropouts, 
provide  earlier  peak  of  student’s  interest, 
and  help  the  student  progress  faster,  with 
more  confidence! 

The  14P  and  5P  plateau  clarinets  erase 
the  problem  of  very  young  children  (or 
even  older  students  with  small  hands) 
covering  the  ring  key  tone  holes.  Keys 
placed  for  the  hands  of  an  adult  are  eas¬ 
ily  manipulated  by  the  smallest  fingers. 
The  Normandy  full-plateau  clarinets  help 
students  develop  good  playing  habits  .  .  . 
allows  them  to  use  a  natural,  more  com¬ 
fortable  hand  position  without  awkward¬ 
ly  stretching  their  small  fingers: 

Squeaks  and  fuzziness  of  tone  that  re¬ 
sult  from  poor  tone  hole  coverage  are 
now  all  but  eliminated.  These  models 
help  the  students  acquire  a  full,  deep, 
rich  tonal  quality  right  from  the  start. 
Pad  openings  are  always  the  same,  assur¬ 
ing  correct  intonation. 

The  Normandy  14P  “Reso-Tone”  is 
made  of  the  wonder  material  “Viton”. 
It  is  the  strongest,  most  durable  material 
ever  developed  for  the  clarinet.  Leblanc 
has  established  a  low,  low  price,  has 
tooled  for  large  scale  production.  No  oth¬ 
er  manufacturer  has  the  tooling  necessary 
to  produce  a  correct  power  forged  key 
all-plateau  clarinet  for  the  student. 


aNfiWT 

MbDBli 


The  New  Normandy 


Reso-Tone"  14  P 

$149“ 

Normandy  5  P 

*»,r$159“ 


New  Brilliance  for  Brass! 


BRASS  CHOIR 

•  ^  (Quarto  Size) 


Scored  by  CLIFFORD  P.  BARNES 


A  superb  collecHon  of  8  carefully 
selected  contemporary  compositions 
enabling  the  Brass  Choir  group  to 
express  itself  with  a  variety  of  musical 
moods,  contrasts  and  colors. 


FOREVER  YOURS 

(trom  "A  AAAN  CALLED  PETER”) 
by  AHrtd  Nawman 

GALBA’S  MARCH 

(from  "QUO  VADIS'l 
by  Mikloi  Recto 

HAIL  NERO, 
TRIUMPHAL  MARCH 

(from  "QUO  VADIS") 
by  Mikloi  Recto 

LYGIA 

(from  “QUO  VADIS”) 
by  Mikloi  Recto 

MARDI  GRAS 

(from  "MISSISSIPPI  SUITE”) 
by  Fordo  Crete 

PRELUDE  AND  SERMON 
OF  PETER 

(from  "QUO  VADIS") 
by  Mikloi  Recto 

SHANGRI-LA 

by  M.  Malnoek  and  R.  Maxwoll 

STREET  SCENE 

by  Alfrod  Nowman 


Ptlee 


EACH  BOOK  .  $  .85 

CONDUCTOR  (Full  Score)  .  2.00 


FULL  SCORE  ON  APPROVAL 


THE  BIG  3  MUSIC  CORPORATION 

Soln  »q»nl  tor  tobbini  Mutii  (o'potolion  •  leo  fnil,  lot  •  Millet  Muut  Coi"Oioiion 

1540  BROADWAY*  NEW  YORK  36,  N.  Y 


1st  Bl)  Trumpet  (Cornet) 
2nd  B|;  Trumpet  (Cornet) 
3rd  B|>  Trumpet  (Cornet) 
1st  and  2nd  F  Horns 
3rd  and  4th  F  Horns 
1st  and  2nd  E|>  Horns 
3rd  and  4th  E|)  Horns 
1st  Trombone 
2nd  Trombone 
3rd  Tromborte 
Baritone  (Boss  Clef) 
Baritone  (Treble  Clef) 
Tuba 
Timpani 
Drums 

CONDUCTOR  (Full  Score) 


Smart  Ideas 

(Continued  from  page  10) 

world.  It  can't  stick  or  gum  —  and  is 
pleasantly  fragrant.  Comes  complete 
with  rubber  dropper  cap  —  valve  or 
slide,  per  carton  of  1  dozen,  $3.60  list 
—  per  gross  $S8  list.  6  oz.  bottles,  valve 
or  slide,  are  $1.15  each,  list. 

.Another  popular  item  is  a  Stella 
Classic  guitar  designed  to  provide  the  | 
beginning  classic  student  or  folk  mu¬ 
sic  player  with  a  dependable  instru¬ 
ment  at  a  mcxlerate  price.  It  is  made 
with  traditional  classic  style  slotted 
headpiece;  wide  fingerboard,  correct¬ 
ly  fretted,  well  regulated;  pinless 
bridge;  nylon  and  wound  strings. 
Hardwocxl  construction,  nicely  fin-  < 
ished.  Size  ISi/t"  x  37%"  —  list  price,  j 
only  $35  each.  ! 

A  new  type  tail  adjuster  for  violin, 
viola  and  cello  is  also  stcKked  by  Wex- 
ler  &  Co.  I'he  Sacconi  tail  adjuster  | 
is  easily  installed  by  any  player  with-  ^ 
out  use  of  tcx>ls  or  materials.  It  ad-  i 
justs  to  fit  any  size  violin,  viola  or  < 
cello.  D<x-s  not  stretch  or  wear  —  is 
weather  and  waterprtx>f.  Soft  as  gut  —  t 
lasts  ten  times  longer.  Can  be  re¬ 
moved  and  reused. 

List  price  for  violin  and  viola  tail 
adjuster  is  $1.25  each;  cello,  $2.!>0 
each. 

Main  offices  of  David  Wexler  k 
Co.  are  at  823  So.  Wabash.  Chicago 
.5,  Illinois.  t 


New  Band  Guide  Published 

By  Instrumentalist  Co.  ^ 

The  Instrumentalist  Company,  1418 
Lake  Street,  Evanston,  Illinois  has  an¬ 
nounced  the  publication  of  the  new 
Band  Music  Guide,  by  Kenneth  Berg¬ 
er  which  contains  more  than  20.000  . 

titles.  I 

Each  copy  contains  more  than  300  i 
pages— large  size  (81/2x1 1).  Special  sec¬ 
tions  are  quickly  referred  to  by  con-  ' 
venient  tabs.  There  are  seven  major 
divisions  to  the  bcxjk;  Band  Titles.  I 
Solo  8c  Ensembles  with  Band,  Methcxls. 
Marching  Band.  Fanfares  8c  Brass  ^ 
Band,  and  Miscellaneous  (Explora¬ 
tory  or  Pre-Band,  Percussion  Collec¬ 
tions,  German  Band  and  Village  Band. 

100  Most  Popular  Marches,  75  Favor¬ 
ite  College  Band  Compositions,  The 
Best  in  Band  Music,  and  Key  to  All 
Music  Publishers).  Each  composition  ^ 
is  listed  alphabetically  by  title.  Com¬ 
poser,  type  of  composition  (overture, 
march,  etc.),  publisher,  and  copyright 
date  are  included  for  each  entry. 

Band  directors,  music  store  owners, 
librarians,  students  of  band  literature, 
all  will  find  the  Band  Music  Guide  a 
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fint  new  aid  in  obtaining  knowledge 
of  band  music.  The  book  is  a  store¬ 
house  of  information  that  the  band 
director  has  often  sought  in  countless 
catalogs  of  music  publishers.  The  price 
is  $8.50. 


King  Offers  New  Attractive 

Music  Display  Posters  | 

I  .\  set  of  4  dramatic  11x17"  display 
I  posters  has  been  created  by  the  H.N. 
White  Company,  manufacturers  of 
king  band  instruments,  and  is  avail¬ 
able  free  to  music  educators  and  band 
instrument  dealers. 

Strikingly  designed  in  black  and 
white,  the  posters  feature  three 
sketches  of  band  directors  in  action. 

In  one,  a  band  director  raises  his 
I  Iwtoii  in  a  crowded  stadium  as  the  i 

!  he.ulline  sounds  “three  cheers  for  the  | 

liaiid  .  .  .  and  the  buys  and  girls  anil 
men  and  women  who  give  us  the 
sounds  f»f  the  wonderful  world  of 
j  music.”  Another  pictures  an  educator  | 

I  leaning  over  the  shoulder  of  a  young 

sax  player,  with  the  wording.  “,A-  | 
ihifvement  and  satisfaction  are  among 
the  rewards  of  The  Wonderful  World 
1  of  Music.”  The  third  shows  a  band 
director  rehearsing  a  trumpet  section. 
Ihe  fourth  poster  asks  the  question, 
“Should  Your  Child  Play  in  the 
Band?”  The  copy  goes  on  to  pro¬ 
claim  the  advantages  of  playing  in 
the  band,  and  entourages  parents  .to 
^  help  their  children  Ije  part  of  the 
“wonderful  world  of  music.” 

I  he  posters  are  designed  to  be  used 
for  display  purposes  in  sch(x>ls  and 
«  stores.  A  set  is  available  free  by  writ¬ 
ing.  Miss  Kay  White,  The  H.  N. 
White  Company,  5225  Superior  Ave¬ 
nue,  Cleveland  .S,  Ohio. 


There’s  good  reason  more 
schools  are  switching  to  Rogers. 
Because  Rogers  drums  have 
a  great  new  sound,  and  Rogers’  ex 
elusive  construction  methods  make 


ROGERS 

CAN 
TAKE  IT! 


your  Drum  Dollars  go  farther,  last  longer! 


DRAWN  BRASS  LUGS,  deluxe  chrome-plated,  are  shatter-proof.  Won’t 
crack  when  dropped  or  banged. 

PERMA-BUILT  SHELLS  are  finished  on  the  inside.  Improves  tone.  Keeps 
out  moisture  so  shells  retain  strength.  They  come  smartly  thru  year  aftei 
year  of  hard  play. 


Wholesalers  To  Honor  ''Music 
Merchant  Of  The  Year" 


The  National  .\sxcKiation  of  Musi¬ 
cal  Merchandise  Wholesiders  has  in¬ 
stituted  an  annual  award  to  the  music 
dealer  who.  in  the  opinion  of  the 
judges,  has  done-  most  to  advance  the 
cause  of  music  in  his  communitv 
through  cooperation  with  music  edu¬ 
cators,  support  of  music  clubs,  or¬ 
ganization  of  bands  and  orchestras, 
leadership  in  arranging  for  concerts 
and  recitals  or  any  other  form  of  ac- 
lisity  that  enriches  the  musical  life 
of  the  area  he  serves. 

The  AssiKiation  asks  the  help  of 
our  readers  in  the  form  of  recommen¬ 
dations  of  candidates.  Please  address 
your  recommendations  to  Fred  Targ, 
t  o  Tar^  &  Dinner,  Inc.,  425  S.  \Va- 
(Turn  to  page  41) 


THE  LOOK  OF  QUALITY  is  apparent  on  every  inch  of  every  Rogers 
drum.  You  can  see  the  care  and  quality  which  make  Rogers  drums  last  longer. 
From  the  carefully  lapped  pearl  finishes  to  the  finely  finished  triple  chrome 
plating  on  every  metal  part.  Here  is  quality  you  can  see.  yet  quality  that 
costs  no  more. 


and  be  sure  you  Insist  on  this  new 

SWIV-O-MATIC*  STRAINER 


The  only  Perma-Tension  strainer  that  gives  perfect  con¬ 
trol.  Once  you  set  tension,  it  stays  set.  Works  instantly, 
surely.  No  bothersome  readjustment.  New  roller-slide 
mechanism  is  so  simple,  it  never  gets  out  of  adjustment. 
Enough  travel  for  complete  throw-off.  Only  $12.50,  with 
matching  butt  plate — and  worth  much  more. 


Write  for  your  new  copy  of  FREE  84-PAGE  ROGERS 
DRUM  CATALOG . . .  most  complete  ever 
published  on  drums  and  accessories 


RogerA 


DRUMS 


740  BOLIVAR 


FOR  THE  FIRST  TIME 

RICO'S  OWN 
MOUTHPIECE 
LINE- 


^  By  David  Kaplan 

P.  O.  Box  932,  Bloomington,  Indiana 


Embouchure 


PubliUton  (hould  Mod  oil  motariol 
diract  to  Mr.  Kaplan. 


Some  Common  Faults 

Among  the  common  faults  wc  set* 
in  the  emimuchure  are  these  three: 
incorrect  angle  of  the  clarinet  in  the 
mouth,  not  enough  li|>  over  the  teeth, 
<»r  UK)  much  lip  over  the  teeth. 

Incorrect  Angle 

All  three  are  very  common  laults 
touiul  often  and  everywhere.  I  he 
first,  the  incorrect  angle,  is  usually 
lound  in  young,  small  students.  In 
many  cases  the  clarinet  is  held  uk» 
close  to  the  iKidy  with  the  head  tcKi 
high.  I  he  relationship  of  clarinet  an¬ 
gle  to  head  position  is  really  an  ini 
{Kirtant  one.  Sometimes  we  find  the 
head  quite  low  with  the  clarinet 
|M)inting  straight  ahead  like  a  trum- 
|)et.  .Most  teachers  would  agree  that 
the  breath  stream  should  move  nat¬ 
urally  in  a  fairly  straight  line  from 
the  lips  straight  through  the  clarinet. 
The  distorted  air  column  cKcurs  when 
the  head  is  tex)  high  for  the  instru 
meiit.  If  the  head  is  to  be  held  just 
a  bit  down  then  the  clarinet  should 
follow  suit.  The  picture  we  sec  so 
often  is  the  youngster  sitting  on  the 
edge  of  the  chair  ,with  the  head  too 
high,  the  clarinet  down,  and  the 
emliouchure  flabby,  riie  clarinet  ran 
be  held  rather  nicely  at  alKiut  a  4a 
degree  an«le  with  the  head  in  the 
middle,  neither  tcxi  low  nor  too  high. 

Lips  Over  Teeth 

rile  initial  steps  in  the  formation 
of  the  embouchure  must  Ih‘  carefully 
guided.  The  instruction  “put  a  little 
of  the  red  part  of  the  lip  over  the 
iKittom  teeth"  is  alright  provided 
this  direction  is  demonstrated  and 
checked  constantly.  We  find  students 
who  somehow  have  managed  to  slide 
by  untletcctctl  with  the  bottom  teeth 
directly  on  the  r(?c:tl. 

.A  small  part  of  the  red  part  must 
be  over  the  bottom  teeth;  the  exact 
amount  will  vary  somewhat  but  it 
will  be  only  a  small  part,  just  enough 
to  cover  the  teeth.  Some  teachers  like 


to  think  of  the  bottom  teeth  in  the 
middle  of  the  red  part  when  the  eni 
bouchure  is  formed. 

Probably  more  serious  is  the  other 
extreme  —  too  much  lip  over  the 
teeth.  Achieving  a  firm  embouchure, 
getting  the  jaw  down,  firming  the  lip 
by  either  stretching  or  puckering  — 
all  these*  are  difficult  to  accomplish 
when  there  is  tiK>  much  lip  over  the 
teeth. 

The  problem  of  the  lips,  like  so 
many  other  things,  goes  back  to  the 
first  instructions  about  embouchure. 
It  is  obvious  that  the  initial  instruc¬ 
tions  must  be  carefully  presented;  it 
is  equally  important  that  the  em¬ 
bouchure  Ik*  checked  constantly 
throughout  the  formative  years. 

New  Music  Reviews 

High  Steppers  March  {for  alto  or  bar¬ 
itone  sax,  or  alto  clarinet,  clarinet  or 
tenor  sax),  Forrest  I..  Buchtel,  Mills, 
.60,  1959. 

.All  of  the  versions,  solo  and  piano, 
are  in  concert  and  Ej)  (there  is 
also  an  arrangement  for  oboe).  The 
ranges  are  easy,  the  music  not  chal¬ 
lenging.  The  nunilier  is  obviously 
published  for  young  players.  Class  1 1 
minus. 

Golden  Glow  Waltz  for  clarinet  and 
piano,  Forrest  /..  Buchtel,  Mills, 
.60,  1959. 

{Turn  to  page  58) 


FOR"" 
GLARING 
ALTO  SAX 
TjlHOR  SAX 


For  years,  musicians  who 
appreciate  the  fine  playing 
qualities  of  Rico  Reeds  have 
been  asking  us  to  make 
a  line  of  mouthpieces.  "By 
request,”  we  regeur^^/.V 
designed . . .  developed— and 
now  we  bring  you  —  Reloplex 
by  Rico !  Amazing  modula¬ 
tion  and  sensitivity  of.  » 
response.  Available  at  music 
dealers  everywhere. 


FREE  BROCHURE 

Full  information  ■ 

and  description  nl 

of  our  new  *  IH 
Reloplex  Line.  H 


LIFETIME 


The  pad  repairmen  are  fiqhtinq  be¬ 
cause  they  last  too  lonql 
Made  for  Woodwind  Instruments.  We 
now  have  nine  manufacturers  plus 
the  Army  and  Navy  ustnq 

PERMA-PADS 

Before  you  buy,  investiqate  and  try  a 
horn  with  PCRMA-PAD8. 

You  will  experienoe  a  much  briqht- 
er  response. 

Contaot  your  dealer  or  for  brochure 
and  free  sample,  write  to: 


1 55  North  La  Brea 
Hollywood  36, 
California  \ . 


urhure. 


Mcaibcn  the  Cln>i4a«4  ^TMphony  M  ir  ;^tt  to  BUFFET 

low .  Alf«*4  Zotaer  GoMpi  8B1m  Robt.  C  Bfamlltu 

'ftMlitl  CmimHbl  4$$l.  Solo  Soto  ClarimoliU 


Other  Symphonieit  UKing  BUFFET 
NEW  YORK  PHILHARMONIC 
PHILADELPHIA  SYMPHONY 
CHICAGO  SYMPHONY 
SYMPHONY  OF  THE  AIR 
HOUSTON  SYMPHONY 
BALTIMORE  SYMPHONY 


METROPOLITAN  OPERA 
LOS  ANGELES  SYMPHONY 
DETROIT  SYMPHONY 
ROCHESTER  PHILHARMONIC 
NEW  ORLEANS  PHILHARMONIC 
PORTLAND  SYMPHONY 


Novamhof, 
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Flute  Instructor,  427  North  Second  St..  DeKalb,  Illinois 


Th«  Vibrato 

There  are  times  when,  during  our 
teaching  careers,  we  suddenly  find 
ourselves  working  with  a  student  who 
is  ready  for  more  mature  guidance 
in  musicianship.  Usually  a  very  in¬ 
telligent  junior  or  senior  high  schcx)! 
student  who  has  good  basic  technique 
and  tone  control  is  ready  to  be  taught 
these  things  which  make  the  differ¬ 
ence  between  notes  and  music. 

It  is  at  this  particular  stage  of  de¬ 
velopment  that  I  begin  the  teaching 
of  vibrato.  The  reason,  is  because 
vibrato  is  one  of  our  most  frequent¬ 
ly  used  means  of  conveying  musical 
expression.  Of  course,  before  vibrato 
can  be  started,  the  player  must  be 
able  to  play  all  degrees  of  dynamics 
without  variation  of  pitch  and  with¬ 
out  destroying  the  quality  of  tone. 

Tone  control  is  really  more  essen¬ 
tial  to  a  musical  performance  than 
flashy  technique.  And  it  is  sometimes 
uninteresting  to  have  to  practice  the 
long  tones  in  diminuendo  and  cresen- 
do  that  are  so  necessary  to  control. 
Very  important,  too,  is  the  necessity 
of  the  student  learning  to  listen  criti¬ 
cally  to  his  practicing. 

Tone  control  also  implies  pitch 
control  and  the  flutist  who  knows 
how  to  play  in  tune  is  the  one  most 
pleasant  to  listen  to.  He  must  know, 
for  example,  that  with  most  of  the 
vents  open  such  notes  as  C  and  C 
sharp  in  the  middle  registers,  these 
tones  will  be  very  sharp  and  he  must 
lower  the  pitch  slightly.  Then  when 
playing  to  D  (fourth  line)  where 


The  School  Music  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

AAary  Louise  Poor 

$1.50 

427  North  Second  Street 
DeKalb,  Illinois 

_ I 


Publishart  should  sond  all  motorial  for 
roviow  diroct  to  Mrs.  Poor. 


most  of  the  keys  are  closed,  the  tone 
will  be  flat  and  must  be  raised  or 
sharped  a  little. 

Understanding  the  fundamentals  of 
tone  ptoduction  on  the  flute  will 
make  it  easy  for  the  student  to  play 
in  tune  if  he  listens.  Knowing  that 
blowing  slightly  more  air  into  the 
flute  will  flatten  the  pitch,  and  more 
air  past  the  flute  will  raise  the  pitch 
will  make  playing  in  tune  compara¬ 
tively  easy. 

This  difference  in  aiming  the  di¬ 
rection  of  the  air  is,  I  believe,  best 
accomplished  by  the  raising  or  lower¬ 
ing  of  the  head.  There  are  'ome  who 
advocate  rolling  the  flute,  but  this 
is  not  as  effective  or  as  accurate. 
Either  way,  the  movement  is  very 
slight. 

In  conclusion,  it  is  necessary  for 
the  flutist  who  is  beginning  the  ad¬ 
vanced  stages  to  know  these  things 
and  to  be  able  to  execute  them.  Then 
the  vibrato  and  other  subtleties  of 
musical  expression  can  be  discovered. 

Flute  Quartets 

All  of  the  flute  quartets  listed  here 
are  unaccompanied  unless  otherwise 
noted  . 

Sonatina  Giocosa  by  George  F.  Me 
Kay,  medium,  pub.  Barnhouse. 

Four  of  a  Kind  by  Louis  Scarmolin, 
easy,  pub.  Barnhouse. 

Valse  Stacatto  by  Elmer  Fethersion, 
medium,  pub.  Belwin. 

Nottiirinino  di  Luna  by  Paul  Paint¬ 
er,  medium,  pub.  Gamble  Hinged. 
Flute  Players  Serenade  by  Thornton 
Winsloe,  med.  diff.,  Belwin. 

Flute  Fantasie  by  John  Bueris,  medi¬ 
um,  acc.,  Belwin. 

Notturnino  by  V.  De  Michelis,  me¬ 
dium,  pub.  Ricordi. 

Quartet  for  4  Flutes,  Op.  12,  by 
Reicha,  difficult,  Hofmeister  —  Carl 
Fischer. 

First  Ensemble  Book  for  4  flutes  by 
Buchtel-Paschedag,  easy-med.,  pub. 
Neil  Kjos. 

(Continued  on  next  page) 


to  consider  when  choosing 
0  flute  . . . 


The  instrument,  too, 
is  0  teocher^focts 


the  drafting  board,  as  in 
music,  the  only  way  to  teach  precision 
and  pride  of  accomplishment  is  with 
quality  equipment.  That’s  why  you’ll 
usually  find  only  the  best  instruments 
in  today’s  mechanical  drawine  classes 
—  names  such  as  Dietzgen,  K&E  and 
Post,  names  that  expert  draftsmen 
have  learned  to  trust  implicitly  over 
the  years. 


It  is  no  different  in  music.  Unless 
an  instrument  is  built  to  proper  stand¬ 
ards  of  tuning  and  intonation,  unl^ 
it  can  be  depended  on  to  remain  in 
regulation,  it  is  not  a  musical  instm- 
ment  in  the  truest  sense.  Like  an  in¬ 
accurately  made  T-square,  or  a  cheap 
set  of  tools,  it  can  only  prove  a  source 
of  discouragement  to  the  student  who 
seeks  to  advance.  The  instnunent,  too, 
is  a  teacher! 

Among  the  makers  of  flutes  for 
school  use,  the  Armstrong  name  has 
stood  the  t^t  time  —  for  excellence 
of  construction,  beauty  of  tone  and 
proper  tuning.  Teachers  who  place 
quality  and  value  over  all  other  con¬ 
siderations  consistently  recommend 
Armstrongs. 


Send  for  complete  catalog 
and  your  free  subscription 
to  Flute  Forum  —  the  new 
Armstrong  magazine  devoted 
entirely  to  the  flute  and  flute 
playing.  You  are  cordially 
invited! 

Armtlrong  Co.,  Inc.,  Elkhart,  Ind. 
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{Continued  from  page  17) 

htk  (Quartet  Album  for  Flutes,  by 
Emil  E(k,  iiR'diuin,  Ik-lwiii. 

Flute  Symphot.y,  by  Molincs,  easy, 
pub.  Kiibank. 

Colonial  Sketches  by  .S<»l  Ciihen,  med- 
difikult,  pub.  B<M>sey-Mawkes. 

Four  Miniatures  l)y  Van  Ix.*euweii. 
med-Diffiiull,  pub.  Belwiii. 

Adagio  and  Scherzo  by  Wouiiters. 
ined-difficult.  pub.  Rubaiik. 

The  alK)ve  is  a  list  of  some  nf  the 
flute  tjuartets  available.  There  arc 
more  published,  of  (ourse,  but  these 
are  representative. 

If  you  start  now  —  this  month  - 
with  your  flute  iry  using  one 

of  the  albums  available.  Don't  start 
out  with  a  contest  piece.  Let  them 
learn  to  start,  play,  and  stop  togethei 
by  using  the  easiest  pieces.  Teach 
one  student  to  Ik-  the  leader.  Direct¬ 
ing  by  one  metniKr  of  the  ensemble 
can  l)e  done  without  appearing  to  l>e 
too  obvious. 

Teach  them  to  tune  with  each  oth¬ 
er.  First  check  to  see  that  the  flutes 
themselves  are  correctly  tuned.  The 
head  cork,  for  example,  ran  sometimes 
slip  in  older  flutes  especially.  Take 


the  rod  suppplied  lor  this  purpose 
and  show  the  students  how  the  mark 
should  Ire  in  the  center  of  the  hole. 

.\fter  this  has  been  checked  on 
all  flutes,  the  next  step  is  to  tune 
each  one  on  one  or  more  tonc^.  B 
flat  is  all  right  although  A  is  the 
more  traditional  tuning  note  for 
musicians  outside  of  a  band.  Be  sure 
that  they  tune  in  the  upper  cKtavc. 

Here  is  a  suggestion  to  follow  when 
tuning  that  should  result  in  the  tun¬ 
ing  note  sounding  more  like  the  pitch 
they  will  play  during  actual  perform¬ 
ance.  Do  not  play  B  flat  or  A  all 
by  itself.  It  is  possible  to  tune  a 
single  tone  and  then  have  the  player 
proceed  to  play  badly  out  of  tune. 
Preceed  the  tuning  note  by  slurring 
four  or  five  notes  up  to  it.  Or  by 
slurring  from  the  cKtave  below.  This 
will  be  more  like  their  actual  play¬ 
ing  since  the  embouchure  will  have 
a  chance  to  get  set. 

Also  work  immediately  for  accu¬ 
rate  rhythm,  entrances,  and  endings. 
.Starting  early  with  easy  pieces  shoidd 
do  a  lot  for  your  flute  players. 

The  end 

They  Are  Making 

(Continued  from  pag’'  <i) 

being  the  State  Membership  Chairman  for  the 
American  School  Band  Directors  Association,  he 


serves  on  the  Convention  Site  Committee,  and 
is  active  coordinator  of  the  new  book,  "Acous¬ 
tics  and  Sound  Insulation  of  Music  Rooms  '  for 
this  organization. 

Though  busy  with  his  notional,  state,  and 
locol  responsibilities,  he  still  finds  time  to 
enjoy  his  hobbies  of  golf,  swimming,  and  re¬ 
cords.  He  is  justly  proud  of  his  wonderful 
family.  Dorothy,  his  wife,  was  a  member  of 
his  first  school  bond.  His  daughter  Billie  Dee 
has  just  graduated  from  high  school  after 
holding  first  chair  in  the  flute  section.  His  son 
James  in  the  eleventh  grade,  ploys  first  trum- 
pet. 

The  SCHOOL  MUSICIAN  Staff  is  proud  to 
present  ALr.  William  J.  Mcliroy  as  a  man  who 
is  truly  devoting  his  life  to  "Making  America 
Musical." 

SCHOOL  MUSICIAN  March 
Used  For  TV  Background 
Music  For  Pro-Football 

THE  SCHOOL  MUSICIAN  lias 
been  honored  during  the  Saturday 
Night  Professional  Football  Gaiiu's, 
which  are  nationally  televised,  by  hav¬ 
ing  the  magazine's  official  march,  'THE 
SCHOOL  MUSICIAN  used  as  back- 
ground  music  during  the  “credit  line'' 
annouiuements  at  the  end  of  the  game. 
The  recording  was  made  by  the  Ameri¬ 
can  Symphonic  Band  of  the  Air,  Dr. 
William  D.  Revelli,  conducting.  The 
recording  is  available  on  the  Detca  I.P 
lalK‘1. 


Here  is  the  flute  students  and  music  educaters  have  been  waiting  for!  The 
new  Artley  line  now  provides  all  its  flutes  with  the  high  quality  professional 
features  generally  found  only  in  the  highest  priced  instruments.  Here  are  a 
few  of  the  many  extras  found  in  all  Artley  flutes:  THE  ARTLEY  EMBOUCHURE 
—  scientifically  sculptured  for  tonal  purity;  ROLLED  TONE  HOLES  —  to  elim¬ 
inate  sticky  keys  and  enhance  the  resonance  of  your  flute;  MOISTURE  PROOF 
PERMA-PADS  —  for  better  response  and  more  brilliant  sound;  SUPERIOR  RIB 
AND  POST  ASSEMBLY  —  to  ossure  maximum  support  and  enduring  service. 
Compare  these  Artley  features  with  others  and  you  will  discover  that  Artley 
is,  by  far,  America's  best  flute  buyl 
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Reprimt  of  ihit  ad  from  o\ 


the  sound  of  King  solid  sterling  silver  bell  sections 


It’s  a  richer  sound.  You’ll  find  it  slightly 
'darker’,  with  more  overtones.  You’ll  find 
King  Sterling  Silver  bells  give  more  range, 
too.  Sound  carries  farther  with  less  effort — 
mighty  important  in  the  open  air.  And 
Sterling  Silver  bell  sound  WON’T  CRA(>K 
-KVER. 

Bands  across  the  country  are  getting  a 
more  exciting  sound  with  King  Sterling 
Silver  bells.  And  a  handsome  new  look 
from  the  sparkling  contrast  of  brass  and 


silver.  New  King  lacquer  prevents  tarnish¬ 
ing,  eliminates  polishing. 

Have  your  first  chair  sax,  trumpet,  cornet 
and  trombone  men  try  Sterling  Silver 
Bell  Kings. 

Hear  the  difference  for  yourself.  Add 
a  new  dimension  to  your  band’s  sound. 
Specify  Kings  with  confidence  .  .  .  because 
skilled  hands  like  these  guarantee  a  re¬ 
markably  long  and  trouble-free  life  for 
your  instruments. 


King  •  Cleveland  •  American -Standard  Band  Instruments 

THE  H.  N.  WHITE  COMPANY,  5225  SUPERIOR  AVENUE,  CLEVELAND  3,  OHIO 
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WEATHER  KING 

TYMPANI  HEADS 


U  S  AIR  FORCE  D&BCORPS 


c  consKlcrcil  I  he  iinusu.il 
pi .i  \  I  n  e  eoiiil  1 1  uxis  I  acctl  h\ 
li .1  tul nut s I e I  s  to «.l a \ .  . .  n I  h t 
jiatncs.  par.ldc''.  lcsti\aK.  etc  . 
and  v\e  sironiiK  uryc  ihe  use  ut 
\^ealher  kmt:  Diiim  Heads  (or 
the  most  hrilli.mt.  lise  sound- 
mi,',  vvorl-y-tfee  drum  seelion 
under  any  eondilums. 

Orih  r  the  i  \  i  ill  k  Kinc,  <//;/;»( 
head  hi\t  siiilfil  to  yunr 
riujiiirt  incnn  . . . 

Emperor  'or  Marihini;  Hand 

Ambassador  'nr  Ihim  c  Hand 
Diplomat  UtrCOnart 

•  \at  alh’ch  d  h\  any  weather 

•  /.  w  ellenl  \ln  k  and  brush 
u  spouse  •  /.one  life 

•  Suju  rior  sound  t/ualities 

Send  tor  trei  literature 
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RA*V[RSt  So  HOLl'i'S  )0D  CAl  It 


By  James  Sewrey,  A.S.B.D.A. 

I’ercuMion  Initructor,  5891  Broadmoor  Drive.  Littleton,  Colorado 


The  4,  3,  2,  1 ,  Approach 

My  pedagogiral  approach  to  the 
teaching  of  |K'r(ussion  techniques,  is, 
by  no  means  a  panacea,  but  a  sincere 
effort  in  the  desire  to  give  organizetl 
instruction.  I  am  happy  to  share  what 
I  have  learned  through  study  and  ex¬ 
perience  with  you. 

The  following  exercise  patterns  will 
help  develop  control  and  gain  facili¬ 
ty  to  use  thnie  basic  rudiments  that 
confront  all  tub  thumpers  and  bang¬ 
ers:  The  .Single  Stroke,  Flam,  and  the 
Double  Bounce. 

Start  any  one  of  three  by  always 
choosing  to  Ix-giii  slowly,  so  that  one 
may  progress  accurately,  checking 
hand  position  and  percussive  balance. 
Use  a  full  stroke  action  with  wrist 
movement  primarily.  Increase  the 
speed  only  after  developing  control, 
and  then  only  gradually  (pexo  pcxo). 
After  reaching  a  maximum  of  speed, 
without  losing  control,  return  grad¬ 
ually  to  your  very  slowest  speed.  This 
methcxl  will  always  as.sure  control, 
and  in  doing  so,  you  will  gain  in 
facility. 

Use  these  exercises/patterns,  as  ex¬ 
plained  here  within,  to  intrcxiuce 
these  three  basic  rudiments,  learn  con¬ 
trol  of  and  gain  facility;  an  additional 
supplement  to  last  months  column. 
The  rolls  are  intrcxluced,  in  the  Per¬ 
cussion  Clinic  Column  of  the  SM, 
March  1959,  pgs.  14,  *62-3. 

The  Single  Stroke 

Do  individual  successive  strokes 
(Turn  to  page  53) 


Publishari  should  sand  all  motoriol  for 
roviow  diroct  to  Mr.  Sowroy. 


(Advortisomont) 


.Mr.  Bernard  Curry,  Band  director, 
.Santa  Cru/  Valley  Union  High  SchcK)!,^ 
Elroy,  Arizona,  writes,  “We  have  been 
most  pleased  with  the  tone,  quality 
and  ease  of  tuning  our  new  set  of 
Slingerland  #402  "Supreme”  (former¬ 
ly  the  "Olympic”)  Tympani  (with  the 
can't  slip  clutch).  The  range  of  the 
Tympani  has  been  exceptionally  gcxMl 
considering  our  warm  and  dry  climate 
here  in  Arizona”, 


Sond  us  a  picturo  of 
ono  of  your  ftno  onsomMos 


"It’s  Amrawreo  drumheads 
for  me!**  says  Shelly  M anne  [ 

AMIRICAN  RAWHIDE  MANUFACTURING  COMPANY  | 

1103  N.  NORTH  tRANCM  STRUT,  MPT.  SM  11«;  CHICAGO  33,  1111N01S  ■ 

Ploaso  sand  FREE  aducatlonal  litaratura  and  datails  about  Shady  . 
Manna's  favorita  dnwbaad,  availabla  In  gamilwa  caHaMn  or  plastic.  ' 

I  NAME _ _ _ _ _ _ _ _ 

I  MUSIC  AFFItlATION _ _ _ _ _ _ 

I  AODRESS^ _ _ _ _ _ _ 

^  CITY _ STATE _ 

A«rawco...Mhr  tMcliaasa>ca«cad  drmaboad  l«  tba  world 


20 
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UNIVERSITY  OF  MICHIGAN 
MARCHING  BAND 

USES 

SLINGERLAND^DRUMS 

GEORGE  R.  WILLIAM  D. 

CAVENDER  REVELLI 

The  University  of  Michigan  Marching  Band,  William  D.  Revelli,  Director,  is 
one  of  the  finest  university  bands  in  the  nation.  Uncompromising  standards 
of  musicianship  in  both  marching  and  playing,  together  with  emphasis 
on  detail  and  the  unusual  in  its  halftime  shows,  have  earned  for  the  Uni¬ 
versity  of  Michigan  Band  the  enviable  reputation  which  it  holds. 

ffi  SLINGERLAND  DRUMS  ARE  NOW 

-  H  SUPPLIED  IN  TRIPLE-CHROME  PLATE. 

-  rjjBNickle  has  been  discontinued  because  it 

V  _  Ii9 tarnishes  so  easily.  Chrome  plating  costs 

slightly  more,  but  it  stays  bright  and  shiny 
and  will  save  you  the  constant  work  of 
polishing  nickle. 

1  heir  Marching  Band  Percus¬ 
sion  Section  uses: 

5-No.  660F  Chrome  12"  x  15"  "Harr" 

Model  Parade  Drums 
2-No.  660FT  Chrome  12"  x  15" 

"Harr"  Vertical  Tenor  Drums 
2-No.  613  Chrome  10"  x  28"  "Harr" 

Model  Scotch  Drums  Th.  beautiful 

2— No.  1700F  Chrome  12"  x  18"  SHOT"  COUNT 
Tenor  Tymps.  onifonmi 

2  pr.  No.  1119  20"  Concert  Band  |;*,7T  whkh  " 

ns.  wwr  la  a  Cymbols  even  tcntion. 


JAMfS  0.  SALMON 
At«t.  .PrefMtor  of  For- 
cuMioii,  Univortity  of 
Michigan.  Mr.  Salmon 
it  alto  a  Mombor  of 
tho  Slingorlond  Advit- 
ory  Beard. 


HASKiLL  W.  HAIR  MODEL 
No.  SMf  12"  X  IS" 


Tho  beautiful  now  SLINGERLAND  "RIM 
SHOT"  COUNTERHOOP  tovot  your  stickt 
and  uniformtl  This  hoop  it  alto  50% 
itrongor  than  any  other  hoop  on  tho  mar¬ 
ket  —  which  guorontoot  longer  life  and 
even  tension. 


IF  YOU  WANT  THE  FINEST  .  .  .  SPECIFY  SLINGERLAND 


SEND  FOR  OUR  LATEST  CATALOG  AND  RUDIMENTAL  WAU  CHART 


SLINGERLAND  DRUM  CO. 


1325  Balden  Ave. 


Chicago  14,  III. 
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AVAILABLE  ONLY 

from  GETZEN 

- ) 

NEW-TYPE  INSTRUMENTS 

For  Ihol  ora  impoMibl*  with  any 

othar  inttrumnnl,  nvnry  bond  thould  hovn 
Mvnrol  of  that*  popular  now  Gatzan  ilida 
initrvmontt. 


The  Brass 
UJorkshop 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 


Na.  001  Sh  Slida  Trumpal . $19.95 

Na.  104  Sh  Slida  Comal .  19.95 

Na.  003  th  Slida  Fluogolhorn .  39.50 

(Clalh  bat  Nr  obova,  II.M.  Cota  llO.OOl 
No.  009  0^  frofmttional  Daluza  Slida 

Trumpal  and  Cota .  49.50 

fintiruclion  book  includad  with  aacfc  af  obova.l 

V - - 


NEW  STYLE  GETZEN 
BUGLES  FOR  BANDS 

Na.  490  Harold  Ougla,  in  F,  50" 

langih,  datochoblo  ball.  .$34.50 
Na.  493  G-D  Harold  Fitlen  Ouglo, 

tiida  lo  f,  40"  longth . . .  49.50 
(Olodtlana  catat  far  abava,  aath  $IS.00l 
No.  016CL  G-F  Now  Improvad  Rag- 

ulolion  iugla .  14.50 

(Clolk  bop  ft  abava,  II.M.  Cota  flO.OOl 
All  6-0  Pltlan  luflat  availabla  — 
taprana  thru  batt. 


Low  Priced  "HARD-TO-GET" 
INSTRUMENTS 

Galzan  Brand  —  wrila  for  complala  catalog. 
Na.  95  Rh  Fluogalhorn  and  Cota. $130. 50 
Na.  93  Rh  Harold  Trumpal,  SI", 

ond  Cota .  13R.50 

Na.  97  Rh  Rots  Trombono,  F 

Volvo,  Cota .  19R.50 

Na.  9R  Rh  Volvo  Trombono  ond 

Cota  .  1RR.50 

Na.  R04  R^  Troinor  Trombono....  33.00 
(with  cota.  $49,001 


LOW  PRICED  STANDARD 
TYPE  INSTRUMENTS 

ELKHORN  RRAND 

Na.  E300  Rh  Cornot  and  Cata....$  69.50 
Na.  E301  Rh  Trumpal  and  Cota. . .  69.50 

Na.  E303  Rh  Trombono  ond  Cota.  69.50 
No.  E41R  Rh  Volvo  Trombono  and 

Cota  .  13R.50 

Na.  E411  Rh  Singlo  Franch  Horn 

and  Cota .  309.50 

Na.  E413  F  and  Eh  Singlo  Franch 

Horn,  Cota .  309.50 

No.  E413  F  ond  Rh  Doublo  Franch 

Horn,  Cota .  359.50 

Na.  E414  F  ond  Eh  AAallophona 

and  Cota .  199.50 

Na.  E415  Eh  Rail  Front  Alta  Horn, 

Cot .  319.50 

Na.  E416  Rh  Rail  Front  Roritana, 

Cota  .  359.50 

Na.  E417  Rh  Upright  Rarilono,  no 

cota  .  309.50 

Na.  E430  Eh  Soutaphono,  cloth  bog  474.50 
No.  E433  RRh  Soutaphono,  cloth  bog  4R4.S0 
(Sautapfcana  catat  $115.00) 


h 


lowar*9rlca«l  Hoad  Inatrwmanta  Toe  — 
All  SlyloA.  At  yoyr  daolar’s,  or  wrifo. 


GETZEN  fN°c.\ 


INCA  WISCONSIN, 


Director  of  baiMis,  Carnegie  Institute  of  Technology,  Pittsburgh  13,  Ita. 


Phrasing  Pointers 

While  working  with  the  summer 
hands  at  the  Illinois  Summer  Youth 
Music  .School  and  with  the  bands 
and  cornet  players  as  a  part  of  the 
Wc'stern  State  College  Music  Camp 
at  Ctunnison,  Colorado  this  past  two 
summers,  I  have  encountered  some 
excellent  young  players.  The  training 
and  equipment  of  these  players  is 
outstanding,  however,  one  flaw  kept 
creeping  in  for  attention  and  this 
was  in  the  area  of  musical  phrasing. 

There  is  little  mystery  here,  but 
seemingly  most  players  are  taught 
phrasing  by  rote  within  the  reper¬ 
toire  of  their  experience  and  not  the 
basic  concepts  which  would  apply  to 
music  generally.  Phrasing  is  simply 
stating  a  musical  idea  in  the  charac¬ 
ter  and  style  in  which  it  has  been 
committed  to  the  staff.  It  should  por¬ 
tray  a  musical  thought.  An  analogy 
would  be  the  spoken  sentence. 

In  the  area  of  a  lyric  phrase,  the 
player  must  find  the  “high  point” 
of  the  musical  line.  A  clue  would  be 
found  in  the  moment  of  the  greatest 
tension  in  the  harmony  which  under¬ 
lies  and  is  a  part  of  the  character 
of  the  melody  line.  This  then  would 
be  the  moment  of  greatest  intensity 
and  possibly  a  slight  tenuto  in  the 
stating  of  the  musical  thought. 

Most  advanced  players  have  learned 
that  the  tongue  is  a  means  of  “start¬ 
ing  a  tone”  and  that  a  release  is  a 
means  of  letting  the  breath  support 
drop  below  the  level  of  response.  The 
release  does  not  employ  the  tongue 
or  close  the  throat  or  force  out  all 
remaining  air.  Also  most  advanced 
players  are  aware  of  the  great  advant¬ 
age  of  the  "d”  in  soft-tongueing  le¬ 
gato  passages.  They  are  aware  that 
a  pointed,  short  stroke  "t”  tongue 
is  swift,  accurate  and  elegant  in  ar¬ 
ticulations. 

Phrasing  articulations  which  arc 
not  legato  is  where  trouble  arises. 
Breath  support  must  still  Ire  accom¬ 
plished  by  phrase  (not  individual 
notes).  Accuracy  will  be  greatly  en¬ 
hanced  and  a  musical  idea  will  be 
conveyed! 

I  like  to  think  that  the  entire 


Publiiban  tbould  wnd  all  motariol  for 
roviow  direct  to  Mr.  Roynoldt. 


length  of  an  accented  note  shoidd 
be  emphasized  and  not  the  beginning 
of  this  note  by  simply  giving  it  a 
harder  initial  impetus  than  iu  neigh¬ 
bors.  Every  phrase  must  be  brought 
to  its  logical  and  complete  conclusion 
before  the  attention  is  centered  upon 
the  next  phrase.  Such  a  procedure 
would  end  a  great  deal  of  the  rushing 
which  is  a  characteristic  of  young 
players  and  leave  no  gaps  of  silence 
between  musical  thoughts  unless  in¬ 
tended. 

Almost  every  musical  idea  utilizes 
(Turn  lo  page  60) 
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.  Af  fit 


BAND  INSTRUMENT  CO 

Elkhart.  Indiana 


Bucschcr  craftsmen  have  mastered  the 
elements  which  contribute  so  vitally  to  the 
production  of  full  rich  tone— delicate  bell 
tapers,  special  metal  temper  and  proper 
balance.  Play  Buescher . . .  experience 
for  yourself  the  fulfillment  of  every  musician's 
dream,  “you  never  heard  it  so  good!" 


^ '  Buescher  bell  le^rs 
f  are  always  Aact—for 

a  finer  playing  instrument. 


Buescher’s  newly.deveioi)td  ' 
conemre  wider  firger  button: 
more  cornfortable— provide  a 
greater  sense  of  playing  secui 


Valve  caps  on  every  Buescher 
trumpet  and  cornet  are  made 
with  "inside"  threads  to  give 
long  and  trouble-free  service. 


lilires 


Hand-fitted  tuning  slides  ^ 
are  precision  made  to  function  . 
smoothly  for  every  performance. 
And  they  are  leak  proof. 


smoother  performance 
tase-of- playing  with 
^(•stop-professional 
quality  mouthpiece. 


Vidves  feature  single-piece, 
super-honed  cai.ing' 
Individually  fitted  pistons 
are  performance-proved 
at  the  Buescher  plant.  i 


The  exclusive  Buescher  unitized 
mouthpipe  eliminates  any  possibility  of 
sound  distortion  common  to  ordinary 
instruments.  Free  flow  of  sound  waves 
means  a  better  playing  instrument. 


Write  now  for  this  FREE  new  Buescher  catalog. 


A^m4  tkenA 
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MASTER  METHODS 

FOR  BAND 

by 

Charles  S.  Peters 

Supv.  Instrumental  Music 
Public  Schools,  Joliet,  III. 

Paul  Yoder,  Editor 

Book  I 

(Lessons  1-24) 

This  tremendous  method  has  sky¬ 
rocketed  to  leadership  in  one  short 
year.  With  its  unique  rhythm  ap¬ 
proach,  clear  examples  and  basic 
check  lists,  and  a  complete  manual- 
score  for  the  director,  it  is  truly  the 
"Builder  of  Champions.” 

Book  II 

(Lessons  25  -  48) 

The  greatest  follow-up  method  ever 
released.  Its  ingenious  arrangements 
and  lesson  plans  allow  all  students, 
fast  and  slow,  to  progress  together. 


Mmil  the  coupon  below  for  a  sample 
comet  part  to  Book  II. 


Neil  A.  Kjos  Music  Co.,  Pub. 

Pork  Ridge,  III. 

Rush  sample  cornet  port  to 

MASTER  METHOD  For  BAND  - 

Book  II 

Nome  . 

School . 

Address  . 

City-State  . 


P.  O.  Box  932,  Blooniingtor,  IndiaiiH 


Reviews  by  DK 

.March  and  Chorale,  by  Robert  ll  as/i- 
burn,  Shawnee,  Fli  8.00  SB  10.00,  1959. 

T  he  marih  is  developed  out  of  the 
0/8  rhythmic  figure.  This  6/8  movc- 
iiient  in  nuKlerato  tempo  uses  no  key 
signature.  The  harmony  is  created 
through  parallelism  and  chord  build¬ 
ing  in  fourths.  .\11  of  the  instruments 
share  in  the  rhythmic  work.  The 
.March  leads  directly  into  the  shorter 
(ihorale,  a  slower  section  in  F  (in 
fact  the  entire  tomposition  seems  to 
revrjlve  above  F).  There  is  effective 
brass  writing  here  but  the  parts  are 
not  high  nor  difficult.  Interesting 
work  for  the  Class  B-minus  group. 

Safari,  by  Harold  /..  Walters,  Hit- 
bank,  Fli  5.(M),  SB  7..50.  1958. 

The  music,  dedicated  to  the  noted 
flutist  Frederick  Wilkins,  may  Ixr  per¬ 
formed  as  a  flute  solo  (or  soli)  with 
band  accompanyment  or  as  a  band 
numl>er.  Careful,  clear  directions  are 
given  in  the  parts  for  either  case.  T  he 
music,  as  may  lie  suggested  from  the 
title,  necxls  the  tom-tom,  gong,  and 
tambourine.  T  he  music  is  a  mcKlerato 
4/4  in  two  flats,  nearer  t«»  Gm.  The 
flute  solo  range  is  la  gcMnl  one,  from 
the  low  “e”  up  to  high  “F#”.  Several 
32nd  note  passages,  two  l)eat  triplets 
et  all  characterize  the  solo  part. 
Though  not  extremely  difficult  the 
solo  part  will  need  a  gocxf  flute 
player.  The  band  parts  are  about  class 
C. 

Impressions  of  The  Painted  Desert, 
J.  Olivaddoti,  Mills,  FB  5.00,  SB  7.00, 
1959. 

We  noted  first  the  extreme  clearness 
of  the  parts;  well  spaced  with  very 
little  crowding  these  parts  can  be 
easily  read.  This  tc»ne  poem  offers 
only  a  few  tempo  changes;  otherwise 
it  is  .\ndante  mcxlerato  and  generally 
in  D  minor.  Melodic  and  non  tech¬ 
nical  the  music  is  useful  for  Class  C 
(&  D)  bands. 

Theme  From  Cornwall,  by  John 
CacaiHis,  Mills,  FB  4.00,  SB  6.00,  1959. 


Publith«ri  should  sand  all  cempUte 
bond  orrongomonts  for  roviow  diroct  to 
Mr.  Kaplan. 


.\gain  we  find  Izeautilully  printed 
parts.  The  music  is  slow,  3/4  in  Dm 
and  l)b.  The  number  is  not  difficult 
and  mc>stly  in  quarters  and  eighths. 
T  here  is  gcxid  writing  here  fur  clari¬ 
net  and  the  brass  are  ejuite  safe. 
Class  I)  and  C. 

The  March  of  the  Herald,  by  nota¬ 
tion  Xicholls,  arr  by  Robert  Feist, 
Mills,  FB  4.(H),  SB  6.00,  1959. 

This  concert  size  march  follows  the 
usual  prcMCxIure  of  first  and  second 
strains  (alla-breve  E)))  and  trio  (.Xl)) 
but  a  D.  C.  is  also  offered  (repeating 
the  Izeginning  down  to  the  trio).  The 
instruments  are  in  fairly  good  ranges. 
The  trio  is  probably  the  best  part 
(Turn  to  page  64) 


NEW . froin  BANDLAND 

THE  EARLE  HARGER 
SAXOPHONE 
ENSEMBLE  SERIES 

WelMcnown  compositions 
brilliantly  arranged  for  five 
saxophones  by 
Earle  K.  Harger. 

Price  of  each  includes  score 
and  parts.  Grade:  EASY 


The  Thunderer  March  — 

Sousa  - . I.SOea. 

Serenade  —  Toselli _  I.SOea. 

Spanish  Dance  — 

Moskowski  _  I.SOea. 

Souvenir  —  Drdia .  I.SOea. 

A  Musical  Snuff-Box  ..  1 .2S  ea. 
Beguine  for  Five  — 

Harger  . .  1 .7S  ea. 

BuNHand,  Inc. 


407  Fox  Building 
DETROIT  1,  MICHIGAN 
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Goldman  Band 
soloist  Roger  Smith 
says: 


“The  Couesnon  Baritone  I  play  has  the 
beautiful  full  sound  and  ease  of  blowing 
I  require  for  exacting  solos  in  the 
Goldman  repertoire.  I  recommend 
Couesnon  Brass,  without  quali* 
hcation,  for  student  use,  too.” 

Below,  Richmrd  Goldman  con- 
ductins  the  world-renowned 
k  Goldman  Band.  Hear  them  i 

on  Decca  records.  *  ^  4 


I  n  spite  of  their  many  outstanding  features,  Couesnon 
instruments  are  priced  within  your  budget.  Because 
of  their  superior  construction,  they  will  give  years  of 
satisfactory  service.  They  may  be  the  best  instrument 
buy  your  school  ever  made. 


For  over  130  years,  the  Couesnon  Pans  factories 
have  made  supierb  instruments  that  are  the  choice 
of  many  famous  band  soloists. 


Couesnon  (say  Kwee’non)  now  makes  a  full  line  of 
brass  instruments  for  Gretsch,  to  conform  to  Amer¬ 
ican  musical  instrument  standards.  Each  is  made  to 
exacting  specifications,  and  of  French  brass  — noted 
for  its  brilliant  tonal  quality.  The  workmanship 
and  material  carry  Gretsch’s  own  written  guarantee. 


Write  today  for  detailed  Couesnon  catalog;  special 
limited  offer  of  complete  Goldman  Band  1959  Concert 
Repertoire  and  Program  Notes,  in  bound  edition. 
Gretsch,  Dept.  SM-1I9 

‘Derra  Record  Dl.  8931  “The  Sound  of  the  Goldman  Rand' 


THE  FRED.  GRETSCH  MFG.  CO.,  60  BROADWAY,  BROOKLYN  11,  N.Y 


Coaesnon  Trumpet.  Bell  Front  Beritone,  Bell  Front  Alto,  BBh  Bau,  E(  Base 


Name  band  instruments  at  school  band  prices! 


COUESNON  BANO  INSTRUMENTS 
NOW  AVAILABLE  IN  UNITED  STATES 


/ 


•f.  1959 


November,  1959 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
$300  to  $2500. 

For  complete  information  fill  in  and  mail 
U8  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay  noth¬ 
ing  in  advance.  We  supply  on  consignment 
yoiirchoice  of  THRt.t:  VARic.1ies  of  famous 
Mason  Candy.  At  no  extra  charge  each 
package  is  Mrrapped  with  a  band  printed 
with  your  organization's  name  and  picture. 
You  pay  after  you  have  sold  the  candy  and 
return  what  you  don’t  sell.  Candy  is  sold 
at  less  than  regular  retail  price.  You  make 
$9.00  in  net  profit  on  every  30  sales  of  our 
75r  box.  Or  you  can  make  $12.00  on  every 
.30  sales  of  our  $1.00  box  (66%%  profit  to 
you  on  cost). There’s  no  risk!  You  can’t  lose. 
Mail  in  coupon  today  for  information  about 
mason’s  protected  FI  nd  raesinc  drives. 


.Mr.  Edwin  Stove,  Dept.  ML-ll 
Mason,  Box  549,  Mineola,  N.  Y. 
Gentlemen:  Please  send  me  without 
obligation,  information  on  your  Fund 
Raising  Plan. 

(Check  one) 

I  am  interested  in  your  .... 

754  Package  Plan  □ 

I  am  interested  in  your  .... 

$1.00  Package  Plan  □ 

Name _  .  . 

Age  if  under  21 _ _ _ .  _ 

Address. _ _ 

Organization _ _ 

Phone _ 

City__ _ State _ 

Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


Fine  .Arts  Department,  State  University  llolleae  of 


l-Uluralion,  IMattsbiirah,  N.  Y. 


I  MUSIC  FOR  CHRISTMAS 

I  Solo  and  Ensemble 

Benoy,  A.  IT.  (arranger);  Violinist’s, 
Books  of  Carols:  Cellist’s  Books  of 
Carols;  Brnik  I  8:  11;  Pub.  Oxford  Uni¬ 
versity  Press,  Price  each  book:  full 
score  $2.25,  Pa.  Score  $1.35,  Solo  Vio¬ 
lin,  cello  40c  each,  string  parts  40c 
each. 

rhc'se  well  arranged  and  very  prac¬ 
tical  albums  are  playable  in  many 
combinations:  string  ensembles,  with 
optional  piano;  to  accompany  sing¬ 
ing;  as  solos  for  violin  or  cello  and 
in  concert  with  recftrders  (use  Carols 
for  the  Descant  Recorder  andjor 
Carols  for  Recorder  F.nsemble,  Bk.  I  Ifc 
'  ") 

The  twelve  familiar  carols  con¬ 
tained  in  each  Ixnik  have  been  taste¬ 
fully  arranged  in  the  first  position  for 
i  all  strings  (except  bass,  third  posi- 
I  tion).  a  violin  III  part  is  published  as 
j  treble  clef  viola,  and  several  of  the  se¬ 
lections  are  arranged  in  two  keys  thus 
giving  a  choice  of  keys  for  singing. 
Print  is  large  and  clear.  Keys— C-D-F- 
C;.  r.RADE  I  k  II 

Murrill,  Herbert,  Sarabande  (A 
Christmas  Greeting  for  Pan  Casals), 
solo  for  Cello  or  Violin  or  Viola  and 
Piano,  editor  Watson  Forbes;  Pub. 
Oxford  University  Press  $1.50. 

A  lovely,  stately  melody  suitable 
for  either  of  the  above  instruments. 
The  violin  and  viola  parts  have  been 
fingered.  .All  three  solo  parts  are  in¬ 
cluded.  Fine  for  recitals  by  students 
with  a  command  of  vibrato.  Violin 
and  viola  —  fourth  position.  Cello  (en¬ 
tirely  in  the  tenor  clef.)  Seventh  posi¬ 
tion.  Key  G  minor  Time  4  min. 
GRADE  III. 

String  Orchestra 

W  eihnachstsmusik  alter  Meister 
(Christmas  Music)  editor  Adolf  Hoff¬ 
mann,  Pub.  Moseler  Verlag,  Distribu¬ 
tor  Presto  Music  Service,  Box  10704, 
Tampa  9,  Fla..  Price  Score  $3.50  parts 
—  price  not  given. 

Fugue,  Ricercare,  Hymns,  Chorales 
for  4  instruments  of  any  combination, 
including  string  quartet.  This  is  #50 
in  the  Corona  series  of  works  for 


Publitkart  should  sond  all  motorial  for 
roviow  diroct  to  Dr.  La  Mariano. 


chamber  orchestra  and  are  excellent 
scholarly  cxlitions.  The  forward  is  in 
Cierman,  however.  Presto  has  trans¬ 
lated  them  for  American  uses. 

T  welve  melcxlies  are  given  in  their 
original  form  followed  by  adaptations 
by  various  composers.  Excellent  for 
use  in  college  level  courses  as  well  as 
for  young  performers.  Only  first  posi¬ 
tion  playing  required.  GRADE  I  & 
//. 

Creston,  Paul;  Gregorian  Chant;  Pub. 

(Turn  to  page  (i8) 


(Advortisomont) 


Mr.  Milton  Probasto,  Band  Director. 
Waterlcxj  High  Schcxtl  Band,  VVater- 
IcK),  Illinois,  is  very  pleased  with  his 
new  Slingerland  #402,  “Supreme” 
(formerly  the  “Olympic”)  Tympani 
(with  the  pedal  that  doesn’t  slip).  He 
is  shown  above  giving  instruction  to 
his  Tympanist. 


ImHmI  Pitcli  Findor 

far  aMlat.  aMat. 
tallaa.  mt  kantt. 

"Plav  ia  UBM  troa 
Uw  bactaatnf." 
Write  ter  FREE 
laaiate,  arteta.  ate. 

THi  OAY  COMPANY 
AM  44lh  at. 

•m  Dteaa  IE,  Cteit. 
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precision 


is  the  word  for  Holton 


1  their 
tatioiis 
nt  for 


THB  B-47  SYMPHONY  TRUMPST  typifies  the  meticu¬ 
lous  standards  of  craftsmanship  that  have  so  long  been  the 
hallmark  of  Holton  instruments.  In  no  other  trumpet  will  you 
find  valves  fitted  to  such  airtight  accuracy,  yet  so  satin-swift 
and  silent  under  your  fingers.  In  no  other  trumpet  will  you 
find  a  trigger  action  so  smooth  or  a  balance  so  satisfying  to  the 
hand.  But  the  biggest  difference  of  all  lies  in  the  B-47  tone 
live,  vibrant  and  with  j  ust  the  right  amount  of  resistance, 
and  brilliance.  Test  play  this  remarkable  product  of  Holtoa 
precision  craftsmanship  at  your  nearest  Holton  Begiii » 

now  to  enjoy  tnunpet  performance  at  its  almost  unbelievablebeatt^ 
Frank  Holton  &  Co.,  Elkhoin, 


LOUIS  DAVIDSON 

23  year*  Itl  Tnin^ 
CI«v*lon«l  Sy«|ihMy  . 


BAND  OIRKCfiM»» 

You  are  cordially  invited  t<MNBIiB^ 
a  free 

to^formative 
to  everyone  in  the 
education.  Send 
address  and  taachSnHH|i| 
oa  a  popcard  toiiay  1 . ; 
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LesHer 

WOODWINDS 


Acclaimed 
by  Leading 

Artists  as 
America’s 
Finest 


Write  for  descriptive 
literature  today 


LESHER  WOODWIND  CO. 

1306  WEST  BRISTOL  STREET 

ELKHART  •  INDIANA 


IMrrclor,  liob  UrKuii  Studios,  l>-i2  South  Franklin,  Denver  2,  Colorado 


During  my  regular  duties  at  band 
camps  through  the  summer,  I,  contin¬ 
ually  Iiave  questions  asked  regartl- 
ing  many  items  of  interest  regarding 
double  reed  instruments,  .\mong 
them,  of  course,  items  we  have  point-’ 
ed  out  in  previous  writings,  but  I 
feel  should  Ik‘  expressed  again  before 
the  regular  concert  season  gets  int(» 
full  swing. 

This  summer,  many  students  have 
asked,  "u’hiit  rcquisilf’s  or  special  qual- 
firnlioti.s  should  a  ftersou  have  to  be¬ 
come  a  good  player  on  oboe  or  bas¬ 
soon"?  My  answer  to  this  is— the  same 
inherent  (jualities  that  make  anyone 
a  gcKMl  musician  on  any  instrument; 
namely,  a  gcnnl  ear,  a  feeling  for 
rhythm  and  a  good  sound  and  a  will¬ 
ingness  to  work. 

.knother  contention  among  players, 
was  the  use  or  value  of  the  Militar) 
•System  OImk-  and  the  Cajiiservatory 
System  UasscMin.  I  hatl  many  excuses 
or  a|>ologies  from  students  from  small¬ 
er  (ommunities  using  these  instru¬ 
ments.  It  seems,  the  most  objection 
registered  was  in  the  fact  of  wasting 
time  on  one  system  when  later  on  you 
might  be  i  hanging  over  to  another 
system.  My  answer  to  this  is  —  I  have 
started  many  students  on  these  older 
system  instruments  and  have  hatl  them 
change  over  to  latey  or  different  sys¬ 
tems  with  no  loss  of  time.  'Fhe  pro¬ 
cess  of  (hanging  over  is  not  difficult 
and  should  not  delay  progress  in  our 
playing.  Both  systems  are  constructed 
alike  as  to  fundamental  tones.  The 
essence  of  tone  production  will  Im' 
found  to  l>e  the  siinie  with  any  system. 
It  is  a  matter  of  learning  thromatit 
keys  for  each  system.  The  time  gained 
by  starting  on  whatever  system  of  in¬ 
strument  is  available  is  advantageous 
to  any  student.  The  change  over  to 
another  system  is  no  more  dismaying 
than  a  thange  over  from  tme  mtxlel 
automobile  to  a  later  model  with  a 
different  gear  shift.  A  little  practice 
and  you  have  conquert'd  the  differ¬ 
ence. 

•Xnother  item  of  interest  was  the 
number  of  intjuiries  regarding  my  at¬ 
titude  toward  the  value  of  ensemble 
playing  for  small  groups.  It  seems  too 
many  young  players  confine  their 


Ptiblishart  should  tend  oil  material  for 
review  direct  to  Mr.  Organ. 


entire  musical  edutation  to  playing 
with  a  large  band.  This  work  is  all 
very  well  and  gtHtd,  but  not  to  the 
exdusion  of  all  other  typtes  of  music. 
For  Ix'lieve  me,  experience  in  small 
ensemble  playing  gives  immeasurable 
advantages  for  improvemeni  in  musi¬ 
cianship  for  such  players.  Opportun¬ 
ity  to  hear  the  tonal  quality  of  each 
player  or  section,  clearness  or  accu¬ 
racy  of  techtiical  pas.sages,  improve¬ 
ment  in  legato  and  melodic  pas.sage$ 
and  iimple  op|>ortunity  to  work  on 
that  so  much  overlooked  item  “Ton¬ 
al  Balance.’’  Students  who  work  con¬ 
sistently  in  small  ensemble  groups 
tertainly  Ixcome  better  material  for 
first  (hair  players  in  the  band. 

For  eadt  individual  player,  music 
perforniaiue  is  a  personal  experieme^ 
First,  the  enthusiasm,  then  the  learn¬ 
ing.  then  the  parti(  ipation  and  finally 
the  satisfattion  of  atxomplishment  of 
a  routine  to  make  the  individual  a 
p;irt  of  the  whole. 

Building  A  Practical  Library 

In  the  Septemlxr  19.59  issue,  of 
I  MF  SC;H()0L  musician.  Double 
Reed  Classroom  (olumn,  we  started 
with  what  we  termed  "Building  a 
Prattical  Library."  Fhe  object  of  this, 
of  (otirse,  is  to  build  or  accumulate  a 
{Turn  to  page  70) 
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LARILEE  WOODWIND  CO. 
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Because  no  clarinet  is  better  than  its  key  mechanism  Booscy  &  Hawkes  has  spent  more 
than  550,000  in  research  and  development  to  give  Edgware  these  outstanding  features: 
Power-forged,  stress  tested,  nickel  silver  keys . . .  light,  well  balanced  action  —  auto¬ 
matic  bridge  key  . .  ■.  extremely  accurate  positioning  . . .  precision  correct  alignment, 
protected  by  double  locked  posts ...  a  “feel”  that’s  natural  and  effortless.  And  all  this  for 
such  modest  cost!  No  wonder  Edgware  is  the  world’s  most  popular  clarinet.  Retail  price 
of  Boosey  &  Hawkes  Edgware  Clarinet  Outfit,  genuine  grenadilla  wood  .  .  .  only 
Si 39.50.  Edgware  Ebonite  Outfit  (same  key  mechanism  and  features)... only  S125.00. 


Bill  NO 


C.  BRUNO  A  SON,  INC.  4C0  W.  34th  SI.,  Nmt  York  I,  N.  V.  or  1100  Broadway,  Sao  AntooioO,  Toi.  *  In  Canada:  Boosoy  i  Hawkos  Ud..  Toronto 


Interestmg  Industry  Items 


Herco  Introduces  New 

Attractive  Award  Keyi 

Herto  Pnxlucis  Inc.,  the  New  York 
manufacturers  of  musical  instrument 
accessories  including  various  award 
and  jewelry  items,  recently  introduced 
the  Herco  award  key.  Patterned  after 
the  Phi  Beta  Kappa  key,  this  attrac- 


duced  the  firm’s  latest  cnlucational 
brochure  “Pride”.  The  distribution 
took  place  after  Mr.  Roth's  outstand¬ 
ing  address  to  a  great  many  orchestra 
directors  and  string  instrument  in¬ 
structors  attending  the  session  of  the 
String  Commimttee  of  MENC. 

The  brothure  “Pride"  is  strictly  an 
educational  publication  dealing  with 
the  adjustment  and  specifications  of 
stringed  instruments.  The  cover  is  a 
Ireautiful  four<olor  work  of  art.  The 
brcKhure  should,  because  of  its  tre¬ 
mendous  educational  value,  be  in 
great  demand  by  all  string  instrument 
instructors  and  orchestra  directors.  It 
will  Im.‘  distributed  upon  request  to 
all  Roth  dealers  in  limited  quantities. 

For  your  personal  copy,  write  to 
Scherl  and  Roth,  1729  SujK-rior  Ave¬ 
nue,  Cleveland  14,  Ohio. 


tive  gold  plated  insignia  pin  with  the 
various  names  imbedded  in  black 
enamel,  the  new  line  should  prove 
to  be  one  of  the  most  popular  award 
items  in  the  country. 

The  Herco  award  key  is  ideal  for 
key  chains,  key  rings,bratelets,  charm 
bracelets,  necklaces,  etc.  It  also  can 
l>e  used  as  a  medal  when  ribbon, 
which  can  lx;  purchased  separately, 
is  attached.  I'he  keys  are  packaged 
in  an  attractive  plastic  case. 

The  various  styles  available  arc 
band,  orchestra,  chorus,  honor,  music, 
choir,  soloist,  piano,  guitar,  accordion, 
baton  or  majorette.  They  retail  at 
$1.00  each  and  are  on  display  at  all 
leading  music  stores  and  distributed 
by  all  musical  merchandise  wholesal 
ers.  For  a  free  descriptive  circular 
write  to  Herco  Products  Inc.,  6.5  \V. 
23rd  Street.  New  York  10,  N.  Y. 

Roth  Releases  'Tride" 
Educational  Brochure 

On  String  Instruments 

“Pride”  is  the  name  of  the  latest 
of  the  list  of  outstanding  educational 
brexhures  released  by  Roth  for  school 
orchestra  directors  and  string  instru¬ 
ments  instructors. 

During  the  recently  held  North 
Central  Regional  Convention  of 
MENC  in  Chicago,  Heinrich  Roth, 
President  of  Scherl  8:  Roth,  distribu¬ 
tor  of  stringed  instruments,  intro¬ 


Zottola  Products  Added 

To  Leblanc  Accessory  Line 

rile  (i.  I.eblaiK  (a>r|x>ration,  Ken¬ 
osha,  Wisconsin,  has  recently  become 
the  exclusive  distributor  of  Zottola 
Mouthpieces  and  other  accessories  for 
brasswiiul  instruments.  Outstanding 


am  mg  the  Zottola  Products  are  the 
trumpet.  tornet.  and  trombone 
niouthpietes. 

I'he  mouthpiece  line  includes  Ixith 
standard  and  deluxe  nuMlels  for  trum- 
jx;t.  cornet  and  trombone.  Fhe  trum¬ 
pet-cornet  mouthpiece  nuails  for  only 
S7.50  in  the  standard  mcxlel  and 
S.^I2..a0  in  the  deluxe.  The  trombone 
mouthpiece  sells  for  .S9.50  and  $18.50 
resjiectively.  The  mouthpieces  come 
in  small,  medium  and  large  bore  with 


deep,  medium  and  shallow  cup  ^ize 
for  each.. 

Zottola  Prcxlucts  also  inclucK  a 
number  of  other  outstanding  bi  ass- 
wind  accc'ssories  such  as  the  Brass  In¬ 
strument  Cleaning  Kit  for  both  cor¬ 
net  trumpet  and  trombone,  priced 
at  $2.49;  the  Zottola  Music  Lyre  for 
cornet  and  trumpet,  and  an  assort¬ 
ment  of  Zottola  valve  and  slide  lubri¬ 
cants  in  either  grease  or  oil  form. 
Zottola  PrcKlucts  may  lie  purch.ised 
at  your  favorite  music  dealer. 


Lifton  Issues  New 

Catalog  On  Cases 

The  Lifton  Mfg.  Corporation  of  18 
West  18th  .Street,  New  York  City,  has 
issued  an  illustrated  catalog  of  its 


JSftom. 


complete  line  of  cases  for  violin,  viola 
and  cello.  .\lso  included  in  the  cata¬ 
log  is  a  selection  of  popular-priced 
band  instrument  cases.  Lifton  cases 
for  violin,  viola  and  cello  are  built 
over  three-ply  veneer  shells  for 
strength  and  durability. 

This  illustrated  catalog  is  designed 
as  a  sales  aid  for  the  dealer.  The  cata¬ 
log  wil  Ire  mailed  to  a  music  dealer 
upon  reejuest.  However,  it  should  be 
noted  that  the  cases  are  distributed 
through  regular  wholesalers  and  job- 
Ixrs  only.  Dealers  are  requested  to 
place  orders  for  the  cases  accordingly. 

The  tremendous  increase  in  the 
sales  of  string  instruments  over  the 
past  few  years,  and  the  necessity  for 
a  catalog  containing  complete  infor¬ 
mation  on  cases  hrr  these  string  instru¬ 
ments,  was  an  important  factor  in  tlx 
publication  of  this  catalog. 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 
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H*r*  it  the  new  Slingerland  Drum  Company  plant  which  it  under  conttruction  at  Nilet,  lUinoit. 
Completion  it  expected  by  February  Itt. 


New  Slingerland  Drum  Co. 

Plant  Under  Construction 


1  he  Slingerland  Drum  Company, 
matiufacturers  of  Dance  Drums,  Pa¬ 
rade  Drums,  Tympani  and  Drum  Ac¬ 
cessories  has  under  contruction  in 
Niles,  Illinois  one  of  the  world's  larg¬ 
est  and  most  modern  drum  lactories. 

Klefstad  Engineering  is  the  archi¬ 
tect;  Hansen  and  Hansen  is  the  gen¬ 
eral  contractor.  The  company  expects 
to  move  into  the  new  plant  February 
I.  1960. 

Ihe  Slingerland  Drum  Company 
was  founded  in  Chicago  in  1920  by 
H.  H.  Slingerland.  The  company  has 
had  a  fabulous  growth  since  the  war. 
H.  H.  Slingerland.  I'he  company  has 
states  that  the  new  plant  with  the 
new  equipment  installed  should 
handle  three  times  their  present  vol¬ 
ume. 

The  new  plant  should  be  one  of 
the  finest  plants  in  the  Chicago  area 
for  its  size.  The  walls  will  be  face 
britk  with  Lannon  stone  trim. 
The  offices  will  be  air-conditioned, 
as  well  as  the  beautifully  decorated 
reception  room.  The  building  is  100% 
fireproof  with  its  structural  steel  roof. 


Martin  Freres  Woodwinds 

Releases  New  Catalog 

New  Martin  Freres  models,  recently 
announced,  arc  illustrated  and  de¬ 
scribed  for  the  first  time  in  an  eight- 
page  Martin  Freres  Woodwinds  cata- 


Martin  Freres 
Woodwinds 


lug  prepared  especially  fur  band  di- 
rec  tors. 

New  instruments  descrilred  are  the 
Martin  Freres  Vendome  clarinet,  Ver¬ 
sailles  clarinet  and  Victoire  clarinet, 
as  well  as  the  Martin  Freres  rhodium- 
plated  flute.  Martin  Freres  I.aMonte, 
DeLuxe,  Concorde  and  Philharmonic 
clarinets  are  also  shown,  along  with 
Martin  Freres  alto  clarinets,  bass  clar¬ 
inets  and  oboes. 


The  catalog  contains  a  review  of 
new  Freres  features  and  re-states  the 
guarantee  against  cracking  that  is 
given  with  all  Martin  Freres  all-wood 
soprano  clarinets. 

Copies  of  the  new  Martin  Freres 
Woodwinds  catalog  may  be  obtained 
from  Martin  Freres  dealers,  or  direct¬ 
ly  from  Martin  Freres  Woodwinds, 
Union  Square.  New  York  3,  N.  Y.;  in 
Canada,  720  Bathurst  St.,  Toronto  4, 
Ont. 


"Teacher's  Guide  To  The 
Brass  Instruments" 

Published  by  Selmer 


A  32-page  IxNtkIet,  "Teacher’s  Guide 
to  the  Brass  Instruments,”  has  just 
been  published  by  H.  &  A.  Selmer 
Inc.,  Elkhart,  Indiana. 

According  to  Nilo  Hovey,  Selmer 
Educational  Director,  the  booklet  is 
a  “college  level”  guide  for  band  di¬ 
rectors  whose  major  instrument  is  not 
a  brass  instrument. 

He  said  the  manual  includes  only 
the  information  most  pertinent  to 
the  techiques  of  teaching  and  playing 
the  instruments.  Its  principal  contents 
also  help  the  brass  player  understand 
the  technical  possibilities  and  limita¬ 
tions  of  his  instrument. 

Written  by  Robert  W.  Getchell, 
Ph.  D.,  and  a  member  of  the  music 
factulty  at  l.uther  College,  Decorah, 
Iowa,  the  handbook  describes  the  gen¬ 
eral  characteristics  of  all  brass  instru¬ 
ments  beginning  with  how  a  tone  is 
produced  through  a  discussion  of  the 
acoustical  principles  of  each  instru¬ 
ment.  and  fingering  t  harts  for  all 
brass  instruments. 

Hovey  said  the  manual  does  not 
pretend  to  be  an  exhaustive  study  of 
brass  instruments  but  rather  the  Sel¬ 
mer  guide  should  be  supplemented 
by  additional  explanation  from  the 
instructor  or  additional  reading  by 
the  student. 


Getzen  Announces  New 

Elkhorn  Instruments 

Recognizing  the  need  for  a  quality 
line  of  .\meritan-made  band  instru¬ 
ments  that  low-income  families  can 
afford  to  purthase.  The  Getzen  Com¬ 
pany  has  introduced  a  new  cornet, 
trumpet  and  trombone  under  their 


Elkhorn  brand.  These  three  instru¬ 
ments  are  priced  at  $69.50  each,  in 
polished  brass  lacquered  finish,  in¬ 
cluding  hard  shell  case  and  excise 
tax.  Chrome  plated  motlels  are  $79.50. 

According  to  Donald  E.  Getzen, 
General  Sales  Manager  of  the  com¬ 
pany,  “'Fhese  new  instruments  will 
allow  many  American  students  to  take 
up  instrument  music  because  they’re 
within  the  financial  reach  of  most 
families.” 

.\mong  the  features  listcxl  for  the 
new  Elkhorn  instruments  are  full 
bracing  and  solid  construction  of 
standard  gauge  special  band  instru¬ 
ment  brass,  micro-fitted  top  action 
valves  with  bronze  springs  on  cornet 
and  trumpet.  Trombone  slides  are 
chrome  inside,  solid  nickel  outside, 
with  slide  and  bell  locks  and  balancer 
as  standard  equipment. 

The  Elkhorn  line  also  includes  sin¬ 
gle  and  double  French  Horns.  .\lto 
Horns.  Baritones,  Sousaphones.  and 
the  recently  introduced  E-418  Valve 
Tromljone.  Full  particulars  from  The 
Getzen  Company,  Inc..  Elkhorn.  Wis¬ 
consin. 
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Third  in  a  series  of  articles  written  by  some  of  the  nation's  most  prominent  hand 
directors — 

The  Best  Advice  I  Ever  Had 


Kctuct'ii  niarlilc  (oluiiiiis.  a  li^a- 
li(>){atiy  i)edestal  lK)rc  the  instription; 
"Music  Division,  Library  of  Con¬ 
gress.”  As  I  entered,  I  glanced  alxnit 
the  silent  room  until  off  to  the  side, 
iny  eyes  found  the  sole  (Kcupant,  a 
man  with  a  mass  of  iron-grey  hair 
stooped  «»ver  a  desk,  intently  scru- 
tini/ing  the  manuscript  before  him. 

I  step|>ed  quietly  toward  him,  stop¬ 
ping  a  respectful  distance  Irom  the 
side  of  the  well-worn  desk.  1  stocxl 
there  and  soon  found  myself  wishing 
that  I  had  shuffled  my  feet  enough 
to  intrude  upon  his  deep  concentra¬ 
tion. 

“Excuse  me.  Sir.”  I  said,  addressing 
the  sloping  shoulders. 

The  bent  head  slowly  lilted  in  m\ 
direction,  and  blue-  grey  eyes  searched 
mine.  He  must  have  thought  it 
strange  to  see  a  youngster  in  a  sailor- 
suit,  hat  in  hand,  and  with  a  clarinet 
case  tuckc'cl  under  one  arm. 

".Sir,  could  you  suggest  a  gcnnl  Inrok 
on  the  life  of  .Mozart?"  1  ipierried. 

"So,  you  are  interested  in  .M(»zart.” 
,-\ncl  noting  the  clarinet  case  contin¬ 
ued.  “Do  you  play  the  clarinet?" 

“Yes,  Sir.”  I  replied.  .\nd  before 
I  realized  what  I  was  doing,  I  was 
telling  this  man  all  alrout  myself. 
How  1  had  enlistc-d  alxrard  the  USS 
FLORID.\  in  New  York  Harlxrr  in 
the  crld  rating  of  "landsman  for  mu¬ 
sician.”  How  1  had  taken  a  few  clari¬ 
net  lessons  every  time  the  ship 
dropped  anchor  in  a  foreign  |)ort. 

The  man  who  so  adroitly  maneu¬ 
vered  me  into  revealing  my  life’s 
history-  was  Carl  Engel,  Musicologist, 
and  Head  of  the  Library  of  Congress’ 


By  Commander  Charles  Brendler 
I.eader,  United  States  Navy  Band 
Wa.shington  25,  D.C. 


.Music  Disision.  W’e  became  fast 
iriencis.  1  found  it  difficult  to  under¬ 
stand  why  a  man  of  his  position 
and  learning  should  Ixrther  with  a 
youngster  whom  he  had  never  seen 
Ix-lore.  Perhaps  it  was  the  sailor-suit; 
I  sus|K-ct  it  was  lK‘cause  so  few  pe  >- 
pie  ever  came  to  learn  something 
alH>ui  the  old  masters  that  Carl  En- 


Commondcr,  Charles  Brendler 


gel  revered.  I  hat  he  saw  something 
worth  developing  in  the  young  sailor 
with  the  Brooklyn  accent  was  the 
highest  complement  I  shall  ever  re¬ 
ceive. 

For  the  next  five  years,  my  new 
friend  guided  me  with  reading  sug¬ 


gestions,  which  he  often  embellished 
with  anecdotes  from  his  own  exten-  • 
sive  knowledge.  We  traversed  every  | 
street,  entered  every  dwelling  and 
visited  with  each  immortal  in  this 
Kingdom  of  Music.  In  the  bcxrks  I 
read,  the  old  masters  came  alive;  wc 
talked  alxrut  them  and  their  works. 

It  was  a  bright  new  world  for  me. 
and  the  music  I  played  was  now  an 
exciting,  first-hand  adventure. 

Carl  Engel  had  his  favorites.  Carl 
.Maria  von  Weljer  was  one  of  these. 

1  was  intrcxluced  to  Weber’s  six  com- 
|Misitions  for  the  clarinet,  com|K)si-  ^ 
lions  which  had  been  dedicated  to 
an  old  and  close  friend,  clarinetist 
Henry  Baermann.  There  was  the  ^ 

".Sonata  for  Clarinet  and  Piano,”  the  , 
"Variations,”  "Concertino,”  the 

"Stringed  Quartet  and  Clarinet,”  and  I 
the  1st  and  2nd  Concerti.  Each  \ 

prolred  a  new  world  of  color  and  | 

iK-auty. 

Carl  Engle  also  had  his  little  stor¬ 
ies  alrout  Welrer.  The  one  that  in¬ 
terested  me  most  concerned  Henry  ^ 

Baermann.  When  Henry  had  a  son, 
it  was  quickly  settled  that  VV'ebc-r  j 

should  Ik-  the  god-father  to  the  in¬ 
fant  Carl,  the  same  Carl  Baermann 
whose  five  clarinet  study  books  I  was  j 
using  and  which  are  still  widely  used  I 
tcxiay.  , 

Until  I  met  Carl  Engel,  I  had  never 
heard  the  expression:  Great  things  i 

are  never  little  things  ...  In  analyi- 
ing  a  great  work.  C'.arl  Engel  was 
forever  calling  my  attention  to  "the 
little  things.”  the  little  things  that 
made  up  the  big  things.  “A  big 
(Turn  to  pugr  63) 


32 


Novambar,  1959 


Experience  has  taught  me  to  save  time  by — 


Warming  Up  By  The  Clock 


By  Fritz  Velkc 
Band  Director 
Herndon  High  School 
Herndon,  Virginia 


Kigardlcsii  ut  what  the  hand  di- 
reetni  has  planned  for  a  rehearsal,  it 
always  takes  several  minutes  for  band 
ineiiilH-rs  to  get  their  instruments,  be 
seated,  and  lie  ready  for  the  rehearsal 
to  iKgin.  These  are  important  mo¬ 
ments  which  can  be  detrimental  or 
helpful  to  a  band. 

Most  young  musicians  do  not  take 
the  time  to  warm  up  projx;rly.  The 
first  thing  they  usually  try  to  do  is 
sec  how  fast,  high,  or  loud  they  can 
play.  .\  band  "warming  up”  before  a 
rehearsal  in  this  manner  will  produce 
nothing  but  cacophony  and  an  atmos 
phere  of  disorganization  and  capprice 
width  will  carry  over  int«»  the  rehears¬ 
al.  The  band  director  who  allows  his 
musicians  to  warm  up  in  this  incorrect 
manner  will  also  experience  difficulty 
in  achieving  tonal  blend  and  control 
in  his  band.  The  endurance  of  the 
players  will  also  suffer. 

The  director  may  make  a  rule  that 
there  will  be  no  rehearsal  until  every¬ 
one  is  seated  and  the  rehearsal  begins. 
But  if  this  is  done,  valuable  time  is 
wasted  and  the  band  must  start  the 
rehearsal  "cold.”  .Mso,  the  director 
will  find  this  a  difficult  rule  to  en¬ 
force,  since  the  student  with  an  in¬ 
strument  in  his  hand  will  l)e  tempted 
to  give  "just  one  toot." 

To  make  good  use  of  these  few 
minutes  (sometimes  it  is  several  min¬ 
utes  if  the  director  is  busy  with  other 
matters).  I  have  Iktii  using  a  system 
which  I  find  works  very  well  and  is 
worth  passing  on  to  other  band  di¬ 
rectors.  The  only  equipment  needed 
is  a  large  wall  cIcMk  with  a  white 
background  and  a  large  second  hand. 
Of  course,  a  band  must  l>c  well  dis¬ 
ciplined  to  make  the  system  work. 

The  cIcMk  should  be  hung  on  the 
wall  in  front  of  the  band  where  it 
can  be  seen  by  all  band  members. 
On  a  large  white  card  or  the  black- 
Itoard.  the  "scale  for  the  day  should  be 


posted,  along  with  the  page  number 
ol  an  exercise  IjcMtk  where  the  scale 
can  be  found.  The  first  band  mem- 
Ix-r  to  Ire  seated  should  start  playing 
the  posted  stale  while  watching  the 
clock.  .\  new  note  ol  the  stale  should 
be  started  every  time  the  second  hand 
reaches  3,  (i,  9,  or  12.  1  hus  each  note 
is  held  lor  fifteen  .seconds.  I'o  avoid 
confusion,  the  tonic  note  should  nut 
Ire  repeated  at  either  entave.  .\s  the 
other  band  memix-rs  are  seated,  they 
should  start  playing  the  note  of  the 
scale  being  sounded  and  change  to 
the  next  note  at  the  proper  time. 
The  tones  should  be  played  scrftly 
and  evenly  —  the  result  of  good 
breath  control.  .\s  a  variation  of  this, 
the  notes  could  lx  begun  and  ended 
with  a  crescendo  and  dimenuendo  in 
Ixtween.  Eventually,  all  band  mem¬ 
bers  will  lx  seated  and  playing  the 
scale  together.  They  should  contiiuie 
playing  the  scale  up  and  down  until 
the  director  arrives  at  the  pcHlium 
and  conducts  the  cut-off. 

Major  or  minor  scales  may  lx 
played.  If  minor,  the  form  to  be 
played  should  also  lx  posted.  Simple 
chords  may  also  lx  played  in  one  of 
two  ways.  First,  everyone  could  play 
the  same  note  at  the  same  time,  start¬ 
ing  with  the  root  of  the  chord.  Sec¬ 
ondly,  each  person  could  play  any 
note  of  the  chord  during  any  fifteen 
seconds,  which  would  produce  the 
full  chord,  |>rc>viding  the  players  are 
conscicnis  of  trying  to  keep  the  full 
chord  sounding. 

The  director  should  spend  some 
time  at  the  Ixginning  of  the  school 
year  discussing  the  structure  of  major 
and  minor  scales  and  chords.  He 
should  make  this  system  meaningful 
to  the  students  by  explaining  the  im¬ 
portance  of  warming  up  correctly  and 
mastering  breath  control. 

There  are  many  advantages  to  this 
system.  .Mmve  all,  the  students  will 


Cover  Photo 

Visual  Aid  No.  3 

The  percussion  section  is  useci  in  the 
symphonic  bond  to  develop  dramatic 
etfects  and  at  times,  basic  rhythms, 
such  as  marches.  The  three  main  instru¬ 
ments  of  the  percussion  section  ore 
shown  on  the  cover  photograph.  They 
are  from  left  to  right,  snare  drum, 
cymbals,  and  bass  drum. 

Notice  how  all  three  of  the  bands¬ 
men  assume  the  position  of  attention 
while  ploying.  Heels  are  together, 
head  and  eyes  up,  and  shoulders  back. 
Each  player  is  posed  in  the  starting 
position  of  his  particular  instrument. 
Other  instruments  of  the  percussion 
section  which  are  most  commonly  used 
in  symphonic  bands  and  orchestras 
are:  Tympani  (kettle  drums),  triangle, 
tambourine,  and  xylophone.  There  ore 
many  others. 

The  young  men  in  the  photograph 
are  from  left  to  right:  Dennis  Shea, 
snare  drum;  Craig  Mechling,  cymbals; 
Richard  Larson.  All  are  members  of 
the  famed  Joliet  Grade  School  Band 
under  the  general  direction  of  Charles 
S.  Peters,  Joliet,  Illinois  .  .  .  The  cover 
photo  is  copyrighted  by  RICARDO 
STUDIOS,  Joliet,  Illinois. 


be  using  eveti  these  lew  iiiiiiutes  eadi 
day  to  develop  their  musical  talents 
and  knowledge. 

I  hey  will  tlevelop  a  sense  of  pitch 
relationship  in  scales  and  chords  by 
having  to  joiti  in  during  any  part  of 
a  scale  or  cluird.  By  the  time  they 
get  their  instruments  and  sit  down, 
they  will  have  heard  several  notes  of 
a  scale  or  chord  atid  should  know 
where  to  start. 

They  will  niem«>ri/e  the  stales  and 
chords. 

They  will  develop  tone,  enduratice, 
and  breath  control. 

riiey  can  learn  to  tune  their  own 
instruments  during  this  time.  Thus, 
the  director  will  have  to  spend  little, 
if  any,  time  getting  the  band  in  tune. 

They  will  learn  to  ctroperate  with 
the  group,  since  they*  must  take  it 
upon  themselves  to  sit  down  and 
start  warming  up  together.  This  at¬ 
mosphere  of  c(M)peration  and  serious¬ 
ness  will  tarry  over  into  the  actual 
rehearsal.  There  is  no  time  for  “hors¬ 
ing  around.” 

The  director  may  <h<K)se  to  con¬ 
tinue  the  warm-up  process  by  having 
the  band  play  appropriate  slurs,  scales, 
etc.,  to  be  found  in  a  numixr  of 
exercise  b<M>ks  published  for  band.  It 
may  be  ])ointed  out  that  most  in¬ 
strumentalists  do  nc»t  feel  entirely 
warmed  tip  until  they  have  played  a 
few  slurs  or  rajrid  figures  to  get  the 
feel  of  the  instrument  again.  But  at 
least  a  tew  long  tones  should  lx 
played  first. 

(Turn  In  pnge  .^8) 
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Job  Opportunities  In  Music 


By  Prof.  Forrest  J.  Baird 
309  Brookwood  Ave. 
San  Jose  27,  California 


I  liou^ands  of  you  school  musicians 
living  all  over  this  land  of  ours  arc 
blowing,  bowing,  or  beating  instru¬ 
ments  in  bands  and  orchestras  or  sing¬ 
ing  in  <h<»irs.  You  are  constantly  iK'ing 
spurred  on  to  greater  accomplish¬ 
ments  by  serious  and  devoted  teach¬ 
ers  who  are  convinced  that  music 
provides  a  wholesome  and  satisfying 
means  of  self-expression  and  self-real¬ 
ization.  Many  of  you  have  gained 
security,  recognition,  and  a  feeling  of 
IH-Iongingness  in  music,  and  you  may 
Ik*  considering  music  as  a  possible 
carreer  and  as  a  means  for  earning 
your  livlihcxx!  when  you  finish  your 
schooling.  It  is  important  that  you 
think  aliout  what  you  want  to  do  with 
your  life;  the  sooner  the  planning 
starts,  the  better  for  you.  You  may 
change  your  mind  several  times  dur¬ 
ing  the  course  of  your  high  school 
and  college  career,  but  a  goal,  even 
though  it  Ik.'  temporary,  gives  purpose, 
drive,  and  a  motive  for  all  your  study 
and  work. 

To  do  much  planning  you  need 
farts  about  yourself,  about  job  re¬ 
quirements,  and  about  employment 
possibilities.  Here  are  some  questions 
to  guide  you  in  your  choice  of  a 
vocation.  Ask  yourself: 

1.  Is  this  work  interesting  to  me? 
Can  I  get  satisfaction  from  doing 
this  job  over  a  long  pericxl  of  time? 
Will  there  be  opportunities  to  grow 
in  this  CKCupation  and  to  use  my 
capacities  ancl  abilities  to  the  fullest? 

2.  Is  the  work  important?  Will  it 
help  other  people,  and  will  others 
recognize  the  good  quality  of  my  work 
when  I  perform? 

3.  What  kinds  of  activity  does  this 
work  require?  Is  the  employment 
steady  or  seasonal?  How  many  hours 
a  week  will  I  work  and  how  will  this 
work  be  distributed  through  the  week? 
Will  there  be  time  for  recreation  and 
for  other  interests? 


4.  What  kind  of  a  living  dcK'S  this 
cKCupation  provide?  Starting  salary 
and  chance  for  advancement  are  im- 
|)ortant,  but  one  must  also  consider 
fringe  benefits  such  as  hospital  and 
disability  insurance,  provision  for  sick 
leave,  retirement,  scnial  security,  and 
job  tenure. 

5.  What  does  this  career  require  in 
personal  qualifications?  .\re  physical 
strength,  health,  sexiability,  personali¬ 
ty,  and  appearance  prime  factors  in 
success  or  failure? 

6.  What  training  and  specialized 
study  does  this  work  demand?  .\re 
gcKKl  scholarship  ancl  a  college  educa¬ 
tion  essential  for  entrance  into  this 
CKCupation?  What  schools  or  colleges 
are  there  in  my  immediate,  geographi¬ 
cal  area  that  prepare  individuals  for 
this  kind  of  work? 

Now  try  to  think  of  these  items 
in  relation  to  some  of  the  employ¬ 
ment  or  career  opportunities  that 
exist  for  you  in  music.  Generally 
we  think  only  of  music  performance, 
and  we  have  Ixen  n'tid  time  and  time 
again  of  the  hard,  rough,  tough  strug¬ 
gle  one  must  go  through  to  reach  the 
top  as  a  performing  musician.  For 
example,  in  the  community  of  just 
over  a  hundred  thousand  population 
in  which  I  live,  there  are  approxi¬ 
mately  seven  hundred  fifty  members 
in  the  IcKal  musicians'  union.  Only 
about  twenty-five  of  these  seven  hun¬ 
dred  fifty  musicians  have  steady  em¬ 
ployment  as  performers.  They  play 
alone  or  in  small  groups  in  night 
clubs,  in  restaurants,  or  in  bars;  a 
good  musical  memory  and  the  ability 
to  “fake”  or  improvise  practically 
any  tune  requested  of  them  is  es¬ 
sential.  Occasionally  these  players  are 
called  upon  to  play  accompaniments 
for  other  entertainers;  this  entails  the 
ability  to  read  music  at  sight.  Normal, 
conventional  life  can  be  difficult  for 
a  club  musician,  because  he  usually 


works  at  night  and  sleeps  during  ihe 
day. 

Dante  musicians,  if  they  are  lo 
work  regularly,  frequently  have  to 
travel.  Many  of  their  jobs  are  »)f 
short  duration,  and  these  are  followed 
by  a  bus  hop  to  the  next  job.  .\gain, 
this  is  not  conducive  to  a  normal, 
happ)  home  life,  and  it  is  generally 
agrc'ed  that  only  the  young  and  eager 
can  stand  the  pace  for  very  long. 

Symphony  playing  is  highly  com¬ 
petitive  and  has  its  hazards,  too.  The 
thirty-odd  major  symphony  orches 
tras  in  the  I'nited  States  employ  over 
three  thousand  musicians.  The  aver¬ 
age  playing  season  is  about  twenty-, 
two  weeks  a  year  and  the  average 
salary  lor  each  performer  is  alxtut 
ninety  dollars  a  week;  a  total  income 
of  approximately  two  thousand  dol¬ 
lars  a  year.  In  addition  to  these  ma¬ 
jor  symphonies,  there  are  over  a 
hundred  setoiidary  symphonies;  a 
thirtl  of  these  are  completely  union¬ 
ized.  Setoiidary  symphonies  employ 
alxmt  (i.300  musicians  and  average 
eight  or  nine  toncerts  annually.  From 
this  it  is  obvious  that  symphony  play¬ 
ers  must  augment  their  income  with 
other  employment.  In  larger  com- 
iminities  there  may  be  an  opera  or 
a  ballet  season  to  fill  in  the  other 
months  t>f  the  year,  but  many  sym¬ 
phony  players  drop  into  teaching  of 
some  kind  to  supplement  their  in¬ 
come  from  playing. 

Much  of  the  part-time  or  "casual” 
music  work  is  done  by  “semi-profes¬ 
sional”  or  avocational  musicians  who 
earn  most  of  their  livlihood  at  another 
trade  or  profession  but  pick  up  extra 
money  and  enjoyment  by  playing  for 
shows,  dances,  concerts,  and  broad¬ 
casts  during  their  spare  time.  These 
persons  arrange  for  basic  employment 
in  which  they  can  set  their  hours  of 
work  to  tlike  advantage  of  playing 
opportunities  that  arise. 
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Why  Music  Stands? 


1  lien. there  are  full-time  music  jobs 
other  than  playing  that  will  put  you  | 
into  situations  where  you  will  have  ' 
direct  contact  with  the  musical  life 
of  sour  community.  Consider  these 
employment  opportunities;  ' 

1.  Music  Merchandising 

aoineone  has  to  sell  and  service  the 
high  \olume  of  records,  sheet  music, 
musical  instruments,  radio  and  tele-  , 
vision  sets,  and  aH  the  musical  equip-  { 
meiit  that  changes  hands  and  is  used 
in  tliis  country  every  year.  Sales  peo¬ 
ple  usually  work  forty  hours  a  week  { 
and  have  a  day  other  than  Saturday  i 
as  (heir  day  off.  | 

Anyone  interested  in  collecting  | 
records  could  enjoy  working  us  a  I 
record  sales  person.  I  hese  people  are 
generally  paid  a  regular  salary  and 
an  .idditional  commission  on  their 
sales.  You  could  break  into  this  kind 
ot  work  on  a  part  time  basis  after 
sch<K>l  hours  or  on  Saturdays. 

Sheet  music  sales  require  someone 
with  a  gcxxl,  musical  background  who 
knows  vcKal  and  instrumental  ranges 
and  keys.  Many  people  get  started  in 
this  work  in  stenk  or  mailing  rooms  of 
a  music  store  and  then  work  into 
sales  by  filling  in  during  busy  sea¬ 
sons  and  rush  hours. 

Instrumental  merchandising  de¬ 
demands  a  knowledge  of  the  instru¬ 
ments  involved,  but  above  all  else 
it  demands  that  secret  something 
known  as  salesmanship.  Piano  and 
organ  salesmen  are  considered  to  have 
the  top  positions  in  the  business.  It 
isn't  necessary  to  demonstrate  all  in- 
.struments  to  sell  them,  but  it  does 
help  to  have  the  skill  in  most  situa¬ 
tions.  Instrumental  salesmen  receive 
a  salary  plus  a  commission  on  their 
sales. 

Another  very  important  branch  of 
(his  work  in  music  sales  and  service 
is  that  of  instrumental  repair  work 
and  upkeep  which  includes  the  over¬ 
haul  of  instruments  of  all  kinds  and 
piano  adjustment  and  tuning.  This 
is  pains-taking,  demanding  work  that  ; 
entails  mechanical  as  well  as  musical  , 
skills.  If  you  are  interested,  you  ' 
should  talk  to  your  instrument  repair¬ 
man  about  a  summer  job  as  a  helper 
in  his  shop.  There  is  no  better  way  I 
to  learn  whether  or  not  you  are  suit¬ 
ed  for  a  job  or  would  enjoy  it  than  j 
to  try  it  for  a  while.  | 

2.  Music  Teaching  | 

I  his  might  involve  private,  studio  i 
teaching  or  employment  in  the  pub-  { 
lie  schextis.  Teachers  in  schools  must 
qualify  for  a  state  credential;  this  j 
calls  for  a  college  education  with  i 
{Turn  to  pagr  62) 


The  Right  Way! 


Music  placad  on  a  music  stond  is  conducive 
to  good  practice  habits. 


A  chair  is  no  substitute  for  a  music 
stand.  Parents  often  discover  this  sim¬ 
ple  fact  all  too  late.  By  that  time.their 
budding  musicians  hate  the  very  sight 
of  their  instruments. 

Restless  and  eyes  tiring,  children 
often  rebel  against  practicing  or  tak¬ 
ing  lessons.  Their  parents  give  up  in 
distress  and  pack  away  expensive  in¬ 
struments,  writing  off  the  cost  as  a 
total  loss. 

A  few  dollars  might  have  made  the 
difference.  The  use  of  a  music  stand 
that  encourages  good  musical  habits 
may  well  be  the  key  that  determines 
how  far  a  young  musician  will  pro¬ 
gress. 

Experts  have  found  that  music 
stands  help  in  developing  proper  pos¬ 
ture  and  breathing  habits  and  prevent 
eye  strain.  A  look  at  the  illustrations 
demonstrates  this  aptly. 

Imagine  the  eye  strain  suffered 
when  a  musician  is  forced  to  prop  his 
music  on  a  chair  or  another  piece  of 
furniture  suited,  perhaps,  for  sitting, 
not  for  holding  music.  His  bcxiy  dou- 
bles-up  as  he  peers  at  the  music  in  this 
artificial  position.  Difficulty  in  breath¬ 
ing  interferes  with  his  musical  profi¬ 
ciency. 

Yet  many  parents  spend  lavishly  for 
good  isntruments  and  instruction,  but 
neglect  this  important  musical  aid. 
Professional  musicians,  of  course,  take 
the  matter  of  a  good  music  stand  for 
granted.  They  purchase  a  proper  stand 


The  Wrong  Way! 


Music  plocod  on  a  chair  causos  oyo  strain, 
forms  poor  practico  habits. 


and  often  it  remains  with  them  lor 
life,  a  valuable  adjunct  to  a  gcMKl 
instrument. 

Just  as  with  instruments,  however, 
there  are  good  and  bad  music  stands. 
.Some  are  fragile  and  tarnish  easily. 

1  here  are  stands  for  children  and 
adults.  One  of  the  nation’s  oldest 
music  stand  manufacturers,  Krauth 
&  Benninghofen,  Hamilton,  Ohio  for 
instance,  has  a  stand  designed  spe¬ 
cifically  for  children.  Several  other 
line  music  $tand  manufacturers  names 
can  be  found  in  the  advertisements 
in  The  Schcwl  Musician. 

A  stand  will  assure  that  beginning 
musicians  will  have  all  the  equip¬ 
ment  needed  to  enjoy  one  of  the 
most  rewarding  of  the  arts.  Yet  many 
children  are  developing  hard-to-break 
habits  that  may  spell  the  end  of  this 
participation  for  lack  of  a  stand. 

Posture  cramped  and  uncomfort¬ 
able,  they  tire  quickly  and  develop  a 
negative  attitude  toward  their  music. 
It  becomes,  instead  of  a  rewarding  ex¬ 
perience,  a  chore.  Still  need  convinc¬ 
ing  that  a  music  stand  is  a  necessity? 

Imagine  a  symphony  orchestra 
about  to  play.  The  musicians  are 
sprawled  about  the  stage.  Some  squint 
at  their  music  balanced  on  chairs; 
others  sit  delicately,  their  music  dang¬ 
ling  from  their  knees. 

There’s  not  a  music  stand  in  the 
house.  It  looks  like  it  —  and  the  music 
sounds  like  it. 
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The  Writing  And  Arranging  Of  Church  Music 


By  Miss  Norma  'Faber 


{Mins  Taber  is  a  rising  senior  enrolled  in  the  Bob  Jones  University  School  of  Education,  majoring  in  music  education, 
with  a  ennerntration  in  piano.  Her  home  is  in  Hingham,  Massachusetts.) 


When  placed  along  the  lulty  art 
of  the  cuiiipu!>er,  the  task  ui  the  ar¬ 
ranger  seems  very  ordinary,  perhaps 
unrewarding.  However,  the  church 
niusiciaii  constantly  faces  the  problem 
of  adapting  or  arranging  existing 
hymn  material  to  niMc-t  the  demand 
ol  special  services  or  special  themes, 
to  meet  the  demands  of  perlormaiices 
hy  choirs  with  limited  techniejue,  and 
to  plate  in  the  service  for  their  c»wn 
spiritual  value  the  songs  and  hymns 
that  provide  direct  c(»mmunitation  to 
the  average  layman. 

Just  as  an  artist  would  hesitate  to 
retouch  a  master  painting  of  the 
Rennaisance,  so  the  arranger  should 
hesitate  tc»  retouch  a  nol>le  hymn 
tune  or  chorale  melcxly.  The  artist, 
with  gcKxl  conscience,  can  create  his 
own  variation  in  his  own  style  under 
the  inspiration  of  the  great  original, 
and  the  arranger  should  seek  to  do 
the  same  with  his  music.  A  gocxl  ar¬ 
rangement  will  not  be  merely  a  har¬ 
monic  “retouching”  of  the  original 
music,  but  will  be  built  around  uni¬ 
fying  elements  that  enable  it  to  stand 
on  its  own  originality.  Of  course, 
the  great  examples  of  this  principle 
are  the  monnmmental  choral  cantatas 
of  j.  S.  Bach.  Kven  the  simplest  ar¬ 
ranging  task  rec|uires  a  fertile  imagi¬ 
nation  and  a  strong  sense  of  counter¬ 
point  and  form.  There  are  far  too 
many  “harmonic  mathemeticians”  in 
the  ranks  of  texlay's  sacred  arrangers. 

When  considering  specific  devices 
in  choral  writing  and  arranging,  be 
practical.  The  word  “  practical”  is 
used  hesitantly  here;  for  well  written 
music,  simple  though  it  may  be,  will 
be  practical  for  the  singer.  First,  a 
word  of  caution  is  in  order  concern¬ 
ing  the  use  of  the  keyboard.  A  har¬ 
monic  effect  that  is  played  slowly 


and  enjoyed  at  the  keyl>oartl  may  lie 
completely  lost  when  clothed  with 
consonants  and  sung  a  tempo  by  the 
choir.  (>(Kxl  arrangements  rely  on 
melcKlic,  not  harmonic  ingenuity  for 
their  strength.  Kemeniber  that  what 
may  Ik-  resonant  at  the  keyboard  may 
lie  unccmdortable  for  the  singer  or 
may  not  Ik;  “sound”  at  all  in  the 
c  horus. 


M'u  Norma  Tabor 


If  a  new  harmonic  setting  is  given 
to  the  original  melcnly  try  to  give 
all  voices  a  melodic  flow.  If  the 
ideas  lead  into  static  inner  voices 
there  are  ways  to  remedy  the  situa¬ 
tion.  Even-note  values  can  be  re¬ 
lieved  by  dotted  rhythms.  A  dotted 
quarter  and  an  eighth  can  start  an 
inner  voice  flowing  again.  Where 
identical  pitches  are  retained  through 


several  beats,  consider  interchanging 
notes  iK'tween  the  parts.  single  rise 
or  fall  c»f  pitch  will  increase  the 
"flow”  and  will  provide  vcwal  relief 
lor  the  singer.  Non-harmonic  tones  — 
suspensions,  passing  tunes,  will  round 
off  angular,  unvocal  lines.  An  extave 
leap  can  alsci  provide  welcome  relief, 
es|K-tially  in  the  bas.s. 

It  would  be  im|>ossiblc  to  catalog 
the  devices  of  variation,  style,  and 
thematic  dexelopment  possible  in  the 
arranging  of  hymn  material.  Ihese 
devices  should  spring  from  the  orig¬ 
inal  meIcKly  and  from  ideas  suggest¬ 
ed  by  the  text  itself.  However,  the 
following  suggestions  may  at  least 
stimulate  the  reader  to  think  along 
these  lines.  After  a  simple  beginning, 
the  melcxly  could  lx*  ascrilx;d  in  one 
stanza  to  an  inner  voice.  If  this  is 
done,  care  should  Ix'  taken  that  the 
outer  voices  retain  logical  melcxlies. 
Consider  augmenting  the  time  values 
of  the  melcxly  in  one  voice  while 
motion  of  the  piece.  Search  for  mel- 
the  others  maintain  original  rhythmic 
otlic  fragments  in  the  original  melcxly 
that  are  capable  of  elaixsration  or 
use  as  accompanying  devices  in  other 
voices.  Consider  bridging  the  stanzas 
with  significant  musical  material  rath¬ 
er  than  stopping  the  piece  with  t(x> 
many  final  cadences.  Consider  over¬ 
lapping  stanzas  —  that  is,  clothing  the 
last  phrase  ending  in  a  contrapuntal 
web  and  allowing  the  next  to  enter 
under  this  last  phrase  in  a  voice  that 
has  momentarily  been  silent.  Another 
device,  providing  a  tri  partite  struc¬ 
ture  (certainly  a  strong  unifying  de¬ 
vice),  is  the  composition  of  complete- 
-ly  original  and  contrasting  material 
for  the  inner  stanza  followed  by  a 
return  to  the  hymn  tune  for  the  final 
(Turn  to  page  49) 


Novambar,  1959 


band  STAMD  pog*  lolutM  this  month  th«  Univortity  of  Now  Hompthiro  locotod  at  Durham,  Now  Hompshiro,  and  whoso  Symphonic  Bond  it 
pkturod  horo.  Tho  65  mombor  group  gains  its  momborship  from  oil  throo  collogot  of  tho  Univortity  and  givos  a  formal  concort  during  tho  wintor 
os  woll  os  tovoral  campus  concorts  during  tho  spring.  Tho  band  is  dirocod  by  Allan  Owon,  a  graduate  of  tho  Cincinnati  Consorvatory  of  Music 
ond  pupil  of  Dr.  Frank  Simon,  cornotist.  Mr.  Owon  hat  boon  associated  w'th  tho  Band  tinco  1950,  and  its  diroctor  sinco  1956.  Photo  tuppliod  through 
Jotoph  Contino,  Public  Rolotions  Committoo  East  Division  Roprosontotivo,  Diroctor  of  Bands,  Univortity  of  Mossachusotts,  Amhorst,  Mast. 


Novombor,  1959 


By  Dr.  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


First  Performances  by  College 
Bands 

{continued  from  the  June,  1959  issue) 

#122.  Leroy  Robertson  —  Alleluia  and 
Chorale  —  first  pcrforinance,  Marili 
22,  19.59,  South  High  SchcMtl  Audi- 
turiuni.  Salt  l.akc  City,  Utali  by  the 
University  of  Utah  Concert  Band,  Di¬ 
rector  Forrest  D.  Stoll,  conducting,  as 
part  of  the  Convention  of  the  Western 
Division  of  the  Music  Educators  Na¬ 
tional  Conference. 

Program  note:  '‘'Fhe  Alleluia  and 
Chorale  is  based  on  the  words  of  an 
Faster  hymn  by  Isaac  Watts.  The  first 
\erse  is  as  follows: 

(Jirist  the  laird  is  risen!  .\lleluia! 
Now  is  the  hour  of  darkness  past; 
Clirist  hath  assumed  his  reigning 
power. 

Behold  the  great  accuser  cast  down 
from  the  skies, 
l  o  rise  no  more.  Alleluia! 

"Dr.  Robertson’s  com|K>sitions  have 


lieen  witlely  performed  both  here  and 
abroad.  His  Trilogy  for  symphony  or- 
thestra  won  the  Reichhold  award  of 
$25,(MMI  in  1947  in  a  contest  for  coiii- 
jiosers  of  the  Western  hemisphere, 
■■'riie  Alleluia  and  Chorale  was  writ¬ 
ten  for  the  University  of  Utah  Band 
and  its  tonductor,  Forrest  .Stoll.  Ihis 
is  its  first  performance.” 

Dr.  RolM-rtson  is  Chairman  of  the 
Department  of  .Music,  «»f  the  Univer¬ 
sity  of  Utah. 

#123.  Paul  Whear  —  Meharry  Hall  — 
lirst  performance,  Marcli  18,  1959, 
.Meharry  Hall  of  DePauw  University, 
Creencastle,  Indiana,  liy  the  DePauw 
University  C!oncert  Band,  Dan  Hanna, 
Director,  as  a  part  of  “.\n  .Xmeritan 
.Arts  Festival  Program.” 

Program  Note:  ‘‘From  tlte  title,  <nie 
might  expect  the  music  to  be  descrip¬ 
tive  of  the  ebb  and  flow  of  DePauw’s 
student  IxKly  as  they  move  to  and  from 
(lasses  and  listen  to  a  variety  of  chapel 
speakers  and  jierformers;  or  perhaps 


tlte  hallowed  sanctity  of  Meharry 
would  be  mirrored  in  conservative 
chordal  progressions,  the  Fast  College 
bell  would  sound,  and  a  percussion 
cadence  lie  heard  as  the  Marching 
Band  moves  out  to  Blackstock  Stad¬ 
ium  during  the  fcMitball  season.  'Hie 
(cimposer,  a  DePauw  graduate  of  1948 
and  presently  Director  of  Bands  at 
Mount  Union  College  (.Alliance, 
Ohio),  states  that  none  of  the  aliove 
holds  true.  'I'hough  he  admits  there 
is  a  section  that  could  be  mistaken 
for  the  bell. 

Fhe  piece  is  sub-titled  “.Sonata  for 
Band”  and  is  just  that  with  the  basic 
arrangement  of  the  sonata-allegro  form. 
I'he  ((ini|Kisition  is  dedicated  to  The 
DePauw  University  Bands  and  the 
.Memory  of  Franklin  Inglis.  It  is  with 
great  pleasure  that  we  present  the 
first  public  performance  of  Meharry 
Hall  in  Meharry  Hall.” 


#124.  Kvanthia  Trembanis  —  Spring, 
(Turn  to  page  78) 
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MINN.  BANDS  WILL  HI  LIGHT  ASBDA  CONVmiON 


Four  Outstanding  Concert 
Bonds  to  Ploy  for  Members 


By  Ernie  McMillan 
A.S.B.D.A.  Editor 


Four  of  the  best  of  Minnesota  Con¬ 
cert  High  School  Bands  will  present 
concerts  for  the  members  of  ASBDA 
during  the  Rochester  convention  in 
December.  The  remarkable  asftect  of 
these  bands  playing  for  the  conven¬ 
tion  is  that  the  membership  of  the 
bands  will  i>e  giving  up  part  of  their 
vacation  time  to  perform  for  tlie  con¬ 
vention.  This,  in  itself,  is  a  tribute 
not  only  to  ASBDA,  but  also  to  the 
directors  of  the  bands  and  their 
schools.  Taking  part  will  be  the  host 
city's  finest  concert  band,  the  John 
Marshall  High  School  Band  of  Roches¬ 
ter  with  H.  L.  Lidstrom,  directing. 
Another  band  will  be  the  Edina- 
Morningside  band  directed  by  Butler 


Eitel.  Helge  H.  Nasby  directs  the  fine 
L.akefield  High  School  Band,  and  the 
Worthington  High  School  Band  will 
l)e  directed  by  Gerald  Niemeyer. 

One  of  the  feature  symposiums  on 
the  convention  agenda  will  be  that  of 
a  percussion  clinic  com|>osed  of 
,\SBD A  members.  The  symposium  will 
lie  directed  by  Sidney  Berg  ol  Nor¬ 
folk,  Virginia.  The  other  member  of 
I  lie  symposium  is  Fred  VViest  ol  I’on- 
liac,  .Michigan.  Their  clinic  will  be 
in  three  parts,  the  first  being  the  In¬ 
struction  Program.  It  will  include  the 
snare  drum,  bass  drum,  the  tynipani, 
the  mallet  instruments,  the  traps,  siz¬ 
es  and  types  of  sticks,  teathitig  tech¬ 
niques,  proper  playing  of  each,  etc. 
The  second  portion  of  the  clinic  will 
have  to  do  with  specially  recommend¬ 
ed  percussion  t*quipment.  It  will  deal 
mainly  with  new  items  on  the  mar¬ 
ket  which  have  been  found  very  sat¬ 
isfactory  or  superior  to  those  already 
on  the  market.  The  third  and  final 
section  will  have  to  do  with  the 


marching  band  drum  section. 

The  Editia-Morningside  High 
Sdicxil  Batitl  represents  one  of  .Min¬ 
neapolis’  finest  suburbs  and  outstand¬ 
ing  school  systems.  The  academic 
standards  are  high  and  scholastic  a- 
chievements  are  prized.  The  band 
possesses  great  versatility,  and  as  a 
concert  unit,  they  perform  varied  and 
difficult  works.  The  “.Marching  Eigh¬ 
ty-Eight"  employs  the  latest  gridiron 
techniques  of  the  country’s  finest  col¬ 
lege  bands.  As  a  Pops  Ensemble,  their 
succc?ss  has  necessitated  many  ati  en¬ 
core  for  repeat  performances.  "The 
majority  of  my  students  come  from 
musically  educated  parents.  They 
hear  gocxl  music  in  their  homes  and 
attend  Minneapilis  Symphony  Orches¬ 
tra  concerts.  As  a  result,  they  have  an 
unusually  well-developed  apprecia¬ 
tion  of  good  music,"  states  Butler 
Eitel,  Edina  Director  of  Instrumental 
music.  Eitel  is  a  native  of  Hampton. 
Iowa  where  he  was  a  National  Champ- 
{Continued  on  page  40) 


kotlor  Eitol,  diroctor  of  Hi*  Edino-AAomingtid* 
High  School  Concort  lond. 


Holgo  H.  Notby,  diroctor  of  Lokofiold  High 
School  lond. 


Gorold  Niomoyor,  diroctor  of  Iho  Worthington 
High  School  Concort  tond. 


American  School  Band 
Directors  Association 

((Continued  from  page  38) 

ion  euphonium  soloist  and  member  of 
a  twice  First  Division  National  Con 
test  Band.  After  serving  3  years  witli 
the  Army  during  World  VVar  II,  he 
attended  Iowa  State  Teachers  College 
and  the  University  of  Michigan.  He 
was  a  featured  soloist  with  lx>th  bands. 
Upon  graduation  from  Michigan,  he 
taught  for  two  years  in  that  state  and 
was  again  faced  with  recall  during  the 
Korean  conflict.  He  then  joined  the 
US.AF  where  he  was  appointed  as¬ 
sistant  conductor  of  the  USAF  Band 
and  Orchestra  in  Washington,  D.  C. 
During  his  three  years  in  Washington 
he  was  also  assistant  conductor  of 
bands  and  instructor  of  brass  instru¬ 
ments  at  the  University  of  Maryland. 
Upon  his  release  from  the  US.'KF,  Mr. 
Eitel  accepted  his  present  position  as 
.Supervisor  of  Instrumental  Music  at 
the  Edina-Morningside  Schools  and 
has  served  as  Assistant  to  the  Director 
.Marching  Bands  at  the  University  of 
.Minnesota. 

The  Worthington  High  School 
Band  has  been  very  active  in  the 
music  circle  in  Minnesota  and  the 
Mid-West.  They  have  appeared  at 
the  Minnesota  Music  Educators  in 
1953  and  1958  and  the  Mid- West 
Clinic  in  Chicago  in  1933.  Tlie  band 
was  also  selected  as  the  Prep  Band 
of  the  Year  in  1956  by  station  WCCO 
of  Minneapolis.  The  band  has  taken 
part  in  state  contest  competition  for 
the  past  14  years  and  has  receive*! 
.\  and  A-f-  ratings  these  years.  They 
have  also  entered  the  Tri-State  March¬ 
ing  Contest  and  received  A  ratings 
at  that  festival.  The  band  has  be¬ 
tween  35  and  40  soloists  and  ensem- 
I>les  in  contests  each  year.  The  direct¬ 
or,  Gerald  Niemeyer,  has  directed  the 
band  since  1945.  He  is  a  graduate 
of  Dana’s  Institute  of  Music  in  War¬ 
ren,  Ohio.  He  also  directs  the 
Worthington  Municipal  Band  and  is 
chairman  of  the  Music  Department. 
His  previous  teaching  experience  has 
l)een  at  Sherburn,  Minnesota;  Swea 
City  and  Armstrong,  Iowa. 

The  Lakefield  High  School  Band, 
under  the  direction  of  Helge  H.  Nas- 
by  has  a  long  record  of  A’s  and  A-^’s 
in  district  and  state-regional  music 
contests.  This  well-balanced  concert 
band  plays  high  caliber  music  most 
effectively,  and  the  soloists  and  en¬ 
sembles  have  achieved  an  all-time  av¬ 
erage  of  over  80%  superiors.  The 
Lakefield  High  School  Band  is  con¬ 
sidered  one  of  the  top  bands  in  its 
class  in  the  state  of  Minnesota.  This 


is  given  support  by  the  lact  that  dur¬ 
ing  a  recent  survey,  the  Lakefield 
Band  was  voted  Alost  Outstanding 
in  its  class  by  over  2UU  band  directors. 

Besides  its  many  honors  at  contesst, 
it  has  pertormed  in  concert  lor  the 
Minnesota  Music  kxlucators  Confer¬ 
ence  in  1957  and  during  that  same 
summer  was  the  clinic  band  lor  two 
days,  reading  new  music  materials  lor 
the  Paul  Schmitt  .Music  Company’s 
.Vnnual  Music  Clinic  in  .Minneapolis. 
Helge  N.  Nasby,  director  of  the  Lake- 
field  High  SchcH>l  Band  since  1939, 
except  lor  service  with  the  US.MC  in 
1942  to  1946,  is  a  graduate  of  Luther 
College  of  Decorah,  Iowa.  He  was  a 
pupil,  soloist,  instructor,  and  acting 
director  under  the  late  Dr.  Carlo  A. 
Sperati,  then  director  of  the  famed 
Luther  College  Concert  Band.  Mr. 
Nasby's  services  as  soloist,  clinician, 
and  adudicator  have  taken  him  over 
a  large  part  of  the  central  and  eastern 
parts  of  the  United  States.  He  was  a 
featured  soloist  (baritone  horn)  dur¬ 
ing  the  Luther  Band's  European 
Four  of  1936.  He  has  appeared  as 
soloist  before  several  royal  families 
of  northern  Europe.  Nasby  is  a  mem¬ 
ber  of  .ASBDA,  MMEA,  NMEA,  and 
the  Minnesota  Music  Contest  Selec¬ 
tion  Committee.  He  is  past  chairman 
•»f  Music  f*>r  SWMEA,  past  member 
of  Board  of  Directors,  MMEA.  past 
member  of  the  original  “Prep  Parade” 
Band  Committee  of  radio  station 
WCCO  of  Minneapolis. 

The  host  city,  Rochester,  will  pre¬ 
sent  its  outstanding  John  .Marshall 
High  School  Concert  Band  under  the 
direction  of  H.  L.  Lidstrom  in  con¬ 
cert  during  the  convention.  The 
Rochester  band  has  had  a  very  suc¬ 
cessful  career  under  its  able  director, 
Mr.  Lidstrom.  In  1953,  the  band 
played  for  the  Music  Educators  Na¬ 
tional  Conference  in  Milwaukee  and 
was  one  of  the  outstanding  musical 
groups  of  that  convention.  In  the 
winter  of  1957,  the  band  also  played 
for  the  Mid-West  Clinic  in  Chicago 
and  this  past  year  played  at  the  Ufj- 
per  Missouri  Band  Festival  in  Willis- 
ton.  North  Dakota.  The  organization 
has  continually  brought  high  praise 
for  its  fine  performance  in  concert 
work  as  well  as  in  marching.  Over  the 
years  they  have  won  many  district 
and  state  awartls  to  make  them  one 
of  the  top  bands  in  the  state  of  Min¬ 
nesota.  I.idstrom  is  a  graduate  of  I.u- 
ther  College  of  Decorah.  Iowa  with  a 
Bachelor  of  Arts  degree.  He  received 
his  master  of  Music  from  the  Uni¬ 
versity  of  Idaho.  He  has  done  summer 
work  at  the  Universities  of  Montana. 
Michigan,  and  Minnesota  as  well  as 
Western  State  College  in  Colorado. 
.\s  a  result  of  his  summer  work,  he 


also  holds  a  credential  in  guidance  as 
well  as  in  the  field  of  music.  Mr.  Lid¬ 
strom  is  a  charter  member  of  ASB1).\ 
and  was  on  the  Board  of  Directors  fur 
two  years.  He  was  also  vice-president 
of  the  .Minnesota  division  of  MENC 
in  charge  of  bands.  I'hree  Iowa  cities. 
Story  City,  Grundy  Center,  and  Os.tge 
are  places  he  has  taught.  He  has  alsu 
taught  at  Cuoperstown,  North  Dakota 
and  for  lU  years  was  director  of  bands 
at  Red  Wing,  .Minnesota.  Lidstrom 
has  l>een  at  Rmhester  for  the  past  10 
years.  \  picture  of  the  Rochester 
band  appeared  in  the  June  issue  of 
SM. 

Want  To  Join  ASBDA? 

.\ny  baud  director  in  the  United 
States  of  .\mcrita  who  has  conducted 
a  band  for  seven  or  more  years  is 
eligible  to  make  application  ftir  mem- 
iKTship  in  the  .\merican  ScluKtl  Band 
Directors  .XsscKiation. 

LfKate  the  State  .\SBDA  Member¬ 
ship  CJiairman  of  your  state  in  the 
list  below.  Write  him  for  full  par¬ 
ticulars  and  a  membership  application 
blank. 

Copy  to  come  for  this  galley. 

It  will  be  a  mcmlKTship  list 

A.S.B.D.A.  State  Membership 
Chairmen  1959 

Alabama  —  Cairl  .Schwuchow,  103  E. 
.Moulton  Street.  Decatur,  Ala. 

Arizona  —  .VIlHTt  O.  Davis,  1329  E. 
Catalina  Dr.,  Phoenix,  .Xriz. 

Arkansas  —  Ralph  F.  Atkinson,  1606 
Pecan  St.,  Texarkana,  .\rk. 

('.alifornia  —  Lester  Oaks,  4834  Cliff- 
side  Dr.,  Riverside.  Calif. 

Colorado  —  Lloyd  Jensen,  Box  429 
Sterling.  Cailoracio 

Connn  tirnt  —  Richard  Otto.  .393 
Center  Street.  Wallingford,  Cxmn. 

Delaware  —  (1.  Richard  George,  261 1 
Nelson  Lanes,  Sherwood  Park,  Wilm¬ 
ington  8.  Delaware 
Florida  —  RolK*rt  J.  Drumm.  5237 
(5)ral  Way  N.,  St.  Petersburg.  Fla. 

(ieorgia  —  Owen  R.  Seitz,  81 1  Brcntk- 
riclge  Dr.,  N.  E.,  .Atlanta,  Ga. 

Idaho  —  (diaries  H.  Ratcliffe,  226 
Fillmore.  Fwiii  Falls.  Idaho 
Illinois  —  Ixniis  Meek,  1733  Spring 
.Avenue,  (>ranite  City,  Ill. 

Indiana  —  Larry  Johnston,  109  Park¬ 
er  Drive,  Evansville,  Ind. 

Iowa  —  Roy  O.  Stumbaugh,  505  S. 
Chestnut  Street.  Monticello.  Iowa 
Louisiana  —  Richard  McGluggage, 
Box  745,  Vivian,  Ixiuisiana 
Maryland  —  Clarence  F'.  Wroblewski, 
1623  Bellona  .Ave.,  Lutherville,  Mcl. 

Michigan  —  Gerald  I..  Bartlett,  1530 
.Aft.  Vernon.  East  I^nsing,  Mich. 
Minnesota  —  Gerald  Niemeyer,  1124 
.Smith  .Ave.,  Worthington,  Minn. 
Mississippi  —  J.  H.  Rennick,  424 
.Arnold  Ave.,  Greenville.  Miss. 
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ouri  —  Don  Verne  Joseph,  lOf  I 
lioitun  Diive,  Jefferson  City,  .\Io. 

Montana  —  C.  O.  Siroin,  40.)  9ih 
Avenue  S.VV.,  Sidney,  iNfontana  . 

Nebraska  —  Darwyn  Snyder,  10203 
Krug  Ave.,  Omaha,  Neb, 

Nevada  —  Darrel  S.  Winters,  10203 
Krug  .\ve„  Omaha,  Nebraska 
New  Jersey  —  Philip  Waron,  1036 
Pierpont  St.,  Rahway,  New  Jersey  j 

New  Mexico  —  John  Pylman  Jr., 
2035  Hammond,  Fresno,  Calif. 

New  York  —  Klvin  L.  Freeman,  1634 
Washington,  Seaford,  L.I.,  N.  Y. 

North  Carolina  —  Rol>ert  O.  Klepfcr, 
307  W.  Stewart  Ave.,  Box  296,  N.C.  j 
North  Dakota  —  Roy  L.  Morrau,  | 
1  lOi/^  9ih  Street  S.,  Fargt),  N.D. 

Ohio  —  Jack  Stierwalt,  410  Ewing 
St.,  Fremont,  Ohio 

Oklahoma  —  Colbert  F.  Hackler,  712 
W.  Avenue  D.,  Elk  City,  Okla. 

Oregon  —  David  Frank  Petras.so,  50 
S.W.  Elmran  .\ve.,  Oswego,  Ore. 

Pennsylvania  —  William  J.  Mcllroy, 
1298  Mooreridge  Dr.,  Pittsburg  27,  Pa. 

Rhode  Island  —  Stephen  E.  Farnum, 
787  Willett  Ave.,  Riverside,  R.I. 

South  Carolina  —  Robert  Simmons, 
Box  1221,  Sumter,  South  Carolina 
South  Dakota  —  ,\rdeen  J.  Foss,  1504 
S.  Spring  .\ve.,  Sioux  Falls,  S.  D. 

Tennessee  —  Wilkes  S.  Bobbitt,  445 
Union  St.,  Erwin,  Fenn. 

Texas  —  Robert  L.  Maddox,  903  N. 
McKinney,  Box  3912,  Odessa,  Texas 
Virginia  —  Sidney  Berg,  1435  W. 
.50th  St.,  Norfolk,  Virginia 

Washington  —  William  \f.  Johnson, 
1802  So.  Marine  Dr.,  Bremerton,  Wash. 

West  Virginia  —  Eoran  J.  .Mercer, 
121  N.  11th  .St.,  Wheeling,  VV^  Va. 

H  'isconsin  —  William  L.  Johnston, 
811  State  St.,  Madison,  Wis. 

Wyoming  —  Richard  H.  Jensen,  1913 
.Stamjrede  .\ve.,  Only,  Wy»)ming 

Merchant  Of  The  Year 

(Continued  from  page  13) 

bash  Avenue,  Chicago  5,  Illinois. 

The  winning  candidate  will  be  the 
.Association’s  guest  of  honor  at  next 
year’s  Music  Trades  Show,  where  he 
will  receive  a  citation  proclaiming  him 
as  “Music  Vferchant  of  the  Year.” 
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Jock  H.  Mohan 
National  Executive  Secretary 
2019  Bradford  Drive 
Arlington,  Texas 

1  his  motith  will  begin  the  annual 
series  of  chapter  business  meetings  for 
the  1959-60  year.  Since  this  is  the  case 
we  are  using  the  columti  as  a  means  of 
communication  to  the  chapter  olficers 
so  that  they  may  have  before  them  an 
outline  of  materials  due  tlie  National 
Office.  These  various  rejxtrts  can  only 
be  made  after  proper  action  widiiii 
the  cliapter  has  been  taken. 

i  To  all  chapter  officers: 

1.  Refer  to  Constitution  (1.)  Each 
chapter  shall  annually  submit  a  nomi¬ 
nee  for  president,  vice-president,  and 
two  directors.  Deadline  —  .April  15. 

2.  .An  up-to-date,  complete  roster  of 
chapter  members  with  their  home  ad- 

j  dresses  must  reach  this  office  by  .April 
I  1st.  1  his  is  imperative  for  the  National 
Election  to  be  democratic. 

3.  Refer  to  Constitution  (2.)  Submit 
an  up-to-date  roster  of  honorary  mem¬ 
bers  honored  as  such  by  your  chapter. 

4.  Refer  to  Constitution  (3.)  .A  per 
capita  fee  of  $2.00  for  active  members 

I  should  be  sent  to  the  Executive  Office 
by  June  1st  of  each  year. 

5.  Refer  to  Constitution  (4.)  Each 
chapter  shall  send  the  National  Office 
SIO.OO  per  anum  for  secretary  salary. 

6.  The  date  and  location  for  the  fu¬ 
ture  annual  business  meeting  of  each 
chapter  should  be  sent  to  the  National 

!  Office  by  June  1st  each  year. 

;  7.  .A  report  of  each  annual  business 

meeting  giving  the  election  of  officers, 
etc.  should  be  sent  to  the  National 
Office  within  one  week  following  the 
annual  meeting.  It  is  recommended 
that  a  copy  of  the  minutes  of  each 
meeting  be  sent. 

8.  Each  chapter  should  submit  at 
least  one  news  article  per  year  for 
the  Official  Column  in  the  SCHOOL 
MUSICIAN.  This  is  to  be  sent  to  the 
National  Office  for  co-ordination. 

9.  Each  chapter  secretary  should  send 
the  National  Office  a  complete  list  of 
those  members  from  within  his  chapter 
who  are  not  receiving  the  SCHOOL 
MUSICIAN  through  some  other 


source.  .Along  with  this  list  should  be 
sent  a  subst  ription  fee  of  S 1  ..50  per  per¬ 
son.  This  should  reach  the  National 
Office  not  later  than  July  1  annually. 
It  is  suggested  that  this  subscri|>tion 
fee  be  an  as.sessment  in  addition  to 
the  annual  membership  fee. 

10.  It  is  recommended  that  the  oath 
be  taken  at  the  beginning  of  each 
business  meeting  in  order  to  impress 
the  membership  with  the  seriousness 
of  our  ortler. 

11.  The  membership  pins,  certificate 
cards,  and  past  president’s  pins  should 
be  ordered  well  in  advance  of  need. 

Please  send  all  correspondence  to 
Jack  H.  Mahan,  Executive  Secretary, 
2019  Bradford  Drive,  .Arlington,  T  ex. 


National  School  Orchestra 
Association  Holds  First 

Annual  Convention 

The  first  annual  convention  of  the 
National  School  Orchestra  .Association 
was  held  at  Fish  Creek,  Wisconsin,  Au¬ 
gust  2.3-28. 

The  convention  was  held  in  con¬ 
junction  with  the  University  of  Wis¬ 
consin  and  the  Peninsula  Music  Fes¬ 
tival  with  Thor  Johnson  as  conductor 
of  the  Peninsula  Orchestra.  T  he  Penin¬ 
sula  Orchestra  is  com|x)sed  of  mem¬ 
bers  from  the  major  symphonies  with 
Sydney  Harth,  the  new  concertmaster 
of  the  Chicago  .Symphony,  as  concert- 
master.  The  convention  featured  daily 
orchestral  instrument  clinics  and  daily 
directors  orchestra  rehearsals  under 
the  direction  of  Johnson  and  sessions 
on  Orchestra  Curriculum,  .Scheduling, 
Motivation,  and  Promotion. 

The  large  enthusiastic  group  of 
school  orchestra  directors  also  featured 
the  appearance  of  John  D.  Kendall, 
Music  Director  at  Muskingum  College, 
Ohio,  who  reported  on  the  string  teach¬ 
ing  in  Japan. 

The  new  officers  of  the  Association 
are  Traugott  Rohner,  Evanston.  Illi¬ 
nois,  President:  Robert  Rimer,  Cleve¬ 
land,  Ohio,  1st  Vice-President:  How¬ 
ard  Olsen,  Blue  Earth,  Minnesota,  2nd 
Vice-President:  Forest  Etling,  Benton 
Harbor,  Michigan,  Secretary;  and  Or¬ 
ville  Dally,  Bryan,  Ohio,  Treasurer. 
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Years  of  Progress 

Through  the  N.C.B.A. 

By  JAMES  F.  HERENDEEN,  N.C.B.A. 

Instrumental  Music  Staff, 

The  John  Adams  High  School, 
South  Bend,  Indiana 

lo  fully  appreciate  the  value  of 
the  N.C.B.A.  Suiiuner  band  camp  one 
must  view  it  in  jKTspettive.  This  per¬ 
spective  is  created 
iK'St  by  looking  at 
it  from  within, 
from  without  and 
by  looking  to  its 
past  and  future. 

Knowledge  of  its 
intents  and  pur¬ 
poses  further 
help  illumine  and 
deline  its  shape. 

.\  i.edless  to  say, 
the  seeing  eye  can  apprehend  tlie  sub¬ 
ject  only  as  well  as  the  organ  of  vision 
will  permit. 

This  writer,  a  Catholic  band  di¬ 
rector  teaching  in  a  fine  public  school 
system,  views  the  intent  and  purpose 
of  the  association's  camp  and  its  pro¬ 
ductivity  in  a  way  quite  dissimilar  to 
his  colleguc  employed  in  the  same 
work  in  the  parcxhial  school. 

'The  aim  of  the  music  educator 
whether  he  holds  a  (xtsition  of  public 
or  parochial  trust,  is  dedicated  to  pro¬ 
viding  the  Irest  musical  instruction  to 
the  greatest  number  of  children  his 
ability,  finances,  administration  and 
physical  plant  will  allow.  At  first 
glance  this  seems  like  a  sensible  state¬ 
ment  of  policy  to  which  we  can  agree. 
In  fact,  it  means  at  once  a  great  deal 
and  very  little.  It’s  a  little  like  the 
father  praising  his  only  child,  "you’re 
the  smartest  and  most  handsome  of  all 
my  sons.’’  The  listener  is  quite  im¬ 
pressed  and  the  knowing  son  dis¬ 
tressed.  Catholic  school  music  is  saying 
and  promising  little  when  it  professes 
the  above  statement  of  policy  especial¬ 
ly  when  it  is  compared  with  the  public 
school  educator  who  makes  the  same 
statement.  The  N.C.B..\.  is  trying  to 
fulfill  this  policy  by  placement  of 
qualified  teachers,  improvement  of  fi¬ 


nancial  circumstances,  recommenda¬ 
tions  to  adminsitrators  and  by  instal¬ 
lation  of  programs  in  pioneer  music 
education  ventures.  Its  help  is  avail¬ 
able  to  any  school  or  system  of  Catho¬ 
lic  sch(X)is  with  vision  and  deisre  for 
bands  in  their  community. 

It  is  no.  great  expose  to  declare 
that  instrumental  music  in  the  Catho¬ 
lic  sch(x>ls  is  years  behind  programs 
offered  to  public  school  youngsters.  It 
is  not  even  valuable  to  admit  it  hum¬ 
bling  ourselves  in  the  presence  of  our 
public  school  collegues.  There  was 
a  time  years  ago  when  this  bereaving 
and  breast  beating  served  a  limited 
useful  purpose.  Those  who  complain¬ 
ed  and  cried  reaped  the  wholehearted 
sympathy  of  those  in  better  circum¬ 
stance's.  Like  the  physical  malinger¬ 
ers  though,  feeling  sorry  for  one’s  self 
and  taking  shelter  behind  a  cloud  of 
apparent  impossibility  will  neither 
solve  the  problem  nor  command  the 
sympathy  «»f  friends  for  very  long.  \s 
a  matter  of  fact,  not  too  many  years 
ago  the  public  schools  struggled  for 
curricular  recognition.  Our  public 
school  music  program  has  not  existed 
from  all  eternity.  Only  in  late  years 
has  it  really  come  into  its  own.  All 
its  problems  are  not  solved  and  as  de¬ 
mands  of  society  and<  national  defeiue 
change,  so  arc  the  aims,  procedures, 
responsibilities  and  needs  of  the  pub¬ 
lic  school  music  c'ducators  subject  to 
the  vicissitudes  of  our  age.  The  suc¬ 
cess  of  today’s  public  school  instru¬ 
mental  music  was  initiated  and  pro¬ 
mulgated  by  men  and  women  of  vi¬ 
sion,  action  and  ability.  Through 
progress  their  kind  was  reproduced 
to  assure  generations  of  such  men  and 
women  who  can  and  will  perpetuate 
the  fine  and  exemplary  program  of 
music  education  which  exists  in  the 
public  schools  today. 

It  remained,  then,  for  Catholic  ed¬ 
ucators  to  devise  bv  emulation,  inven¬ 
tion  and  introspection,  a  plan  through 
which  the  children  in  our  nation’s 
Catholic  schools  could  eventually  be 
provided  with  quality  instruction  on 
symphonic  wind  instruments.  The 
problems  were  manifold  and  the  ave¬ 


nues  of  approach  narrow  and  few. 
While  many  thoughtful  and  respon¬ 
sible  Catholic  citizens  and  educaton 
had,  from  time  to  time,  joined  to¬ 
gether  in  pursuit  of  the  answers  to 
the  problems,  it  was  the  National 
Catholic  Bandmasters’  Association 
which  first  t(M>k  giant  steps  toward 
reali/alion  of  their  primary  goals.  Like 
the  child's  game,  the  giant  steps  many 
times  had  to  lx;  preceeded  with,  “May 
1?". 

The  first  step  coiuernc'd  the  found¬ 
er,  Roix'rt  F.  O'Brien,  with  circular¬ 
izing  the  nation's  Catholic  schools  with 
(|uestionnaires  designed  to  reveal  the 
numlx;r  of  schools  with  programs,  their 
problems,  adequacy,  qualifiations  of 
teachers  and  many  other  relevant  mat¬ 
ters. 

Armed  with  definitive  information 
and  a  priority  list  of  problem  areas  to 
attatk  we  undertottk  the  task  of  or¬ 
ganizing  nationally  those  men  and 
women,  lay  and  religious,  who  could 
form  (omniittees  to  attempt  at  least 
partial  demolition  of  the  barriers  to 
finer  parochial  schtxrl  band  training. 
Through  the  ex|x;rt  and  able  guidance 
of  Kolx-rt  O'Brien  the  .Xssexiation  was 
Ixcrn,  and  he  was  elected  president  to 
which  office  he  has  lx;en  repeatedly 
reelected. 

One  of  the  tasks  to  which  the  as- 
scKiation  dedicatc'd  itself  was  the  crea 
tion  of  a  national  summer  band  camp 
tc»  which  students  of  Catholic  Band¬ 
masters  have  been  coming  each  year 
for  the  jtast  six  years.  Its  purpose  was. 
and  continues  to  l>e,  to  offer  fine  band 
instruction,  a  recreational  program 
and  religious  activity  in  a  wholesome 
and  balanced  blend.  It  is,  in  that 
combination,  a  unique  .\merican  band 
camp. 

The  band  camp  has  recently  closed 
for  the  sixth  year.  We  would  like  to 
offer  some  reflective  evaluation  of  the 
past  six  camps  with  an  eye  toward 
what  the  camp  has  done  to  realize  its 
original  place  and  purpose  as  an  edu¬ 
cative  child  of  the  N.C.B..A. 

While  several  committees  of  the 
N.C.B..\.  are  aimed  at  raising  the 
standards  of  teaching  in  its  member 
and  noti-member  schextis,  the  change 
cannot  l>e  effected  in  total  nor  will 
it  be  done  immediately  even  in  part. 
It  can  be  stated  with  certainty,  how¬ 
ever,  that  the  standards  of  instruc¬ 
tion  have  risen  noticably  in  many 
schextis  and  programs  have  been  in¬ 
stalled  and  continue  to  take  shape  in 
schcx>ls  which  heretofore  did  not  even 
offer  band  instruction. 

With  the  prevailing  condition  in 
American  Catholic  schcxrls  we  have  re¬ 
ceived  children  in  attendance  at  the 
summer  band  camps  who  have  had 
(Turn  to  page  80) 
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on  the  violin  (and  various  exercises) 
without  allowing  the  left  thumb  to 
touch  the  violin’s  neck.  This  was  three 
decades  ago  and  possibly  would  be 
frowned  on  tcxlay,  but  it  did  much 
to  relieve  unnecessary  tension. 

A  sort  of  reverse  procedure  to  that 
of  lifting  the  calf  every  day  until  it 
grows  to  be  a  bull,  is  recommended 
by  Paul  Rolland,  who  suggests  “heft¬ 
ing”  the  instrument  case,  then,  per¬ 
haps  a  cello  bow,  a  viola  bow,  until 
the  violin  bow  seems  weightless  in 
comparison. 

Anyway,  the  moral  of  all  this  is 
that  string  playing  technics  are  fol¬ 
lowing  the  example  of  numerous  pro¬ 
cedures  concerned  with  housewifery, 
safety  driving,  the  tired  business  man, 
and  the  athlete.  Needless  physical  ten¬ 
sion  is  directly  tied  up  with  mental 
tension,  and,  in  this  day  of  stream¬ 
lined  progress,  deserves  scientific  re¬ 
search. 

Most  string  pedagogues  agree  that 
today  the  well-directed  child  can  at¬ 
tain  technical  and  musical  mastery  in 
much  less  time  than  in  the  past  cen¬ 
tury.  Technical  mastery  may  still  re- 
c|uire  blood,  sweat,  and  tears,  but  to¬ 
day  we  have  transfusions,  air  con¬ 
ditioning,  and  psycho-therapy.  Why 
not  use  them? 

In  the  matter  of  conservation  of 
time  and  effort  someone  said  that  the 
dripless  pitcher  has  replaced  the 
rocking  chair.  Personally  I  think  that’s 
the  depth  of  analogy,  but  somewhere 
there  is  a  grain  of  sense  involved,  and 
in  string  playing,  we  need  all  we 
can  get. 

AST.\  is  constantly  on  the  alert 
for  ideas  resulting  from  research.  You 
can  benefit  from  these  —  if  you  are 
a  member.  Care  to  join  us? 
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fair  to  pin-point  technical  problems, 
which,  undoubtedly,  have  consumed 
much  of  the  student's  time  hereto¬ 
fore.  In  the  writer’s  opinion,  technical 
"relaxation”  means  to  minimize  those 
muscles  not  directly  concerned  with 
the  problem,  and  emphasize  those 
which  are.  There  is  no  doubt  that  use- 
lt*ss  tenseness  and  effort  detract  from 
efficiency. 

If  you  have  read  this  far,  you  have 
probably  concluded  that  this  month’s 
column  is  very  dry,  and  either  opin¬ 
ionated  or  Ixtringly  repetitious.  So 
its  time  to  insert  a  few  quotations, 
mainly  from  the  brief  paper  read  by 
Sister  M.  Sylvestra,  O.  S.  F.,  of  Al- 
verno  College  in  Milwaukee.  This 
paper  was  delivered  at  the  N.C. 
MENC  convention  in  Chicago  last 
.May,  Sister  Mary  Sylvestra  gives  cred¬ 
it  to  her  teacher,  George  Perlman, 
for  much  of  her  thought,  and  orchids 
to  her  for  such  rare  loyalty. 

She  says,  "Just  when  do  we  start 
the  program  of  relaxation?  The  fim 
lesson  is  not  too  soon.  The  student’s 
attention  should  be  directed  away 
from  the  sound  to  the  proper  activity 
of  his  bow  arm  and  wrist.  It  is  a 
revelation  to  the  student  to  find  out 
into  how  many  parts  he  can  ‘divide’ 
his  arm  so  as  to  be  able  to  move  the 
lower  arm,  the  wrist,  and  the  fingers 
in  isolated  units.” 

"I’ve  tried  the  following  little  ex¬ 
ercise  for  developing  confidence  in 
holding  the  bow:  I  have  the  student 
assume  right-hand  playing  position 
and  then  swing  the  bow  in  a  com¬ 
plete  circle,  starting  from  a  position 
in  which  the  tip  faces  the  floor.  I 
ask  the  student  to  rest  between  each 
swing  to  ensure  correct  holding  po¬ 
sition.  We  might  also  challenge  him 
to  move  the  l)ow  up  and  down  with 
the  fingers,  unaided  by  the  han<I 
or  wrist.” 

I  rememirer  rme  of  my  teachers  who 
recommended  playing  3-octave  scales 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


Maybe  you  can  practice  while  you 
sleep,  if  you  can 
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Now,  by  means  of  records,  you  can 
learn  foreign  languages,  mathematics, 
and  history.  Why  not  memorize  con¬ 
certos,  and  even  develop  technic 
while  deep  in  relaxing  slumber?  May¬ 
be  the  word  "relax”  is  the  secret. 

.My  good  friend.  Dr.  Ernest  Harris 
of  Teachers  College,  Columbia  Uni¬ 
versity,  likes  to  tell  of  the  teacher 
who,  after  spending  considerable  time 
adjusting  the  student’s  arms  and 
hands  to  the  "proper”  playing  po¬ 
sition,  finally  stepped  back  and  said, 
"Now,  draw  the  bow,”  The  long-suf¬ 
fering  student,  who  was  practically 
tied  in  knots,  whimpered,  “I  can’t 
move.” 

During  the  past  two  or  three  .years 
a  sort  of  epidemic  has  been  sweeping 
the  country  on  muscular  relaxation. 
It  has  been  printed,  discussed,  dem¬ 
onstrated,  and  has  been  the  subject 
of  many  a  speech  by  recognized  au¬ 
thorities.  Various  muscular  exercises 
have  been  devised,  mindsets  have 
been  recommended,  a  sort  of  Yogi 
system  set  up,  and  finely-detailed  anal¬ 
yses  proclaimed  by  those  who  certainly 
should  know. 

.\11  this  is  well  and  good,  and  bids 


Fronk  Hill,  ASIA  vic«-prMid«nt,  coochet  on*  of  th*  twanty  ansamblM  that  play*d  at  th*  tumnwr 
string  conf*r*nc*  at  lnt*rloch*n,  Mich.,  last  August. 
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MID- WIST  NATIONAL  BAND  CLINIC 

Dec.  9~12,  Hotel  Sherman,  Chicago 


OiKC  aKain  (for  the  Ihhieenlh  con¬ 
secutive  year)  the  Mid-West  National 
Rand  (dinic  issues  a  cordial  invitation 
to  all  schcK)!  music  directors  and  their 
wives,  school  administrators,  and  all 
others  interested  in  the  school  music: 
|>rogram,  to  come  and  partake  freely 
c»f  the  lour-day  festival  prepared  for 


them  at  the  Hotel  Sherman  in  Chi- 
ca^o  DecemlKT  9,  10,  II,  and  12.  .Metre 
than  5,(MK)  have  attended  each  ctf  the 
last  several  years  from  almost  all  parts 
<»f  the  United  States,  the  District  of 
(ktiumhia,  C^anada,  and  Kn^land.  .Ml 
sessions  are  free  to  everyone,  with  no 
registration  or  admission  fees  charged, 
(amcerts  by  eif’ht  excellent  hands,  ten 


clinics  by  eminent  authorities,  music 
exhibits,  band  uniform  displays,  iikmI- 
ern  ecpiipment,  and  many  others  — 
this  is  a  brief  run-down  of  what  the 
lour-day  convention  holds  in  store  lor 
the  enterprisin}>;  music  director.  Study 
the  program  in  advance,  so  you  will 
be  sure  not  to  miss  out  on  something. 
Here  it  is: 


OmCIAL  PROGRAM 


Wednesday,  December  9 

1:30  P.M.  (dinic  Registration  begins 
ctn  Mez/anine  Fhtor  of  Hotel  Sher¬ 
man. 

2:00-5:00  P.M.  Repair  Shop  Open 
House,  I.yons  Band  Instrument  Co. 

3:00-0:00  P.M.  Visit  Exhibits,  Mez¬ 
zanine  Flcmr,  Hotel  Sherman. 

4:(K)-5:(M)  P.M.  0|>en  Rehearsal  of 
“Fifth”  ,\ll-.\merican  Roiidinasters’ 
Band,  Bal  I'abarin,  0th  Flcxtr. 

8:00  P.M.  Grand  Opening  Concert 
by  Fhe  United  States  ,\rmy  Band  of 
Washington,  I).  C.,  Major  Hugh  Curry, 
Leader  and  (amimancling  Officer. 

I0:(K)  P.M.  “Let’s  Get  .Accjuainted” 
Mixer,  lamis  XV'I  Room,  First  Floor. 
Carffee  and  Doughnuts  Served. 

Thursday,  December  10 

9:00-10:15  .\.M.  Cornet-1  rum  jK-t 

Clinic  by  James  F.  Burke,  Solo  Ca)rnet- 
ist,  Golclman  Band  of  New  York  City 
—  La>uis  XVI  Room. 

10:30-12:00  Ncson.  Carncert  by  Spen- 
cerport.  New  York,  High  School  Band, 
Stanley  Robards,  Director. 

1:15-2:30  P.M.  (Concert  by  La  Porte, 
Indiana,  Grade  .Sthcxil  Band,  William 
A.  Wagner,  Director. 

2:45-4:00  P.M.  Trombone-Baritone 
Clinic  by  Robert  Marsteller,  lars  An¬ 
geles  Symphony  Orchestra. 

2:45-4:(K)  P.M.  Tympani,  Marimba, 
Xylophone,  Bells  Clinic  by  James  Dut¬ 
ton,  American  Conservatory  of  Music, 
Chicago. 

4:00-6:00  P.M.  Visit  Exhibits. 

5:00-6:00  P.M.  Repair  Clinic,  Lyons 
Band  Instrument  Co. 

8:00  P.M.  Concert  by  Harlem  High 


ScluNtI  Band,  la>ves  Park,  Illinois. 
Reid>en  D.  .Anderson,  Director. 

Friday,  December  1 1 

9:00-10:15  A.M.  Clarinet  Clinic,  Wil¬ 
liam  Stubbins.  University  of  .Michigan. 
.Assisted  by  John  Mohler  and  Miss 
Karen  Faylor. 

10:30-11:45  .A.M.  Concert  by  .An¬ 
napolis.  .Maryland,  Junior  High  .School 
Rand.  .Alice  M.  Harjrer,  Director. 

1:15-2:45  P.M.  (Concert  by  V'ander- 
C>)ok  College  Band,  Chicago.  Richard 
Brittain,  Director. 

3:00-4:00  P.M.  “I'he  Drum  .Alajor, 
The  (amimanding  Officer  of  the 
Band”  —  Floyd  Zarlnnk,  (dinician; 
Forrest  .Mc.Allister,  .VIcKlerator. 

3:00-4:00  P.M.  Sight-Reading  Clinic. 
Major  George  H.  W^llccnks,  Director 
of  Music,  Ford  Motor  C>o..  Ltd.,  Dagen¬ 
ham,  England.  Howard  Lyons,  MckI- 
erator. 

4:00-6:00  P.M.  Visit  Exhibits 

5:00-6:30  P.M.  Repair  Clinic.  Lyons 
Band  Instrument  Co. 

5:30-7:30  P.M.  VanclerCook  College 
.Alumni  Dinner  and  Business  Meeting. 

5:30  P.M.  Modern  Music  Masters 
Installation  —  .Alexander  Harley, 
Chairman. 

8:00  P.M.  Concert  by  Cdiarles  City, 
Iowa,  High  Schcxtl  Rand.  Mahlon  E. 
Collins,  Director. 

Saturday,  December  12 

8:30-10:00  A.M.  High  Schcxrl  Dance 
Band  Concert  and  Clinic,  with  Con¬ 
cert  at  8:30  A.M.  by  Kenosha,  Wiscon¬ 
sin,  High  Schcxrl  Dance  Band,  Ralph 
Houghton,  Director.  H.  E.  Nutt,  Mc^- 
erator. 


I0:30-12:(K1  Nexm.  Grand  Finale 
Onicert  by  “F'ifth”  .All  Americ.m 
Bandmasters’  Rand.  com|X)secl  of  scIumiI 
bandmasters  from  all  parts  of  the 
United  States.  Rehearsed  and  con¬ 
ducted  by  the  famous  Cannposer-fam- 
ductor,  Morton  Gould,  of  New  A’ork 
Cdty.  (iiiest  Catnductors:  I.t.  Ccrl.  Wil¬ 
liam  F'.  .Santelmann,  Commander 
(diaries  Brendler,  (denn  Cliffe  Bain- 
um,  .Major  (ieorge  H.  VA'illccxks.  John 
P.  Paynter,  and  Ray  Dvorak. 

12:30  P.M.  Grand  Finale  Banc|uet. 
Bal  'Fabarin,  Sixth  F'lcxir.  F'ree  to  Di¬ 
rectors,  Superintendents,  etc.,  who 
have  attended  all  four  clays  of  the  (am- 
vention,  through  the  courtc*sy  of  the 
participating  Unifonn  (armpanies: 
File  (^raddcKk  Uniforms,  Kansas  (aty, 
Missouri;  DeMoulin  Bros.  &  Co., 
(ireenville,  Illinois;  The  Fechheimer 
Bros.  Co.,  (ancinnati,  Ohio;  and  Uni¬ 
forms  by  Ostwald,  Inc.,  Staten  Island. 
New  Ycrrk. 

Fhe  entire  Mid-West  National  Band 
Clinic  will  lie  held  in  the  Hotel  Sher¬ 
man.  I'hroughout  the  four  days  of  the 
Clinic,  music  will  be  exhibited  by  prac¬ 
tically  all  of  the  Major  Music  Pub¬ 
lishers,  thereby  offering  the  attending 
directors  a  wonderful  opportunity  to 
see  the  scores  of  much  music,  Ixith  new 
and  old.  Everything,  and  practicallv 
everyone,  will  be  right  at  your  finger 
tips  to  answer  all  your  t{uetions  at  the 
1959  Mid-West.  If  your  Hotel  Reser 
vation  is  not  already  made,  do  so  with¬ 
out  further  delay.  A  special  Hotel 
Reservation  card  will  be  sent  to  you 
upon  rc'questing  it  from  the  Mid-West 
Executive  Secretary,  Lee  W.  Petersen. 
4  E.  11th  Street,  Peru,  Illinois.  If  you 
(Turn  to  page  58) 
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From  Chariot  City,  Iowa,  comot  this  truly  represontativo  Mid-Wott  Band.  This  high  school  band,  from  a  city  of  some  10,000  population,  holds  its 
own  with  the  best  in  the  state  and  nation.  Because  of  its  excellent  qualifications,  this  band  was  chosen  for  the  Friday  evening  concert  of  the  Mid¬ 
west  National  Band  Clinic  at  the  Hotel  Sherman  in  Chicago  on  December  11.  Mahlon  E.  Collins  it  the  capable  director  of  this  excellent  group 

that  both  looks  and  sounds  like  "one  in  a  million". 


ede 


Wen  at  Oke  Wld-  Wed 


(Left) . The  Mid-West  Nationol  Band  Clinic  will  be  happy  to  greet  again  the  affable  Major  George  H.  Willcocks  of  England,  who  so 

thoroughly  captivated  American  audiences  on  his  first  trip  to  the  United  States  for  last  year's  Mid-West.  After  a  colorful  career  of  nearly  35  years 
in  the  English  Army,  Major  Willcocks  in  1950  assumed  the  position  of  Director  of  Music  of  the  Ford  Motor  Company  ltd.  of  Dagenham,  England. 
It  is  through  the  gracious  courtesy  of  this  company  that  Major  Willcocks  is  returning  to  act  as  Guest  Conductor  and  present  a  special  Clinic  on 

Sight-Reading  at  the  1959  Mid-West  National  Band  Clinic. 


(Center) . James  N.  Dutton  is  a  descendant  of  a  long  line  of  concert  and  theatrical  folk.  He  began  his  study  of  music  at  the  age  of  three 

Although  a  young  man,  he  takes  his  place  among  the  great  marimba  artists  of  all  times.  He  is  a  graduate  of  Northwestern  University  and  is  on 
the  faculty  of  the  American  Conservatory  of  Music  of  Chicago.  Mr.  Dutton  will  appear  as  both  a  Clinician  and  featured  Soloist. 


I 

J 


(Right) . Reuben  D.  Anderson  has  directed  the  Harlem  High  School  Band  of  Loves  Pork,  Illinois,  since  it  was  organized  eight  years  ago.  He 

attended  the  University  of  Kentucky  and  is  a  graduate  of  Illinois  Wesleyan  School  of  Music,  Bloomington.  He  has  done  graduate  work  at 
Illinois  Wesleyan  and  VanderCook  College  of  Music,  Chicago.  His  major  instrument  is  Trombone.  He  is  a  member  of  Phi  Mu  Alpha,  Alpha  Lambda 
Chapter.  He  has  the  honor  of  representing  Illinois  with  his  Harlem  High  School  Band  at  the  Mid-West  National  Band  Clinic  in  a  concert  on 

Thursday  evening,  December  10. 


\ 
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MmiROUS  SmPSTAKCS  TROPHIES  JO  BE 

PREsana  at  famous  enid  fesjivai 


Dates  Are  May  4,  5,  6,  7 


Once  a{ain  Phillips  University  and 
the  Citizens  of  Enid,  Oklahoma  will 
present  a  “Sweepstake”  trophy  for 
each  classification  in  the  28th  Annual 
Tri-State  Music  Festival  scheduled  for 
May  5,  6,  and  7,  1960.  Sweepstake 
trophies  are  awarded  to  the  schools 
that  accumulate  the  largest  number  of 
points.  Points  are  given  for  entry  and 
division  placements  in  all  type  contests. 

Because  there  are  more  than  10,000 
students  who  enter  this  annual  com¬ 
petitive  event,  two  dozen  of  the  na¬ 
tions  finest  music  educators  are  used 
to  determine  the  winners.  Many  Su¬ 
perintendents  attended  the  festival  last 
Sfay  with  their  respective  school  per¬ 
forming  groups.  All  enthusiastically  en¬ 
dorsed  the  festival  as  being  education¬ 
ally  sound. 

Any  school  band,  orchestra,  chorus, 
ensemble,  or  soloist,  vocal  as  well  as 
instrumental,  is  invited  to  participate 
in  this,  the  world’s  largest  school  music 
contest.  On  Saturday  morning  May  7, 
the  “Million  Dollar  Parade”  will  once 
again  thrill  the  more  than  50,000  peo¬ 
ple  who  line  the  streets.  Any  high 
.school  student  in  America  or  Canada 
may  apply  for  membership  in  the  Fes¬ 
tival  Band,  Orchestra,  or  Chorus.  The 
Festival  Manager,  Dr.  Milburn  E. 
Carey  is  most  anxious  to  find  worthy 
young  string  players  to  perform  with 
the  1960  Festival  Symphony  Orchestra. 

Important  deadlines  to  remember 
are:  Performing  Groups  or  soloists  .  .  . 
March  1;  Application  fur  membership 
in  the  Festival  Band,  Orchestra,  or 
Chorus  .  ,  .  March  7. 

Superintendents,  Music  Supervisors, 
and  Music  Directors  who  desire  addi¬ 
tional  information  concerning  the 
forthcoming  Tri-State  Music  Festival 
should  write  to:  Dr.  Milburn  E.  Carey, 
Festival  Manager,  Tri-.State  Music  Fes¬ 
tival,  University  Station,  Enid,  Okla¬ 
homa. 


Music  Industry  Honors 
Wm.  F.  Ludwig  On  His 

80th  Birthday 

Chicagoland  members  of  the  music 
industry  turned  out  in  force  on  Sep¬ 
tember  22  to  pay  tribute  to  William 
F.  Ludwig  in  his  80th  year  and  the  50th 
year  since  he  founded  the  drum-mak¬ 
ing  firm  that  bears  his  name. 

Sponsored  by  Americans  for  a  Music 
Library  in  Israel,  AMLI,  the  luncheon 
at  which  this  singular  honor  was  paid 
drew  twice  as  many  Chicago  music  in¬ 
dustry  members  to  the  Congress  Hotel 
as  a  similar  luncheon  two  years  ago. 

Mr.  Ludwig  was  presented  with  a 
handsome  embossed  plaque  citing  hb 
lifetime  of  service  to  music  ...  his 
ideals  and  principles  which  stand  as  an 
inspiration  to  all  who  know  him  .  .  . 
and  his  interest  in  and  support  of  the 
work  of  AMLI. 

Responding  to  the  tribute,  Mr.  Lud¬ 
wig  indicated  that  he  expected  to  be 
active  a  good  many  more  years  in 
business,  commenting  that  the  plaque 
would  (Ktupy  an  honored  place  in  his 
office  and  would  remind  him  of  a 
cherished  ch  lasion  “for  the  next  20 
years.” 

Displaying  a  spryness  that  belied  his 
80  years,  Mr.  Ludwig  described  hum¬ 
orous  and  interesting  sidelights  of  his 
early  years  in  the  music  business,  when 
he  worked  at  a  bench  in  the  piano- 
making  plants  of  W.  W.  Kimball  and 
Conover-Cable  and  in  the  drum  fac¬ 
tory  of  Lyon  8c  Healy. 

Finally,  he  told  of  the  experience 
which  led  him  to  establish  the  Ludwig 
Drum  Company,  and'  the  underlying 
objective  of  the  business  through  the 
years  —  to  make  drumming  easy  for  the 
drummer,  “This  has  been  my  aim  and 
pleasure  in  life,”  he  said. 

He  contributed  another  piece  of  suc¬ 
cess  philosophy  in  business  with  this 
comment:  “.Making  money  for  yourself 


AAox  Targ  (right)  prasanH  anbotiad  citation 
to  William  f.  Ludwig,  on  bakalf  of  Chicogo- 
lond  music  industry  mambars  and  Amaricons 
for  o  Music  Library  in  Isroal,  commamoroting 
Mr.  Ludwig's  80th  birthday  and  tha  SOth  An- 
nivarsory  of  tha  Ludwig  Drum  Co.,  which 
ha  foundad. 

is  incidental  to  doing  things  for 
others.” 

Seveml  telegrams  and  messages  of 
gcxKl  wishes  were  received  by  Mr.  Lud¬ 
wig  at  the  luncheon.  One  of  them, 
from  J.  M.  Grolimund,  president  of 
H  8c  A  Selmcr,  Elkhart,  recalled  the 
fact  that  he  started  working  for  Lud¬ 
wig  drums  in  1920,  and  except  for  a 
brief  period,  was  associated  with  Mr. 
I.udwig  until  1929.  “If  it  weren’t  for 
Bill  Ludwig,”  said  Mr.  Grolimund, 
“1  don’t  think  I  would  be  in  the  music 
business.” 

Fhe  tribute  to  Mr.  Ludwig  was  pre¬ 
sented  by  Max  Targ,  president  of 
.\MLI,  who  cited  Mr.  Ludwig  as  a 
humanitarian  and  said  the  honor  also 
gave  recognition  to  Mr.  Ludwig’s  ef¬ 
forts  to  "make  drum  products  ever 
better.”  In  addition,  Mr.  Targ  stressed 
.Mr.  Ludwig’s  contributions  to  drum 
teaching  through  numerous  instriic- 
tW>n  ImkAs  and  clinics. 

Just  a  week  prior  to  the  luncheon. 
.Mr.  Ludwig  had  been  in  Los  Angeles 
to  present  such  a  clinic,  despite  his  in¬ 
creasing  years. 

Mr.  I'arg  also  gave  a  summary  oi 
AMLI  musical  merchandise  shipments 
to  Israel  since  the  organization  was 
founded  nine  years  ago,  totaling  close 
to  5300,000.  A  record  was  set  for  ship 
ments  in  the  last  fiscal  year,  with 
565,000  worth  of  musical  merchandise, 
available  from  no  other  source,  going 
to  the  Middle  East  country  to  supplv 
the  musical  needs  of  children  and 
others. 

He  said  the  music  industry  of  Chi¬ 
cagoland  could  be  proud  for  having 
had  so  much  to  do  with  making  the 
shipments  possible  over  the  years. 

Dr.  Hobart  Sommers,  assistant  super¬ 
intendent  of  the  Chicago  public  school 
system  and  a  director  of  AMLI,  was 
master  of  ceremonies  for  the  luncheon 
and  explained  how  a  contribution  to 
(Turn  to  page  79) 


Kara  w*  to*  tha  Mouick  High  School  Sand  of  Mamphii,  Tannottoa  photographod  during  th# 
actual  compatition  of  tha  19S9  Tri-Stata  National  Mutk  Fottival,  at  Enid,  Oklahoma. 
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flCCORDIOn  BRIEFS 

A  section  devoted  exclusively  to 
the  Accordion  Teachers  Guild,  Inc. 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


ITiough  the  iiaiiies  of  some  band 
numbers  that  contain  parts  for  accor¬ 
dion  has  Itecn  published  in  this  column 
before,  but  we  will  again  list  several, 
in  reply  to  requests  we  have  received. 

'‘Nightfall’’  by  John  J.  Morrissey 

.  .  published  by  Edward  B.  Marks 
Publishing  Company.  "Accordion  to 
Hoyle”  .  .  .  published  by  Carl  Fischer 
Publishing  Company. 

"Squeeze  Play"  ...  by  Gene  Von 
Halberg  .  .  .  published  by  Shawnee 
Press.  The  Ludwig  Music  Publishing 
Company’s  "Little  Blue  Book"  con¬ 
tains  eleven  numbers  for  "young  or¬ 
chestras”.  Four  marches  are  "Brighten 
Up",  "Follow  the  Ball”,  "Trumpeters 
on  Parade”,  and  "Old  English”.  Other 
selections  are  "Waltz  on  Themes  by 
Beethoven”.  "Minuet  from  Symphony 
NumiHT  17  .  .  .  by  Jos.  Haydn”, 
"Grieg’s  Ave  Maris  Stella",  "Andante 
from  Rinaldo  by  Handel”,  "On  the 
Levee  —  southern  characteristic  — 
Ludwig”,  "The  Beggar  Student  — 
Milloeker”  and  "Hungarian  Village 
Overture  by  Ferenz  Nagy”.  A  beauti¬ 
ful  orchestral  number  entitled  "Re. 
flections"  by  Andrew  Walter  of  Swe¬ 
den  is  available  from  the  Pietro  Pub¬ 
lications. 

The  Canadian  Acc<)rdion  Teachers’ 
AsscKiation  will  sponsor  an  all  accor¬ 
dion  all-star  concert  in  the  Westlake 
Collegiate  Auditorium.  Hamilton,  On¬ 
tario  on  December  .“ith.  The  purp)se 
of  the  concert  is  to  raise  funds  to 
enable  the  C..\.T..'\.  to  sp»msor  the 
World  Championship  Contests,  other¬ 
wise  know  as  the  Conferedation  of 
International  Accordionists  (C.l.A.) 
Oiupe  Mondiale.  This  year  the  World 
Contests  were  sponsored  by  the  Amer¬ 
ican  .Accordionists  Association  and  the 
Accordion  Teachers’  Guild,  Inc.  and 
were  held  in  New  York  in  June.  This 
was  the  first  time  the  Contests  were 
not  held  in  an  European  country.  The 
Canadian  organization  has  invited  the 
C.l.A.  to  hold  their  yearly  Contest  in 
Canada  in  the  near  future.  Other  con¬ 
certs  will  follow  the  Dec.  5th  concert 
for  the  purpose  of  raising  the  funds 
necessary  to  bring  the  World  Contests 
to  Canada. 

The  American  Accordionists’  Asso¬ 
ciation  now  has  ready  the  number 


Virgil  Thompson  was  commissioned  to 
write.  His  composition  is  entitled 
"Lamentations  —  Theme  and  Varia¬ 
tions”.  Published  by  Pietro  Deiro  Pub¬ 
lications,  it  is  rather  dissonant  in  char¬ 
acter  and  playing  time  is  about  five 
minutes.  Carlos  Surinach,  the  Spanish 
composer,  has  been  commissioned  by 
the  A.A.A.  to  write  a  number  for  the 
accordion.  It  will  be  completed  soon 
and  will  consist  of  a  series  of  three 
short  dances.  Alfred  Music  Company 
will  be  the  publisher. 

.Another  of  our  "top  ten”  composers 
has  become  intrigued  with  the  accor¬ 
dion  and  is  currently  studying  the  in¬ 
strument  with  composing  for  the  in¬ 
strument  in  mind,  but  prefers  his 
name  not  be  mentioned  until  he  has 
mastered  the  intricacies  of  the  accor¬ 
dion. 

State  Presidents,  delegates  and  offi¬ 
cers  of  the  Music  Educators  National 
Conference  convened  in  .August  at  the 
National  Music  Camp  at  Interlochen, 
Michigan.  Many  very  fine  sessions 
were  held  and  the  theme  of  the  meet¬ 
ing  was  "quality  teaching".  Several 
discussions  were  had  concerning  the 
accordion  and  it  was  suggested  that 
the  accordion  teachers  contact  school 
supervisors  and  acquaint  them  with 
the  intricacies  of  the  instrument  and 
show  how  the  accordion  may  be  used 
with  orchestras  and  bands  —  also  in¬ 
form  them  «>f  numbers  available  with 
accordion  parts. 


Dr.  WilKam  D.  Revelli  To 

Conduct  Clinic  at  Duquesne 

Diupiesne  University  will  sponsor  its 
set  Olid  annual  New  Band  Music  Clinic 
on  November  7,  1959,  it  has  been  an¬ 
nounced  by  Dr.  Gerald  Keenan,  Dean 
of  the  University’s  School  of  Music. 

The  clinic  will  feature  Dr.  William 
D.  Revelli  of  the  University  of  Michi¬ 
gan  as  guest  conductor.  Dr.  Revelli  is 
recognized  as  one  of  the  outstanding 
men  in  school  band  music. 

Don  McCathren,  Duquesne’s  direc¬ 
tor  of  bands,  will  serve  as  chairman  of 
the  clinic  which,  based  on  last  year’s 
highly  successful  initial  venture,  is 
expected  to  attract  several  hundred 
band  directors. 

McCathren  has  added  features  this 
year  including  the  appearance  of  the 
outstanding  Park  Terrace  Jr.  High 
School  band  of  Pittsburgh.  This  band 
will  read  elementary,  junior  high  and 
relatively  "easy"  high  school  music  to 
enable  the  attending  directors  to  have 
a  better  idea  of  how  the  music  will 
sound  with  their  own  bands.  Study 
scores  of  each  work  performed  will  be 
available. 

Additional  features  will  include  a 


Dr.  William  0.  Ravalli 


lecture  by  Dr.  Revelli  explaining  "How 
to  Select  Music  for  High  School 
Bands”;  a  discussion  of  programming 
by  Mr.  .McCathren  and  a  "model”  con¬ 
cert  by  the  Duquesne  University  Sym¬ 
phonic  Band  which  will  play  new  band 
publications  under  the  direction  of  Dr. 
Revelli. 

The  program  will  begin  at  9  a.m. 
and  conclude  at  6  p.m.  in  Rockwell 
Hall.  Directors  will  have  ample  op¬ 
portunity  to  meet  with  Dr.  Revelli 
and  discuss  individual  problems  with 
him.  He  will  al.so  address  a  noon 
luncheon  at  the  clinic. 


USAF  Band  Receives 

Citation  of  Honor  Award 

The  United  States  Air  Force  Band 
has  been  awarded  the  Citation  of  Hon¬ 
or  by  the  Air  Force  Association  at  its 
national  convention  held  recently  at 
Miami  Beach.  One  of  the  highest 
awards  gver  bestowed  by  this  Veteran’s 
organization,  this  marks  the  first  time 
that  a  musical  organization  has  been 
named  its  recipient.  The  award  came 
in  the  form  of  an  inscribed  plaque 
which  was  accepted,  in  behalf  of  the 
band  by  Colonel  George  S.  Howard, 
its  conductor.  The  text  of  the  cita¬ 
tion  follows: 

CITATION  OF  HONOR 
The  Air  Force  Association 
pays  tribute  to 

THE  UNITED  STATES  AIR  FORCE 
BAND 

For  outstanding  contributions 
through  the  medium  of  music  to  peace 
and  understanding  among  people  and 
nations  with  distinguished  perform¬ 
ances  before  18  million  persons 
throughout  the  United  States  and  the 
Free  World. 
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MEET  THE  PROFESSIONAL 


Cloquet  Minn.  High  School 

Bond  Awarded  Honors 


By  ).uk  A.  Sampson  ASBDA 
(JcKjiiet,  MiiiiK'sota 

On  July  18tli,  the  (^l<K|uet,  Minn., 
High  Siliool  Band  was  awarded  (iraiid 
Champion  honors  in  the  .Minnea|M>lis 
Aquatennial  Parade,  l  itis  eompetition 
iiuludes  high  sthool,  city,  serviie,  anti 
fraternal  hands  from  a  five  state  area, 
riic  CltK|uet  hand  won  (irand  Cdiam- 
pion  honors  in  195.5  also.  In  addition 
to  two  (irand  awartls,  the  hand  has 
won  eight  liigh  sthtMtl  thampionship$ 
at  the  .Xtpiatennial  parades.  (.X(|uaten- 
nial  record  fttr  the  past  ten  years). 

.Mthough  the  Itand  is  a  champion 
marching  and  show  hand  unit,  we  do 
not  minimi/e  the  serious  study  and 
performante  of  fine  concert  music. 
The  hand  includes  on  its  programs 
each  year  suth  numhers  as:  Finale 
from  “New  XV'orld  Symphony”  hy 
Dsorak,  arr.  hy  I.eid/cn;  Finlandia  by 
Sibelius,  arr.  hy  Calliet;  Finale  from 
Symphony  No.  4  in  F  minor  hy  Tthai- 
kowsky,  arr.  hy  Safranek;  March  Slave 
hy  Tchaikowsky,  arr.  hy  Laurendeau. 

'Fhrough  the  looperation  and  inter¬ 
est  of  Superintendent  of  Schtxrls,  E. 
('hurt hill,  the  music  department  has 
gntwn  to  inclutle  the  fttllowing  instruc¬ 
tors:  )atk  .\.  Sampstjn,  Head  of  De¬ 
partment  anti  Diret  tor  f)f  High  School 
Band:  .Andrew  Pappas,  Junior  High 
instrumental  music;  Eugene  Hall,  Ele¬ 
mentary  instrumental  music;  and  Don¬ 
ald  Niemi,  ttrehestra  director.  The 
school  also  has  an  excellent  vocal 
department  with  Donald  Schroeder  as 
high  school  vocal  director  and  Rose 
Marie  Bryan,  elementary  vocal  super¬ 
visor. 


Would  you  like  to  bo  tho 
Toon>Ago  Roportor  for  your 
School?  Writo  for  froo  Guido 


Lawrence  Welle 


An  inherent  love  for  music,  plus  un¬ 
wavering  determination  never  to  wan- 
tler  from  his  ambition  to  Itecome  a 
musitian,  are  perhaps  the  two  major 
traits  res|x)nsihle  for  the  success  ol 
•America’s  best  known  television  maes¬ 
tro,  Lawrence  Welk. 

He  is  precisely  what 'he  apjjears  to 
he  on  the  television  screens:  a  direct, 
straightforward  and  straight-thinking 
man.  (ompletely  devoid  of  artilice. 
.And  l>ecause  of  this  fact,  no  one  is 
more  surprised,  or  delighted,  over  his 
success  than  the  man  AA'elk  himself. 

For  all  his  success,  he  could  not  pre¬ 
sume  to  dic  tate  a  simple  one-two-three 
formula,  because,  to  him,  there  does 
not  seem  to  he  a  simplified  formula 
for  success.  A’et,  the  very  principles  by 
which  he  lives  |M)ssihly  |M>int  up  a  pre¬ 
scription  of  a  sort,  the  keynotes  of 
which  are  simplicity,  truth  and  honest 
effort. 

His  philosophy?  “Know  what  you 
want  to  do  most  during  your  lifetime, 
and  do  it!  Don't  let  anything  stop 
you!” 

During  his  childhcMKl  on  his  father's 
farm  near  .Strashurg.  North  Dakota, 
l.awrente  secretly  relrelled  at  a  farm 


future,  although  he  did  his  assigned 
chores  thoroughly  and  faithfully.  From 
the  first  moment  he  fingered  his  dad's 
old-fashioned  accordion  and  heard  its 
rich  "voice”  |K-nneate  the  family's  par¬ 
lor,  he  knew  what  he  wanted,  knew 
that  the  world  of  music  was  for  him 
and  that  nothing  else  would  do. 

Henceforth,  everything  he  touched 
had  a  musical  concept  to  him;  the 
pitchfork,  he  discovered,  had  a  wonder¬ 
ful  tone;  the  rain  barrel,  when  beat 
u|X)n,  gave  out  a  resonant,  drumlike 
Ixiom,  and  the  anvil  in  the  barn  sent 
forth  singing  music  that  zoomed  high 
up  into  the  rafters.  His  hands  found 
rhythm  in  everything,  and  in  his  heart 
there  was  a  constant  beat  of  music. 
The  cowfrells  had  different  tcjnes,  and 
he  was  forever  conducting  symphonies 
in  his  own  mind,  aided  hy  tlie  musical 
props  he  found  ever  at  his  hand. 
Everything  he  did,  every  dream  he 
had.  aimed  toward  his  achievment  of 
success  as  a  musician. 

He  proposed  that  his  dad  buy  him  a 
.S4<MI  catalog  accordion  when  he  was 
still  a  youngster,  promising  to  remain 
on  the  farm  until  he  was  21  and  that 
every  |K‘nny  he  earned  playing  for 
liarn  dances  and  parties  would  1^  re¬ 
paid  to  his  dad  until  that  day.  When 
lie  celebrated  his  21st  birthday,  young 
Welk  had  repaid  his  father  four  times 
over,  and  left  the  farm  with  his  dad's 
grudging  permission,  to  iK-come  a  pro¬ 
fessional  musitian. 

Hard,  lean  class  followed,  hut  everv 
achievement  afforded  him  a  sense  of 
supreme  satisfaction.  “Ihe  more 
chances  you  can  get  to  play  music  for 
|>eople  who  enjoy  it,  the  Iretter  a  musi¬ 
cian  you  become,”  is  his  philosophy. 
He  signed  on  as  a  one-man  orchestra 
for  dances,  or  rounded  up  other  musi¬ 
cians  where  budgets  allowed.  Finally, 
in  Yankton.  South  Dakota,  he  and  his 
hand  of  six  (including  himself)  per¬ 
formed  daily  on  WNZX,  as  “The  Big¬ 
gest  Little  Band  in  America.”  marking 
his  first  appearance  on  the  airlanes. 

In  1938,  in  Pittsburgh,  his  crisp, 
Ixmncing  style  was  likened  to  the  bub¬ 
bling  of  champagne,  and  "Champagne 
{Turn  to  pngr  65) 
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From  Bakersfield,  California  High  School  ore  shown  o  group  of  snoppy-looking  trumpet  players. 
This  Trumpet  Section  appeared  in  the  "Driller  Bond  Concert  Program,"  held  lost  spring  in 
Bakersfield,  Calif.  Bock  Row  from  left  to  right  ore:  Ronald  Parmelee,  Jerry  Pardue,  Kenneth 
Anderson,  Ronnie  Stewart,  Bill  Kimzey,  Virgil  Walker,  David  Rundstrom  and  Robin  Dennis.  Front 
Row  from  left  to  right:  Earl  Elliott,  John  Plett,  Ronnie  Bartell,  Don  Blue,  Larry  Conley,  David 
Briggs,  John  Van  Alstyne,  and  Larry  Castro. 


New  Jointure  Adds 

To  F.  T.-K.  C.  Bands 

By  Linda  Burel 
Teen-age  Reporter 

Fairs iew  I'ownship  Karns  City  High 
Karns  C'.ity,  Pennsylvania 


'The  F.T.-k.C^.  Marching  Band  has 
Iteen  very  successful  these  last  few 
months.  Due  tr>  long  hours  of  prac¬ 
tice  before  the  school  term  began  and 
after  school  had  taken  up,  the  band 
was  able  to  produce  many  fine  per¬ 
formances  during  the  football  season. 
A  nunilKT  of  talented  jjersonnel  were 
added  to  our  band  this  year  due  to  a 
)ninture.  Mr.  Raup,  our  director,  also 
was  greatly  pleased  with  the  balanced 
instrumentation  realized  this  year. 

The  addition  csf  four  “aida"  or  fan¬ 
fare  trumpets,  each  with  it’s  individual 
banner  bearing  the  letters  F.T.R.C., 
also  contributed  to  our  performances. 

Certain  sections  of  the  weekly  per¬ 
formances  have  been  standardized,  thus 
only  one  phase  of  the  weekly  per¬ 
formance  is  different  at  each  presen¬ 
tation.  The  fanfare,  entrance,  finale, 
and  exit  are  the  same  each  week.  .After 
the  fanfare,  the  band  marches  onto 
the  field  playing  "When  the  Saints 
Go  Marching  In."  Following  this  is 
the  specialty  of  the  week.  For  example, 
at  one  of  the  games  a  dog  was  formed 
and  the  song  “Dry  Bones”  was  played, 
then  the  dog  disintegrated  and  the 
band  played  "Where  Oh  Where  Has 
My  Little  Dog  Gone."  For  the  finale 
a  K.  is  formed  and  the  band  plays 
our  "alma  mater.”  The  band  then  exits 
off  the  field  playing  "On  Wisconsin.” 


Stephen  Collins  Foster 

Music  Camp  Ends  Season 


On  July  I'lth,  with  the  ap|K'arance 
of  l)oth  the  band  and  orchestra,  .Ste¬ 
phen  Foster  .Music  Cainj)  closed  its 
24th  successful  season  in  Richmond, 
Kentucky.  The  camp,  held  on  the 
campus  of  Eastern  Kentucky  State 
(a>llege,  is  directed  by  Prof.  Janies  F^. 
Van  Peursem,  head  of  the  .Music  De¬ 
partment  at  Eastern. 

The  student  Inxly  of  the  camp  dur¬ 
ing  this  season  included  over  100  high 
schcKil  students  from  eight  states  and 
the  District  of  Cailumbia.  The  camp, 
which  runs  for  four  consecutive  weeks, 
opened  on  Sunday,  June  14th,  and 
concerts  were  presented  alternately  by 
the  camp  band  ond  orchestra  each 
Tuesday,  Thursday,  and  Sunday  eve¬ 
ning  throughout  the  camp  perkxl.  The 
concerts  are  presented  in  the  outdoor 


amphitheatre  on  the  college  campus. 

The  staff  of  Foster  Music  Camp  in¬ 
cludes  members  of  the  wind,  string, 
and  piano  faculty  of  FLasteriji  College, 
as  well  as  many  outstanding  high 
school  and  college  music  directors 
througliout  tlie  nation. 

Featured  as  guest  conductor  of  the 
camp  orchestra  this  season  was  Nfr. 
Nicholas  Pappas,  outstanding  conduc¬ 
tor  from  Washington,  D.C.  .Mr.  Pap¬ 
pas  conducts  the  Department  of  Com¬ 
merce  Orchestra,  the  VV^ashington  Civic 
Optra  Company,  and  the  Washington 
Ballet  StKiety. 

A  traditional  feature  of  F'oster  Mu¬ 
sic  Camp  is  the  Marching  Demonstra¬ 
tion  and  stpiad  drill  competition,  pre¬ 
sented  by  the  camp  Marching  Band 
during  the  final  week  of  camp.  'This 


Picturod  above  n  a  viow  of  portions  of  tho 
Foster  Music  Camp  concert  band.  The  camp, 
held  on  the  campus  of  Eastern  Kentucky  State 
College,  Richmond,  has  completed  its  24th 
successful  season,  with  students  from  8  states 
and  the  District  of  Columbia  attending.  James 
E.  Van  Peursem,  Professor  of  Mus'e  at  Eastern, 
is  director  of  the  comp. 


unit  is  directed  by  Mr.  Nick  J.  Koenig- 
stein,  director  of  bands  at  F.astern 
State  College. 

Foster  Music  Camp,  one  of  the  old¬ 
est  music  camps  in  the  nation,  has  ex¬ 
perienced  steady  growth  and  develop¬ 
ment  since  its  origin  twenty-four  sea¬ 
sons  ago,  until  it  is  today  recognized  as 
one  of  the  finest  high  school  music 
camps  in  the  United  States. 


Arranging  of  Church  Music 

(Continued  from  page  .Sfi) 

stanza.  For  the  arranger  who  possesses 
skill  at  the  keylxiard,  the  possibilities 
of  expansion  through  a  w’ell  written 
accompaniment  are  almost  limitless. 
Well  written  organ  accompaniments, 
especially  those  that  go  beyond  the 
limits  of  the  material  given  to  the 
voices,  need  a  sure  hand  and  mote 
instruction  than  a  few  sentences  here 
could  give.  One  word  of  caution,  how¬ 
ever:  do  not  lalior  under  the  false 
impression  that  a  pianistic  accom¬ 
paniment  will  adapt  comfortably  to 
the  organ,  and  vice  versa.  These,  and 
many  more  devices  are  at  the  disposal 
of  the  arranger. 

Choral  arranging  with  these  goals 
provides  a  musical  and  spiritual 
challenge,  and  in  the  hands  of  a 
consecrated,  well-trained,  Christian 
musician  will  give  musical  and  spirit¬ 
ual  rewards. 

The  End 
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A  Notioncd  Nonprofit  Educotioncd  Socioty 

THE  SCHOOL  MUSICIAN  it  Iha  Official  Organ  of  Tha  AAodarn  Mutk  Mattart  Sociaty. 


The  Changing  "What  Is" 

I'oday's  music  educators  arc  keenly 
aware  that,  although  the  larger  goal 
ot  their  ellorts  remains  unchanged 
from  that  of  their  predecessors  in  days 
gone  by.  there  is  no  such  thing  as 
“status  quo"  in  the  means  of  attaining 
that  goal.  The  “what  is”  must  neces¬ 
sarily  change,  to  reflect  not  only  the 
knowledge  and  experience  of  pre¬ 
ceding  generations  and  centuries,  but 
also  that  which  accrucxl  yesterday,  last 
month,  five  or  ten  years  ago.  Even 
as  music  educators  constantly  search 
for  new  and  interesting  musical  com¬ 
positions  to  challenge  and  excite  their 
students,  so  also  do  they  seek  new 
means  of  stimulating  the  interest,  and 
recognizing  the  achievements,  of  those 
students  who  have  caught  the  magic 
of  music  as  an  exppression  of  man’s 
inner  being.  How  to  sustain  that  chal¬ 
lenge  and  encourage  theii  striving 
has  been  a  primary  and  ever-present 
problem  in  the  field  of  music  educ.i- 
tion. 

Mcxlern  .Music  Masters  is  a  new 
and  fresh  approach  to  the  solution  of 
that  problem.  Proof  of  this  is  evi¬ 
dent  not  only  in  the  rapid  growth 
of  Tri-M  Chapters  throughout  the 
nation,  but  also  from  the  numerous 


testimonials  which  appear  on  the 
c|uarterly  progress  reports  sent  to  the 
headquarters  of  the  national  music 
honor  ScKiety. 

I'o  become  an  effective  and  vital 
instrument  in  the  hands  of  a  music 
educator,  the  Chapter  must  draw  a 
continuing  and  natural  flow  of  new 
membership.  The  criteria  for  mem¬ 
bership  are  a  challenge  to  the  inter¬ 
ested  music  student  since  they  begin 
by  requiring  at  least  a  “B"  grade  in 
music  for  the  previous  semester,  with 
at  least  a  “C"  average  in  academic 
subjects.  '1  he  student  must  also  be  of 
excellent  character,  demonstrate  a 
gcxxl  attitute  toward  teachers  and  fel¬ 
low  students,  and  give  cooperation 
and  service  to  his  class  and  school. 

The  candidate,  who  is  selected  by 
the  Faculty  Sponsor  on  the  basis  ol 
the  above  requirements,  becomes  an 
.\pprentice  for  a  period  of  prepara¬ 
tion,  a  time  of  instruction  in  the  aims 
and  purposes  of  the  Society,  and  the 
performance  of  certain  dignified  du¬ 
ties.  Upon  completing  this  prepara¬ 
tion,  the  .\ppprentice  is  inducted  :'s 
an  Active  member  of  Modern  Music 
Masters  at  a  formal  Initiation  Cere¬ 
mony,  at  which  time  he  is  presented 
with  his  Key  and  life  membership 
canl. 


1  he  Initiation  Ceremony  is  digiii 
fied  and  imprcfssive,  usually  taking 
place  in  the  evening  when  parents, 
Iriends  and  school  officials  can  at¬ 
tend.  Chapter  officers  who  induct  the 
.Vpprentice  follow  the  official  Initia¬ 
tion  Ceremony  of  the  National  music 
honor  Sexiety.  The  ceremony  includes 
a  review  and  definition  of  the  pre¬ 
requisites  for  Active  membership,  an 
explanation  of  the  name  and  emblem 
of  the  ScKiety,  and  a  pledge  by  the 
.Apprentice  to  fulfill  the  obligations 
and  responsibilities  of  .Active  mem 
iR-rship.  Most  Chapters  conclude  th..' 
evening  with  a  short  musical  pro 
gram. 

.\s  two  of  the  officers  state  in  the 
course  of  the  Initiation  Ck'remony: 
“Our  journey  through  life  would  Ix- 
a  tiresome  one  were  it  not  for  the 
sparkle  of  art,  which  means  a  song 
in  our  heart!”  "Never  have  the  peo¬ 
ple  of  this  world  been  without  a  song. 
Music  is  the  inspiration  of  life.  It  is 
a  beautiful  gift  Irom  GexI  to  all  who 
wish  to  accept  it.  It  is  like  a  language 
written  with  notes  instead  of  words.” 

Sponsor  Choral  Festival 

For  a  number  of  years  the  I'ri-M 
Chapters  in  San  Antonio,  Texas, 
have  sponsored  an  annual  Choral  Fes 
tival  in  which  twelve  high  schcxils 
participate.  Besides  choirs  and  glee 
clubs,  vexal  and  piano  soloists  also 
perform.  F'ollowing  is  the  interesting 
report  received  from  Linda  Pollcxk. 
secretary  of  Chapter  403  at  St.  Ger¬ 
ard  H.  S.  joint  meeting  of  the 
four  San  Antonio  Chapters  of  Mcxlern 
.Music  .Masters  was  held  in  the  Re¬ 
cital  Hall  of  Our  I.ady  of  the  Lake 
High  Schcxil.  I'he  meeting  was  opened 
with  prayer  led  by  Leroy  Delgado, 
vice-president  of  Chapter  403  in  the 
absence  of  Billy  PolIcKk,  president.  All 
members  present  joined  in  singing  the 
Fri-.M  laiyalty  .Song.  After  the  song 
the  minutes  of  the  last  joint  meeting 
were  read  and  approved.  Officers  and 
S|x»nsors  of  each  Chapter  were  in- 
tnxluced  and  recognized.  Each  Chap¬ 
ter  then  gave  a  summarized  report 
of  its  major  activities  of  the  past 
school  year.  Congratulations  were  ex¬ 
tended  to  Mary  Fherese  Solis,  his 
torian  of  Chapter  123,  on  the  winning 
of  a  $1,000  music  scholarship  to  Lo 
retto  College,  Denver  Colorado.  A 
short  discussion  concerning  the  festi¬ 
val  to  be  held  the  next  day  followed. 
It  was  announced  that  three  divisions 
would  receive  awards.  Blue  ribbons 
would  be  given  to  schcxrls  earning  a 
‘superior’  rating;  red  ribbons  would 
he  awarded  those  choral  groups  rated 
‘excellent’,  and  white  ribbons  would 
be  presented  to  the  schcxils  receiving 
a  ‘commendable’  rating.  A  letter  re- 


Mambart  of  Chaptar  105  at  Wilmot  School  in  Doarfiald,  lllinoit.  Mrs.  Virginia  Hordexm  it  th« 
Faculty  Sponsor  of  this  tplondid  group. 
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Seen*  at  o  r*c«nt  Initiation  of  now  m«mb«rs  into  Choptor  317  at  Northwostorn  High  School  in 
Albion,  Panniylvonio.  William  King,  Chapter  Sponsor,  it  shown  standing  at  the  left  and  Daniel 
Horpster,  Co-Sponsor,  it  at  the  extreme  right. 


ti'i\ed  Iroiii  Mr.  Ingraham,  (dioral 
(lirettor  at  Our  Lady  of  the  Lake 
College)  who  has  served  as  master  of 
leremoiiies  for  the  Choral  Festival 
for  many  years,  was  read.  Mr.  Ingra¬ 
ham  was  to  receive  an  honorary  mem- 
Itership  in  Tri-M  at  the  Festival  on 
Fhurstlay  and  his  letter  expressed 
his  sincere  gratitude  for  this  honor 
ami  privilege.  Motion  for  adjourn¬ 
ment  was  made  and  seconded.  Ri.-- 
freshments  followed  the  business 
meeting.” 

University  Students  See 
Tri-M  Ceremony 

Carol  Hackenburg,  secretary  of 
Chapter  411  of  Middleburg  Joint 
High  School  in  Middleburg.  Pa.,  re- 
|x»rts:  "Our  Chapter  presented  a 
demonstration  of  the  Society’s  Initia¬ 
tion  Ceremony  before  the  senior  mu¬ 
sic  education  students  at  Susquehan 
na  I’niversity  in  .Selinsgrove.  The 
ceremony  was  conducted  by  the  Chap¬ 
ter  officers  on  the  campus  in  Hickman 
Hall.  Other  Tri-M  members  present- 
cil  a  program  of  vocal  and  instru- 
metital  solos.  .\t  the  conclusion  of 
the  musical  program,  the  University 
students  served  us  refreshments  and 
t<M»k  our  group  for  a  tour  around 
the  campus.  We  all  had  a  wonderful 
time.” 

A  Sponsor  Speaks 

"Our  Chapter  has  done  much  in 
raising  the  standards  of  musical  ap¬ 
preciation  and  performance  on  our 
tampus.  I'here  is  a  real  pride  in  the 
Society  and  the  things  for  which  it 
stands.  There  has  been  a  need  for 
such  a  group  on  our  campus  for 
several  years.  All  previous  attempts  to 
create  it  have  failed.  Tri-M  has  been 
an  outstanding  success  —  the  hardest- 
working  group  on  the  campus.”  — 
Richard  A.  Camke,  Faculty  Sponsor  of 
Chapter  452,  Cedarville  Caillege,  Ced- 
arvillt.  Ohio. 


Top-Notcher 

Walter  Husse,  last  year's  president 
of  (dtapter  457  at  Hood  River  H.  S. 
in  HockI  River,  Ore.,  has  been  se¬ 
lected  as  Top-Notcher  for  November, 
lie  was  president  of  the  band  as  well 
as  student  director,  and  received  the 
John  Philip  Sou¬ 
sa  Award.  Walter 
played  clarinet 
and  saxophone  in 
the  HckxI  River 
school  bands  for 
seven  years.  He 
played  clarinet  in 
the  HckxI  River 
junior  Symphony 
for  three  years 
and  in  the  Hocxl 
River  .Symphony  for  two  years.  In 
addition  to  his  band  and  orchestra 
work,  he  sang  in  the  schcxcl  choir  one 
year  and  in  the  choir  of  his  church 
for  one  year.  He  was  in  charge  of 
the  school’s  clarinet  quartet  and  wcxxl- 
wind  quintet,  he  played  baritone 
saxophone  in  the  scficml’s  dance  band, 
and  this  past  summer  played  first 
chair  clarinet  in  the  FIckx!  River 
Community  Band.  Walter  was  one 
of  the  three  first  clarinet  players  in 
the  ’’Music  in  May”  orchestra  at  Pa¬ 
cific  University  during  his  senior 
year. 

Resides  his  musical  activities.  Walt 
was  president  of  the  National  Honor 
•ScKiety,  won  the  Bausch  and  Lomb 
Honorary  Science  .Aw’ard,  was  secre¬ 
tary-treasurer  of  the  Boy’s  ”H”  Club, 
was  senior  class  vice-president  and 
was  active  in  many  sports  throughout 
his  high  school  days.  Congratulations. 
Walt! 

Correspondence  Invited 

.Anyone  desiring  a  copy  of  the  bro¬ 
chure,  ”What  a  Tri-M  Chapter  will 
Do  For  Your  Music  Education  Pro¬ 
gram”,  is  invited  to  write  to  Mcxlern 
Music  Masters,  P.  O.  Box  547,  Park 
Ridge,  Illinois. 


Crossword  Puzzle 
THE  SCHOOL  MUSICIAN 
No.  2 


1.  sound 

2.  ear 

1.  praise 

Down 

I.  lutor 
.5.  clothed 
.7.  musician's  t(M>ls 
().  act 

The  answers  to  this  pu/zle  will  be 
lound  on  the  Classified  .Advertising 
page  at  the  end  of  this  magazine. 

SCHOOL  MUSICIAN  Men¬ 
tioned  On  Welle  TV  PROGRAM 
By  Julie  Long 
What  A  Thrilll 

Yes  —  what  a  thrill  I  had  —  to  some 
people  it  may  sound  very  small  —  per- 
liaps  mean  nothing  at  all  —  but  to  this 
teen-age  editor,  it  meant  SO  VERY 
.MUCH! 

Being  a  faithful  Lawrence  Welk  fan, 

I  sc-ttled  myself  comfortably  for  one 
hour  of  pleasant  refaxation  on  Satur¬ 
day  night.  (.Sept.  19th).  One  hour  ol 
having  his  music  with  all  its  magic  and 
laughter  crowd  out  all  my  cares  and 
doubts.  As  always  I  lost  myself  to  the- 
world  of  music.  Suddenly,  I  heard 
Lawrence  Welk  intrcxluce  his  teen 
age  musician,  Warren  l.uening,  and 
then  he  said,  ’’Warren  Luening  is  be¬ 
ing  featured  in  this  month’s  School 
Musician.”  Immediately  I  repeated  the 
words  to  my  family  very  enthusiasti¬ 
cally.  This  made  me  feel  proud  to  be 
part  of  THE  SCHOOL  MUSICIAN, 
and  to  realize  that  hundreds  of  peo¬ 
ple  heard  Mr.  Welk  mention  our  won¬ 
derful  music  magazine. 

Just  ten  words,  but  oh  the  signifi¬ 
cance  it  had  upon  me.  I  shall  never 
forget  the  thrill  that  it  gave  me! 


Woltor  Buts* 
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School  Stand 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Aiitomatically 
Locks  Desk  To  Tul)e 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment- 
No  Thumb  ^rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Special  School  Prices 


KRAUTH  AND  BENNINGHOFEN 


HAMILTON,  OHIO 


Tommy  Dorsey  Orchestra  (Stereo) 

I  Warren  Covington  recreates  The 
i  Swingin'  Era  with  modern  arrange- 
I  ments  that  delightrully  retain  a  flavor 
of  the  past.  Jack  Pleis,  Hal  l  urner, 
j  Jack  Furlong  and  Deane  Kincaide  were 
i  the  four  gentleinen  who  fashioned  the 
arrangements  for  this  program. 

I  1)1.-8899  -  1)1.-78899  -  Webb!  .... 
Webb  Fierce  ivith  Oicen  Bradley  & 
His  Orchestra  (Stereo) 
rite  exclamation  (xiint  is  merely  a  sum¬ 
mation  <)f  the  su|K'rlatives  one  could 
use  describing  Webb  Pierte.  Webb  does 
it  again  with  a  great  new  album  full 
!  of  suth  favorites  as:  After  The  Boy 
j  (iels  riie  Girl.  Falling  Back  To  You, 
Cra/y  Arms  aiul  others. 

l)l.-88<il  -  1)1.-78801  -  The  Song  Is 
You  ....  Jesse  draw  ford  (Stereo) 

'  The  incomparable  Jesse  Oawford, 
“PcRt  Of  riie  Organ,”  plays  the  music 
of  Jerome  Kern.  .Ml  1  he  f  ilings  You 
-Are.  Why  Do  1  laive  A’ou.  I’ve  Told 
FAery  Little  Star,  (lan't  Help  l.ovin' 
Dat  .Man,  Lmik  For  File  Silver  l.in- 
I  ing.  Smoke  Ciets  In  Sour  Eyes,  Lively 
Tei  Look  .\t.  I  hey  Didn't  Believe  Me, 
Fill  The  Cloiuls  Roll  By,  File  Way 
Sou  Look  Tonight,  .Make  Believe, 

1)1.-8807  —  DL-788<i7  —  Jan  Garber  In 
Danceland  (Stereo) 

1  he  Music  of  Jan  Ciarlnr  ....  Flmi- 
nently  danceable,  delightful  listening 
and  sheer  enjoyment  to  the  last  note. 
Randall.  Rinlgers  ami  Hart,  and 
Bowman  all  contribute. 

1)1.-8809  -  DL-788(i9  -  The  Singing 
Trumpet  ....  Hafael  Mendez 
(Stereo) 

Rafael  .Mendez  evokes  tones  ranging 
from  triumphant  grandeur  to  ineffable 
.  sweetness  creating  an  exciting  musital 
I  experience.  For  example:  Body  .And 
.Soul,  Memories  OI  Sou,  1  Surrender 
I  Dear,  lnlerme//o,  and  many  others. 

DL-88.S.5  -  DL-788.7.7  -  Hits  From 
Broadway  ....  The  Four  Aces 
!  (Stereo) 

Fhe  In-St  of  Broadway  is  presentetl  here 
in  the  outstanding  vtKal  harmony  of 
Fhe  F'our  .Ates.  .Sings  from  My  F'air 
Lady,  Destry  Rides  .Again,  Fhe  Music 
j  Man,  (iypsy.  Redhead.  .Mr.  Wonderful. 

I  Fhe  Most  Happs  Fella,  New  Ciirl  In 
Fown,  and  Bells  .Are  Ringing:  are  rep¬ 
resented  here. 

!  1)1.-8870  -  1)1.  78870  -  Orchids  To  My 

Lady  .  .  .  Wayne  Ling  and  His  Or¬ 
chestra  (Stereo) 

\  ineltMlic  tribute  t<i  the  fair  sex  fea¬ 
turing  superb  arrangements  by  Wayne 
King  with  outstanding  tromlNine  solos 
by  Fominy  Shepard,  and  outstanding 
piano  solos  by  Ceasar  (iiovannini. 


DECCA  -  LP 
Mono  and  Stereo 

DXZ  m)  -  DXSZ  7100  -  The  Gersh- 
u'in  Years  ....  George  Bassnian 
(Stereo) 

Fliis  is  a  most  exciting  and  unK|ue 
presentation,  one  of  the  most  unusual 
of  its  kind.  Fwo  and  a  half  hours  of 
delightful  Ciershwin  played  by  George 
Bassman  and  his  orchestra  with  solo¬ 
ists  Paula  Stewart,  Rithard  Hayes  and 
Lynn  Roix-rts.  .Magnificently  illus 
trated,  this  package  takes  in  the  life 
of  (•ershwin,  in  songs  and  notes  by 
Edward  Jablonski. 

1)1.-8918  -  1)1.-78918  -  Blood  Wed 
ding  Suite  ....  Vicente  Gomez 
(Stereo ) 

(ioniez  plays  the  magnificent  music 
written  es|K-tially  for  (iartia  Lma’s 
“BIckkI  Wedding.”  1  his  album  also 
includes  <om|iositions  by  Tarrega,  \'i<- 
tor  A’oung  and  Ferdinand  .Sor. 

1)1.-8887  —  1)1,-78887  —  Golden  Award 
Songs  ....  Werner  Muller  and  His 
Orchestra  (Stereo) 

Werner  Muller’s  salute  to  a  collection 
of  songs  that  have  made  the  golden 
“winner’s  cirtle.”  It  features  the  thar- 
at  teristically  lush  ordiestration  in  such 
selections  as:  Memories  Of  You,  Smoke 
Gets  In  A’our  Flyes.  Deep  Purple,  Be- 
witt  hed  and  many  others. 

DL-88fi4  -  DL-788(i4  -  Cauallaro  With 
That  I.atin  Beat  ....  Carmen  Cax>al- 
laro  (Stereo) 

.A  collection  of  captivating  Latin  fav¬ 
orites  by  Garmen  ('.avallaro  “Poet  Of 
'Fhe  Piano:”  Fliilloro.  Dolores,  My 
Own.  l.a  (aimpars:i,  F'renesi,  .Andalu- 
cia.  Maria  La-(),  .Adios,  Poinciana,  A’ou 
Belong  To  My  Heart.  Green  Flyes. 
Gome  Closer  1  o  .Me,  Perfidia. 

DL-92lfi  -  Dl.  792Hi  -  \ew  York.  \.Y. 
....  George  Russell  and  His  Or¬ 
chestra  (Stereo) 

“I’ve  had  a  running  love  affair  with 
this  town  since  1  first  s;tw  her  as  a 
(hild.  New  York  is  filled  with  jazz.” 
says  comjxiser  -  arranger  -  condiutor 
George  Russell.  To  prove  it  he  uses 
music  by  RcKlgers,  V^ernon  Duke  anti 
George  Russell  himself. 

DL-8914  -  DL-78914  -  The  Swingin’ 
Era  ....  Warren  Covington  &  The 
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THE  PERCUSSION  CUNIC 

{Continued  from  ptige  20) 

first.  (Chart  #1)  Stroke,  rebound,  and 
(heck.  Refer  to  December  1957  issue 
(»f  the  SM,  Percussion  Clinic  column, 
pKs.  .56-8.  Develop  control  and  gain 


facility  of  the  single  stroke.  (Chart 
#2)  Use  the  remedial  exercises  when 
its  necessary  to  strengthen  a  weak 
hand.  Start  slowly.  Increase  speed 
gradually.  Forte  dynamic  level.  (Chart 
#S.\  &  SB) 

The  Knd 
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(Advertisement) 

WHAT  BRAND  OF 
INSTRUMENT  SHOULD  A 
TEACHER  RECOMMEND? 


I'he  music  teacher’s  resptonsibil- 
ity  is  to  be  sure  his  students  are  prop¬ 
erly  equipped  to  make  as  much  mu¬ 
sical  progress  as  their  individual 
talents  permit.  It  follows  that  the 
teacher  must  make  sure  that  the  rec¬ 
ommended  instrument  is  the  best 
available  within  the  student  price 
range. 

It  is  quite  a  responsibility  for  the 
teacher  to  make  a  selection  in  an 
area  where  claims,  counter  claims, 
warped  statistics  and  the  word 
“new”  obscures  the  true  value  of 
instruments.  We’d  suggest  a  careful 
comparison  of  instruments  because 
quite  frankly  that’s  when  the  Cundy- 
Bettoney  clarinets  and  flutes  really 
show  their  superior  craftsmanship 
and  play-ability.  After  all,  we’ve 
been  making  them  for  over  half  a 
century  with  emphasis  on  the  best 
possible  value  in  student  instalments. 


PRICED  FOR  STUDENTS 
Played  by  Professionals! 

CADET  FLUTE 


This  Cadet  Flute  has  fine  in¬ 
tonation,  accuracy  of  scale, 
ease  of  blowing,  feather-light 
key  action.  Heavily  silver 
plated.  18%  nickel  silver  key 
work.  Can  be  recommended 
with  confidence,  p'ayed  with 
pride. 

$152.50  List.  Ribbed  construc¬ 
tion 

$145.00  List.  Non-ribbed  const. 


CLARINETS  #  FLUTES 


the  Cundy-BETTONEY  Co.,  Inc. 

Hyde  Park36,  Boston,  Mass. 
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FOR  YOUR  GROUP 

Sell  Fresh,  Flavorful 
Salted  Nut  Products 

in  colorful,  vacuum  pocked  tins 

k  CNoIttt  Fm4  liiilif  Mh  frM 

PEANUT  CORPORATION  OF  AMERICA 


By  Walter  A.  Rodby 


Director  of  Vocal  Music,  Homrwoo<l-Flossnioor  High  School,  Flossmoor,  III. 


The  Choral  Festival 


Publhkars  of  Choral  orrangomonts  and 
booki  should  tond  all  motoriol  diract 
to  Mr.  Woltor  A.  Rodby,  819  Buoll 
Avo.,  Joliot,  Illinois. 


The  choral  festival  has  come  to  be 
one  of  the  most  popular  and  educa¬ 
tionally  valid  activities  of  the  entire 
school  year. 

The  kind  of  festival  we  have  in 
mind  is  the  one  that  brings  together 
choral  groups  from  several  schools  and 
a  special  guest  director  who  rehearses 
the  chorus  and  presents  some  type  ol 
public  performance  with  them.  There 
are  as  many  variations  to  the  general 
plan  as  there  are  festivals:  each  has  its 
own  problems  and  traditions:  hut  the 
overall  organiration  and  pur|x>se  for 
a  festival  —  no  matter  if  it’s  county¬ 
wide,  conference-wide,  or  an  all-state 
or  multi-state  affair  —  is  generally  the 
same.  Bring  a  group  «f  singers  togeth¬ 
er  from  many  places  and  with  the  help 
•f  a  guest  director,  specially  employe*! 
for  this  purpose,  give  them  (and  their 
directors)  a  big  helping  of  enthusiasm 
and  inspiration. 

Choosing  the  Music 

Most  of  the  time  the  music  is  chosen 
by  the  directors  of  the  participating 
schools  with  the  recommendations  of 
the  guest  director.  When  the  program 
has  been  agreed  upon,  the  individual 
directors  prepare  the  music  with  their 
choruses  and  get  it  ready  for  final  re¬ 
hearsals  with  the  guest  director. 

Perhaps  the  single  most  critical  step 
in  the  entire  organization  and  execu¬ 
tion  of  a  festival  is  this  process  of 
selecting  the  music.  I  can  state  this 
with  great  conviction  from  personal 
experience  as  a  festival  director.  Many 
times,  a  festival  that  ordinarily  would 
have  been  just  moderately  successful 
has  been  turned  into  a  smashing  suc¬ 
cess  because  the  festival  director  had 
the  good  sense  to  know  what  materials 
would  rehearse  well  and,  consequently, 
sound  well  in  performance. 

Tha  Most  Common  Fault 

The  most  common  fault  is  to  select 
music  too  intricate  and  difficult  for  a 
mas.sed  group.  A  few  years  ago,  I  saw 
a  most  competent  festival  director  ab¬ 
solutely  sweat  and  slave  with  nearly  a 
thousand  voices  trying  to  do  the  choral 
square  dance  from  .Aaron  Copeland’s 


FILL  OUT  AND  MAIL 

THIS  HANDY  ORDKR  SLANK 


Don't  Take  a  Chance 


A  LIFE  IS  PRECIOUS! 

OPEN  FLAME  CANDLES  ARE 
DANGEROUS 


Tops  Safety  Candle  Looks 
Like  a  Real  Candle  Burning 

Deluxe  Model  —  10"  tall,  |li!5  each. 
Batteries  extra.  Choice  of  colors  in 
candle  and  bulb. 

Economy  Model— 7"  tall,  $1.00  each. 
Complete  with  batteries.  Silver  finish 
only. 

Batteries  at  quantity  prices. 


Box  3101  Oopt.  S.  CWvolafid  17.  0. 

No  Dealers 


UVELL  PUBLISHING  CO.,  INC. 

publishers  of  BAND  MUSIC 
announce 

the  addition  to  their  catalog  of 
CHORAL  MUSIC 
for  schools  and  choirs 

For  Thematice  and  Samples 
write 

LAVELL  PUBLISHING  CO.,  INC. 

13S  N.  40tb  $*.  Omaha  31,  Nobr. 
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Wonderful  contempurary  choral  score 
’■ )  he  Tender  Land".  The  tricky  cross 
rhvthms  (although  not  really  difficult) 
need  to  be  felt  physically  by  the  entire 
group  for  the  piece  to  really  jell.  But 
with  750  to  KMK)  voices,  you  could  re¬ 
hearse  it  till  doomsday  and  soineone 
in  the  group  would  still  g<M>f  up  the 
rhvthin.  Needless  to  say,  the  going 
never  did  get  smooth  on  that  piece. 

just  last  year,  I  was  invited  to  direct 
a  festival  of  fifteen  schcxtls  from  the 
suburbs  of  a  large  Midwest  city.  One 
of  the  numbers  the  directors  had 
chosen  was  Jubilant  Song”  by  Nor¬ 
man  Dello  Joio.  Now  this  piece  is  a 
great  contemporary  choral  piece;  but 
for  a  high  school  festival,  it  was  im¬ 
practical.  Therefore,  we  suggested 
another  contemporarv  writer  within 
the  capabilities  of  the  youngsters;  and 
the  recordings  later  indicated  our  sug¬ 
gestion  was  a  wise  one. 

The  Second  Most  Common  Fault 

The  secotul  most  common  fault  in 
a  festival  is  |x;rmitting  the  singers  to 
come  together  inadeifuately  prepared. 
Nothing  can  l»e  quite  s<i  frustrating  for 
tlK'  guest  director  as  working  with  a 
large  group  that  simply  does  not  know 
the  notes.  The  precious  time  needed 
for  polish,  nuance,  and  interpretation 
has  to  be  sacrified  for  part-learning; 
and  the  guest  director  is  not  able  to 
adequately  do  the  job  he  had  been 
asked  to  do. 

•Another  problem  closely  asscKiated 
with  not  knowing  the  music  is  that  of 
permitting  non-singers  to  participate. 
Directors  feel  that  “everybexly  should 
have  a  chance”,  and  they  wear  musi¬ 
cal  blinders  in  order  to  let  a  young¬ 
ster  be  a  part  of  the  chorus  even 
though  he  ran  neither  carry  the  part 
or  even  the  melody.  This  condition  is 
especially  true  of  the  smaller  school 
festivals. 

Now  there  is  much  to  lie  said  for 
allowing  everyone  to  be  part  of  the 
singing  forces,  regardless  of  prepara¬ 
tion  or  initial  ability.  But  the  results 
simply  cannot  be  very  gocxl  when  there 
arc  many  voices  singing  either  the 
nielcKly  an  cKtave  lower,  or  there  is  a 
sort  of  monotone  rumble  pervading 
the  choral  tone.  No  choir  can  sound 
effective,  nor  can  the  core  of  tone  be 
right,  when  there  are  non-singers  in 
the  chorus. 

My  own  personal  feeling  in  the 
matter  is  this:  it  is  mighty  important 
to  consider  everyone  and  to  give  every¬ 
one  a  chance  to  experience  something 
big  and  beautiful  in  choral  singing. 
But  if  we  allow  the  non-singer  to  par¬ 
ticipate  (perhaps  in  the  hope  that  he 
just  won’t  be  heard  in  the  overall  big 
choral  sound),  then  we  must  provide 
a  s|)ecial  opportunity  for  the  more 


talented  atid  sensitive  singer.  The  best 
way  1  know  is  te  organize  an  “inner 
choir”  of  the  better  voices  and  let  the 
guest  director  work  up  a  couple  of 
numbers  with  them.  In  this  way,  you 
have  served  everyone  and  all  have 
been  challenged  to  their  full  capacity, 
including  the  guest  director! 

.Much  more  can  be  said  almut  the 
festival,  and  I  have  written  this  little 
epistle  on  Irehalf  of  the  many  directors 
who  feel  as  I  have  felt  so  often:  we 
wish  to  do  the  best  possible  job  with 
the  chorus  given  us;  but  in  order. to 
give  that  full  measure  of  enthusiasm 
and  inspiration,  the  participating 


schools  must  also  do  their  part. 

In  the  past  years,  I  have  found 
two  devices  most  helpful  to  the  di¬ 
rectors  who  prepare  the  chorus  for 
the  guest.  First,  I  find  out  the  names 
of  each  director  participating.  Then,, 
I  ditto  a  letter  and  send  one  to  each 
of  them  presenting  some  of  the 
general  material  I  have  outlined  in 
this  column.  Then  I  discuss  in  detail 
my  attitude  alMiut  the  music  to  be 
performed  and  offer  interpretation 
suggestions  about  each  selection  the 
chorus  will  be  doing.  I  have  found 
this  to  be  a  great  help  to  the  directors 


plllinillllllllllllllllllllllllllllllUllllllllim^^ 

I  SING  SOMETHING  | 

NEW  FOR  CHORUS  | 

from  Rodgers  &  Hammerstein's  "FLOWER  DRUM  SONG"  = 

DON'T  MARRY  ME  (ttbb,  .25)  = 

I  ENJOY  BEING  A  GIRL  (2  part,  %%a)  = 

LOVE  LOOK  AWAY  (2  part,  isa,  Hbb,  tab,  satb)  = 

SUNDAY  (2  part,  ssa,  ttbb,  sab,  satb) 

YOU  ARE  BEAUTIFUL  (2  part,  ssa,  Hbb,  sab,  satb)  = 

CHORAL  SELECTION  (ssa,  Hbb,  satb)  = 

from  Lerner  &  Loewe's  "GIGI"  = 

CHORAL  SELECTION  (ssa,  ttbb)  = 

from  George  Gershwin's  "PORGY  AND  BESS"  M 

CHORAL  SELECTION  (ssa,  ttbb)  = 

MY  TRUE  LOVE  HATH  MY  HEART  by  Joseph  RoK  (ssa)  = 

THE  LORD  TAKES  CARE  OF  US  ALL  by  Joseph  Braunstein  (ua,  satb)  ZS 

THE  WORLD  OUTSIDE  (Warsaw  Concerto)  by  Addinsell  (ssa,  ttbb,  satb) 

Unhtt  otherwise  indicated,  all  single  octavos  art  20y  each. 

All  Choral  Selections  are  50r  each. 

^  UNIVERSITY  CHORAL  SERIES  | 

S  Arranged  by  RALPH  HUNTER,  these  editions  are  styled  after  = 

—  the  modern  sound  of  popular  recording  choruses,  answering  = 

=  the  growing  demand  of  adventurous  groups  seeking  special  = 

=  concert  arrangements.  = 

University  Series  specimen  pages  available  on  request. 

S  The  Chappell  Group  M 

Chappell  &  Co.  Inc.,  Buxton  Hill  Music  Carp.,  DeSylva  Brown  A  Henderson  Inc., 

SS  Gershwin  Publishing  Corp.,  T.  B.  Harms  Co.,  Williamson  Music  Inc.  SZ 

=  RKO  Bldg.,  Rockefeller  Center.  New  York  20,  N.Y.  = 
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in  preparing'  their  choruM^s.  1  also 
“hint”  that  a  preliminary  try-out  pe¬ 
riod  iK'fore  the  hi^  chorus  is  com¬ 
pletely  organized  would  l>e  most  help¬ 
ful  in  insuring  that  each  chorus  mem¬ 
ber  knows  his  part. I  found  the  festi¬ 
vals  that  have  done  this  have  wound 
up  unqualified  successes. 

So  here  are  my  rules  for  a  gcxxl 
festival: 

1.  .Select  the  right  music. 

2.  Know  the  music. 

i.  Elimiuate  the  non-singers,  or 
provide  a  further  op|x>rtunity  for 
the  more  talented  singers. 

4.  .\sk  the  festival  director  to  write 
you  some  specific  suggestions  regard¬ 
ing  the  music  and  general  conduct  of 
the  festisal. 

Follow  these  simple  rules  and  you 
can  give  odds  that  your  clay  will  be 
a  winner. 

W.  R. 

1  he  end 

"The  MACK  Award" 

(Cotilinurd  from  page  8) 

standing  organization  to  g-ain  national 
recognition  and  he  stningly  endorsed 
FI  RS  I  C;H.\IR  OF  .XMFRIC.V  as  the 
liest  medium  for  national  recognition 
of  directors  and  their  organizations 
with  emphasis  on  the  FIRST  (df.MR 
inemlters. 

Because  of  .\.  R.  Mc.Kllister’s  great 
and  lasting  influence  for  gocxl  on  the 
music  programs  in  America’s  schrxrls. 
the  IWid  edition  of  FIRST  CHAIR  OF 
AMFRIC;.\  will  Ik-  dedicated  to  this 
illustrious  .\merican  bandmaster. 

There  are  no  events  in  the  life  of 
man  more  precious  than  those  mo¬ 
ments  of  recognition  for  a  job  well 
clone.  The  dignity  of  man  lies  in  in- 


A  FAMOUS  STANDARD  .  .  .  NOW  A  BIG  "POP"  HIT! 

PETER  J.  WILHOUSKY'S 
BATTLE  HYMN  OF  THE  REPUBLIC 

Peter  |.  Wilhoiisky's  choral  aiTaiigemeiit  of  “  The  Battle  Hymn 
of  the  Repiihlic,”  a  long  time  fasoritc  of  choir  directors  through¬ 
out  the  countrs,  has  l>een  releasc-cl  on  iMiih  a  single  and  an  TP 
album  (MT-.538fi  and  MS-C>0(i8)  performc:cl  by  the  Salt  Lake  City 
Tal>crnacle  (dioir  with  the  Philadelphia  Orchestra  under  the  di¬ 
rection  of  Eugene  Ormancis.  Record  and  shc:et  music  are  availa¬ 
ble  at  your  dealer.  .Arrange  to  hear  it  now! 

fC:M  474S)  SSA  T  TBB  with  Piano  .Acc . .  . . . . 30 

CARL  FISCHER 

INC. 

62  Cooper  Square,  New  York  3,  N.  Y. 

BOSTON  •  CHICAGO  •  DALLAS 


OUR  EVER 
POPULAR 

f=  STANDARD!  ==[ 

“The 

Christmas  Sonf 

(CHESTNUTS  ROASTINC 
ON  AN  OPEN  FIRE) 

Words  and  Music  by 
^^MEL  TORME  and  ROBERT  WFi  ie - 


Avallabla  in  Iha  Foilowinq 

ArranqamanU: 

VOCAL  . 

. . 60 

ORCHESTRATION  . 

.  1.50 

STANDARD  BAND 

.  2.00 

CHORAL 

, 

S.  S.  A.  #736S 

. .  .25  i 

S.  A.  T.  B.  #5639  .. 

. .  J5  1 

T.  T.  B.  B.  #9619  . 

.  .25 

HAMMOND  CHORD  ORGAN  . . ....JBB 

ENCORE  BAND 

.  3.50 

AU  ORGANS 

. 60 

EDWIN  H.  MORRIS  &  CO..  INC. 

31  West  54th  St..  New  York  It,  N.  Y. 
CANADA:  EDWIN  H.  MORRIS  CO. 
(CANADA)  Ltd. 

14  Birch  Are.,  Toronto  7,  Ont.,  Canada 
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dividual  accomplisliment.  I'he  glory 
of  life  depends  upon  recognition  ot  ac¬ 
complishment.  A.  R.  McAllister  did 
receive  much  reerrgnition  during  his 
life-time  and  has  been  the  subject  of 
much  adoration  since  his  death.  FIRS  T 
CHAIR  OF  A.MERICA  is  glad  to  jK-r 
iretuate  his  memory  thmugh  the 
M.ACK  .AVA'.ARD  and  is  glad,  indeed, 
to  Ik-  in  position  to  rcKognize  his 
great  and  illustrious  work  by  prcM-nt- 
ing  the  .Mack  .Award  to  ten  of  .Ameri¬ 
ca's  most  outstanding  directors  in  tlu- 
sch(M)l  music  field  each  year  and  to  Ik- 
ahle  to  furnish  a  medium  throtigh 
which  all  outstanding  directors  each 
year  may  present  and  honor  their  first 
f^hair  Mc-miK-rs  and  give  them  the  rec¬ 
ognition  which  they  so  richly  deseivc- 
for  a  job  well  done. 

Watch  this  magazine  for  further  an- 
nouiKC-ment  of  the  M.ACK  awards  to 
Ik-  prt-sentt-d  in  IfMiO. 


Ludwig  Introduces  New 

Professional  Tymponi 


1  he  Ludwig  Drum  Co.  announces 
the  intrcxluctioii  of  its  new  proies- 
sional  mcxlel  tympani  with  all  ten¬ 
sioning  accom|)lishc-d  outside  the  ket¬ 
tle.  The  removal  of  all  rcxls  and  parts 
from  within  the  kettle  provides  liiie 
rcsonancc  and  tone.  Pull  nxis  are 
huilt  into  eight  supporting  struts  and 
lead  into  n  central  spider  Ix-iic-aih 
the  kettles. 

ITu-  professional  sizes  of  26"  and 
29"  diameters  supply  increasc-d  res¬ 
onance  at  the  outer  edges  of  the 
range  which  arc  desired  by  many  pri>- 
fessional  tympanists. 

Key  tension  tuning  rcxls  eliminate 
all  head  obstructions  making  cross 
sticking  easier  and  pas.sage  from  one 
drum  to  the  other  faster. 

Additional  specifications  and  infor¬ 
mation  may  be  obtained  by  writing 
Wm.  F.  Ludwig,  c/o  Ludwig  Drum 
Company,  1728  N.  Damen  Avenue, 
Chicago  47,  Illinois. 
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Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Frances  Wood  are  two 
oul>taBdlng  professional  organists.  They 
arr  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
in  riassical,  secular,  and  popular  music. 
Headers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


Since  our  last  issue  some  music  has 
come  in  we  would  pass  on  to  you. 

First  came  a  new  l>ook  of  pop  tunes 
"3-1  .\tore  Hit  Parade  Extras"  arranged 
by  \fark  I.aub,  with  Hammond  organ 
registrations,  and  published  by  I’ogite 
Music  Corp.  This  is  a  great  collection 
of  music  for  both  the  professional  and 
home  organist.  Price  S2.50. 

From  Words  and  Music,  Inc.,  pub¬ 
lishers.  come  this  next  group  of  three 
IxMiks.  first:  Song  Souvenirs,  1 1  great 
tunes  suth  as  Clypsy  in  My  .Soul,  We 
Just  Catuldn’t  -Say  CirxKlbye,  etc.,  ar¬ 
ranged  by  .\lbcrt  DeVito  and  register¬ 
ed  for  Hammond  Organ.  Price  $1.50. 
Secondly  from  Words  and  Music,  Inc.: 
Musical  Memories,  registered  by  Rob¬ 
ert  Read  for  Baldwin  Organs  and  in¬ 
cluding  15  hits  such  as  Blue  Prelude. 
Hawaiian  Sunset,  No  Greater  Love, 
etc..  Price  SI. .50,  .\nd  thirdly  from 
ir«rc/j  and  Music,  Inc.:  It’s  Christmas 
Time  at  the  Hammond  Organ  —  ar¬ 
ranged  by  Raymond  Shelley  —  in¬ 
cluding  14  meUxlies  such  as  It’s  Be¬ 
ginning  I'o  I.cM)k  Like  Christmas. 
Holiday  Polka,  and  some  standard 
Christmas  hymns  —  Price  SI. .50.  .And 
we  are  reminded  that  these  three  books 
are  also  piiltlished  separately  for  tbe 
Allen,  l.owrey  and  Wurlitzer  organs. 
This  publishing  house  which  is  com¬ 
paratively  new  also  asks  for  new  mate¬ 
rial  —  you’re  on  your  own. 

.At  the  time  you  read  this  column 
there  may  be  many  of  you  starting  to 
slu)p  around  for  a  brand  new  Christ¬ 
mas  present  in  the  form  of  a  home 
organ.  Some  folks  have  expressed  a 
(|uestion  as  to  how  to  pick  a  “good” 
home  organ.  It’s  a  good  question. 
There  are  many  organs  available  for 
home  anti /or  professitmal  use.  Per- 
son.'illv,  we  feel  it’s  definitely  in  your 
own  lap  —  what  ap|H‘aIs  to  one  may 
very  ilefinitelv  luit  ap]K-al  to  another. 
The  space  which  can  Ik-  given  to  a 
home  organ  is  one  thing  to  consider 
—  if  it’s  small  v«»u  most  certainly  can’t 
liave  t(x>  nuith  fun  with  a  big  instal¬ 
lation.  Mavbe  with  ttntsiderable  space 
a  spinet  with  an  external  s|>eaker  is  the 
answer.  Of  course  it  woultl  l)e  fun  to 
have  a  home  that  woultl  permit  a 


speaker  here,  a  speaker  there  and 
another  stmie where  else  in  the  house 

—  but  they  don’t  have  many  of  thtise 
these  days.  In  this  day  and  age  we 
would  be  sticking  our  necks  clear  out  ! 
on  the  chopping  blink  tti  so  much  as 
suggest  a  grtiup  of  organs  to  consider 

—  we  feel  there  is  available  a  home 
ttrgan  to  suit  any  and  all.  We  do  sug¬ 
gest  that  it  would  lie  well  to  aetjuaint 
yourself  at  least  on  a  small  scale  with 
as  many  tif  the  different  organs  as  is 
possible.  .And  if  you  are  not  able  to 
play  any  of  them  yourself  yet,  then  the 
men  and  women  who  demonstrate 
them  are  more  than  cjualified  to  play 
them  for  you  and  answer  just  about 
any  (]uestion  you  might  ask.  We  do 
know  that  somewhere  just  waiting  is 
an  organ  for  everyone,  at  a  price  you 
can  afford,  or  at  payments  you  can 
afford  to  meet.  .So  with  alxiut  a  month 
to  go  —  happy  snooping  around.  And 
with  Christmas  coming  so  close  it 
wouldn’t  lie  a  bad  idea  to  start  brush¬ 
ing  up  on  C^iristinas  music  and  hymns 
so  popular  at  this  time  «if  year.  So  — 
happy  practicing!! 


Comments  From 
OUR  READERS 


“Thank  you  so  much  for  your 
prompt  attention  to  my  re(|uest  for  a 
s:imple  ropy  of  your  inagarine.  I  have 
looked  it  over  and  enjoy  it  verv’  much. 
F'nclosed  is  S.S.tM)  for  a  year’s  subscrip¬ 
tion.  I  have  showed  it  to  my  friend  and 
I  believe  she  is  going  to  subsirilie  also. 

I  especially  enjoyed  the  articles  en¬ 
titled  “The  Philosophy  of  Christian 
Music”  and  “The  Best  .Advice  I  Kver 
Had”.  I  am  in  full-time  Christian  work 
and  play  the  trumpet  in  our  church 
orchestra.  I  would  like  to  see  an  article 
sometime  on  the  various  churches 
which  have  church  orchestras. 

I  am  enclosing  a  list  of  names  and 
addresses  of  those  whom  I  feel  would 
be  interested  in  your  magazine. 

Sincerely, 

Mary  .Anne  Arden 

Cleveland  9,  Ohio 


“As  a  subscriber  to  your  magazine, 
I  have  enjoyed  reading  the  many  in¬ 
teresting  articles  and  viewing  the  pic¬ 
tures  of  the  many  fine  bands.” 

Lane  B.  Lewis,  Chairman 
Bands  and  Marching  Units 
Portland  Rose  Festival 
Portland,  Oregon 

•  •  •  • 


Robes  for  Your  Choir 


8RI8 

r~)  Rob*  Styles 

r~|  Swatches  of  material 
for  fabric  and  color 

n  We're  interested  in 
New  Robes 

f~1  Reconditioned,  used. 
Robes 

CirtdIOg  □  Pulpit  Gown 

|~|  Confirmation  Robes 

l~l  Hove  representative  with 
samples,  phone  for  ap¬ 
pointment. 

E.  R.  MOORE  CO. 

36S  Norman  Ave.,  Brooiilyn  23,  N.  V. 

933  Dohin  Si.,  CMcogo  13,  Ml. 

1841  N.  Allnandro  St..  Los  Ani.ln  28,  Calif. 


send 

for 


Cotrell  &  Leonard.  Inc. 

472  BROADWAY,  ALBANY  1,  N  Y 

Originators  of  the  Cop  & 

Gown  Industry  in  America 


Kobes 

Write  Dept.  M  for  free  cot- 
oloq  and  sample  materials. 


•  Pulpit  Gowns 

*  Confirmation  Robes 

•  Academic 
Caps  and  Gowns 

*  High  School 
Caps  and  Gowns 


CHORAL 

ROBES 

A  large  selection  of 
fabrics  and  colors;  ex¬ 
cellent  workmanship; 
reasonable  prices. 
Writ*  for  catalog  and 
samples. 

DeMoulin  Bros.  &  Co. 

1080  So.  Fourth  Street 
Greenville,  Illinois 


BENTLEY  & 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lastinc  enjoyment. 
PULPIT  ROBES,  too.made 
in  the  ume  qualih/  wsy- 

Write  for  catalog 
C-42 


BENTLEY  & 
SIMON  Inc 

1  nest  36  S'  It  18  1 1 
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NEWS! 

C.  B.  Co.  presents 

WOODWIND  CHOIRS 

by  Francis  Findlay 


THE  JUNIOR  WOODWIND 
CHOIR 

17  Favoritat  —  fUxibly  arranged  for 
young  woodwind  pkiyors. 

I  lie  pieces  are  fine  music  carefully  se¬ 
lected  to  give  play  to  the  distinctive 
Ix-auty  of  wocNiwiiicis.  I'liey  can  be 
successfully  performed  by  players  of 
modest  technical  ability. 

INSTRUMENTATION 

S  (double)  —  flute 
S  —  Oboe 

to  Clarinet  —  S  (Sop.  Sax.) 

A  —  Btt  Clarinet  I  —  (Sop.  Sax) 

Eb  Alto  Saxophone 
T  —  B))  Clarinet  II 

Eb  Alto  Clarinet  (Eb  alto  sox.) 

B  —  Bassoon  (Bor.  Sax.) 

Bass  Clarinet  (Ten.  Sax.) 

Score  and  optional  keyboard  part  — 
Price  —  $7.30  complete 

C.  B.  Co.  Woodwind  Choir  Series 

for  junior  groups 

'Ihree  new  arrangcmienls  by  Francis 
Findlay  —  to  Ik-  ready  in  Fall  «»f  I9.'»9. 
Full  length  selections— may  Ik-  used  as 
performing  picKc-s  as  well  as  study  ma¬ 
terial.  For  Junior  or  Setiior  High 
SchcN)!  (irotips. Instrumentation  S  (dou¬ 
ble)  S.\’l  K  as  alMixe  except  saxophone- 
parts. 

BERCEUSE  -  A.  Arensky 
HANSEL  and  GRETEL  MELODIES 
— E.  Humperdinck 
ANDANTE-LARGHEnO 

G.  F.  Handel 

Each  number  $2.50  for  complete  set  of 
po.'ts  and  score. 

Atft  for  free  Reduced  Scores 
of  these  choirs. 

•  Cundy-BFl'l  TONY  publishes  an  cx- 
tmsise  catalog  of  wcNKlwind  solos 
and  ensembles.  .\sk  for  a  copy  for 
vour  materials  file. 

The  Cundy-BEnONEY  Co. 

Hyde  Park,  Boston  36,  Mass. 


THE  CLARINET  CORNER 

{Continued  from  page  14) 


This  opus  also  comes  in  several  other 
solo  versions.  T  he  music  is  easy  and 
on  one  page  concert  size  paper. 
Quarters  and  halls  are  featured  in 
this  easy  Class  I  number,  .\nother  of 
the  composer's  little  solo  endeavors, 
Crescent  March,  appears  for  oboe  or 
bassextn  solos. 

The  New  Items 

In  recent  months  several  new  reeds, 
mouthpieces,  and  instruments  have 
been  demonstrated  at  trade  shows, 
clinics  and  conventions.  The  new 
Don  McCathren  and  Fawick  reeds, 
among  others,  will  be  discussed  in  a 
future  issue.  More  will  be  said  about 
the  Selmer-Mazzeo  System  and  the 
McIntyre  .System  Clarinets.  The  Rico. 
Lurie,  and  Kell  mouthpieces  all  have 
interesting  points.  It  might  be  good 
to  review  the  Kaspar  mouthpiece, 
well  known  to  inaiiv  clarinet  play¬ 
ers  but  still  new  to  others.  To  snicker 
at  something  new  just  Ixrcause  it  is 
new  represents  a  narrow  view;  on  the 
other  hand  to  accept  each  little  gad¬ 
get  or  gimmick  simply  because  it  is 
new  is  not  bc-ing  selective.  A  teacher 
should  make  up  his  own  mind  about 
a  particular  prcxluct  after  he  has 
given  sufficient  time  to  its  testing 
and  experimentation. 

Future  Columns 

Among  some  of  the  topics  to  be  dis 
cussc-d  in  future  issues  are:  the  tongu- 
ing  problem  (with  special  emphasis 
on  the  end  of  the  tone),  finger  posi¬ 
tion,  and  fingerings.  Two  years  ago 
we  ran  a  scries  on  the  works  of  Ru¬ 
dolph  Jettel;  some  of  these  works  are 
going  to  he-  cliscufysed  again.  I..ast 


summer  at  the  University  of  .\'c-w 
.Mexico  .Music  Clinic  Mr.  Ted  Rush 
of  the  Albuquerque  school  system 
(and  a  fine  clarinetist),  a  young  lady 
from  the  college,  and  I  played  the 
Jettel  C^larinet  Trio.  It  is  a  gocxl  work 
and  worth  the  effort  of  good  plavc-rs. 

See  you  next  month? 

The  End 


Warming  Up  By  The  Clock 

(C.ontinued  from  page  .W) 


.Some  directors  like  to  use  a  slow, 
sustained  piece,  such  as  a  Bach  chor¬ 
ale,  to  get  the  band  warmed  up.  But 
the  slower  a  band  warms  up,  the 
Iretter.  .\nd  it  can't  warm  up  any 
slower  than  by  playing  long  tones  to¬ 
gether.  .My  point  is  that  a  band  can 
use  the  "getting  seated”  time  to  be¬ 
gin  warming  up  slowly  and  cot- 
rectly. 

The  type  of  playing  herein  tlcs- 
cribc-d  should  be  a  part  of  every  wind 
player’s  daily  routine.  If  no  clcxk  is 
available,  the  director  should  spend 
some  time  at  the  beginning  of  each 
rehearsal  directing  a  few  sustained 
tones.  The  wise  director  (even  one 
with  a  clock)  will  spend  some  re¬ 
hearsal  time  working  for  good  tone 
quality  and  balance  in  his  band. 
However,  the  clock  is  a  reliable  con¬ 
ductor  and  can  keep  the  beat  for 
long  tones  until  the  director  and  all 
the  band  members  are  ready  to  begin 
the  rehearsal. 


HERE’S  THE  PITCH  .  .  . 
for  full  tonal  quality  insist  on 
VIBRATOR  REEDS! 

.  .  .  easier  response  for  any  clarinet  or  sax. 
Patented  tonal  grooves  expose  extra  sub-surr 
face  fibers  for  brilliant  tonal  beauty  Choice 
of  big-name  musicians  for  over  35  years. 


BUY  THE  REED  WITH  THE  GROOVES 


bif  ini 


Mode  in  Paris 
trom  seasoned 
French  cane 
Available  (it 
all  music  stores 


The  end 


Mid-West  National 

Band  Clinic 

OFFICIAL  PROGRAM 

(Continued  from  page  44) 

prefer,  you  may  write  immediatelv 
to  the  Hotel  Sherman.  Addrevs  Mr^. 
Catherine  Lowery,  Reservation  Man¬ 
ager,  Hotel  Sherman,  Clark  and  Ran 
dolph  Streets,  Chicago  I,  Illinois.  Re 
meml)er,  the  Mid-West  National  Band 
Clinic  is  December  9,  10,  11,  and  12, 
and  no  sch<x>l  music  director  can  af¬ 
ford  to  miss  this  once-a-year  musical 
fiesta.  See  you  in  December! 
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Reginald  Kell  Joins  Bruno 


International  Clarinetist  appointed 
Executive  Director  of  Woodwind 
Division 


C.  Bruno  &  Son,  Inc.,  distributors 
ot  Boosey  8c  Hawkes  wcMKlwinds,  an¬ 
nounces  the  appointment  of  Mr.  Regi¬ 
nald  Kell  as  executive  director  of  its 
w<MNlwind  division. 


Mr.  Raginald  Kail,  tha  intarnotionally  ra- 
nownad  clarinat  taochar  and  soloitt,  hoi  baan 
oppo'nlad  axacutiva  diractor  of  tha  woodwind 
division,  C.  Bruno  &  Son,  Inc.,  Unitad  Stotai 
distributors  of  Boosay  &  Howkas  woodwinds. 


Mr.  Kell,  who  was  recently  elected 
to  the  iKtard  of  directors  of  Boosey  8: 
Hawkes.  Ltd.,  is  known  both  here  and 
abroad  for  his  unique  artistry  as  clari¬ 
net  teacher  and  soloist.  The  roster  of 
his  many  pupils  includes  the  familiar 
name  of  Benny  Goodman. 

.\s  head  of  Bruno’s  woodwind  divi¬ 
sion  Mr.  Kell  will  direct  woodwind 
educational  activities,  organize  and 
|X'rsonally  conduct  woodwind  clinics, 
maintain  an  active  question  and  an- 
(Turn  to  page  61) 


O  9 


¥ 


on'f  mind  Confessing 

I  l9ve  my 

PRUEFER  CLARINET 


4 


Who  says  Americans  can’t  match  Europeans  in 
clarinet  making?  I’ll  stack  my  Pruefer 
sigainst  any  clarinet  in  its  price  class. 
Name  what  you  want  in  clarinets.  Pruefer’ s 
got  it.  Solidly  huilt.  Smooth  key  action. 
Wonderful  tone.  Try  a  Pruefer  and  see. 


G.  PRUEFER  MFC.  CO. 


PROVIDENCE,  R.  I. 


DON’T  in  YOUR  SUBSCRIPTION  EXPIRE 

Notice  the  dite  oo  yon  oiailioi  wapiier 


Perfection  at  a  reasonable  price.  A  complete  line  of  Wood¬ 
winds  embodying  meticulous  French  craftsmanship  and  the 
most  corefujly  selected  materials.  Woodwinds  of  incom¬ 
parable  beauty  . . .  AAalerne  .  . .  Try  them  today.  ^ 


ROBERT 


v:  '  BAU  cuuumen 


WOODWINDS 


PARIS,  FRANCS 

Free,  colorful  brochure  upon  request. 

CARL  FISCHER  MUSICAL  INSTRUMENT  CO..  INC. 
10S  EAST  leth  ST..  NEW  TOIK  3,  NEW  YORK 


a  new  reed...  with  a  new  SOUND! 


WATCH  FOR  IT! 


THE  BRASS  WORKSHOP 


{Continued  ftnm  page  22) 


sliades  ol  cxpressiuii  and  tlieM;  are 
essential  tu  the  emotional  impact  of 
the  musital  thought.  I'o  ignore  this 
aspect  of  musical  phrasing  is  to  de¬ 
prive  the  listener  of  the  inherent  ex¬ 
citement  of  the  music  and  to  admit 
that  you  as  a  perlormer  are  in¬ 
capable  of  expressing  yourself! 

riie  acquisition  of  a  technique  on 
a  brass  instrumment  and  the  increased 
mastery  and  control  over  the  instru¬ 
ment’s  response  must  Ik*  considered 


the  tools  of  musical  spc'ech.  I'he  use 
of  the  intelligence  and  musical  insight 
tu  convey  musical  meaning  are  the 
fruition  of  the  long  hours  of  practice 
in  acquiring  the  t(M>ls.  It  is  not  the 
display  of  technique  or  the  fabulous¬ 
ly  high  note  which  you  play  which 
marks  you  as  a  musician,  it  is  the 
ability  to  convey  musical  thought  and 
feeling.  Phrasing  is  so  very  important 
in  conveying  your  musical  maturity. 
I  hope  it  will  Ih-  a  major  aspect  ol 


Sett  line 


Instruments 


at  Better  than 


Competitive 
Prices! 


THE  FOUR  FRESHMAN 
Famous  Instrumental  Croup 


V  Cornels 

V  Trumpets 

V  Trombones 

^  Volve  Trombones 
y  Boss  Trombones 

V  French  Horns 

V  Alto  Horns 

V  Trombophones 


V  Altophones 

V  Bciritones 

V  Euphoniums 

V  Upright  Bosses 

V  Recording  Basses 

V  Sousophones 
\  Saxophones 

V  Piston  Bugles 


WRITE  FOR 
^  BOOKLET  & 
^  SPECIAL  • 
PRICES 


Exclusive 


Agencies  Open ! 


Co..  Inc. 


your  consideration  of  the  music  wh.ch 
you  will  prepare  this  season. 


New  Brats  Music 


Detroit  Sketches,  by  Gordon  Young, 
for  trumpet  and  piano  acc.,  published 
by  Bandland,  Inc.,  $1.50 

.\  collection  of  six  solus  by  the 
composer  of  the  Contempora  Suite 
are  offered  for  the  young  player. 
Priced  at  $1.50  each,  they  are  The 
Penobscot,  a  fanfare-type  short  solo; 
Canoeing  on  Bell  Isle,  an  easy  waltz; 
Blue  Trumpet,  a  solotone  mute  play¬ 
ing  a  slow  blues;  State  Fair,  an  at¬ 
tractive,  sprightly  tune;  Spiritual,  a 
harmon  mute  version  of  the  spiritual. 
Nobody  Knows  the  Trouble  I’ve  Seen; 
and.  The  Rouge,  a  characterization 
of  the  great  plant.  State  Fair  and  The 
Rouge  offer  some  technical  challenge 
Iteyond  the  younger  player,  but  are 
the  most  attractive  of  the  set. 


Scherzo,  by  Edgar  L.  Barrow,  for 
trumpet  and  piano,  published  by 
Bandland,  Inc.,  $1.50 

Here  is  an  excellent  work  of  iikkI- 
est  technical  demands  and  very  in¬ 
teresting  musical  challenge.  The  high¬ 
est  note  demanded  is  first  leger  line 
\.  This  work  is  highly  recommended 
for  the  junior  high  school  player. 


Tarantelle,  by  Edgar  L.  Barrow,  for 
trumpet  and  piano,  published  by 
Bandland,  Inc.,  $1.50 

An  interesting  musical  work  is  of¬ 
fered  to  the  young  player.  The  high 
note  is  first  leger  line  A.  I'his  work 
and  the  preceding  will  hold  the  in 
terest  of  an  audience  and  certainly 
the  young  performer.  They  have 
movement  and  interest.  Highly  recoin 
mended. 

Prelude  to  a  Mood,  by  Ben  Paisnet, 
for  trumpet  and  piano,  published  by 
Gate  .Music  Co.,  75^ 

Here  is  a  solo  in  the  modern  ja// 
idiom.  It  requires  a  conception  for 
lyric  jazz  phrasing  and  makes  mo<l 
est  technical  demands.  It  has  a  most 
interesting  harmonic  accompaniment 
and  should  Ik?  most  effective  for  that 
appropriate  occasion.  Its  length  calls 
for  a  player  with  gtKxl  endurance. 
Attractive. 


Bet'er  Band  Instruments  Since  1882 


GRAND  RAPIDS,  MICHIGAN 


Trumpet  Concerto,  by  Johann  Nepo 
muk  Hummel,  for  trumpet  and  piano, 
published  by  Robert  King  Music  Co., 
SS.OO 

This  is  very  likely  the  finest  addi¬ 
tion  to  the  repertoire  of  the  trumpet¬ 
er  to  be  published  in  many  yeai>. 
Hummer  (1778-18S7)  was  a  renowned 
musician  in  his  day;  a  pupil  of  Mo¬ 
zart,  dementi  and  Salieri,  a  protege 
of  Haydn;  a  friend  of  Beethoven. 
Cherubini,  von  Weber  and  Chopin; 
and.  a  teacher  of  Czerny  and  Hiller 

The  concerto  is  published  as  a 


th  ee-  n 
is  edit 
trumpet 
Onhesti 
written 
in  class! 
work  V 
as|)iring 
phiyer’s 
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No 


th  ee  movement  work.  The  edition 
is  edited  by  Armando  Ghitalla, 
trumpeter  of  the  Boston  Symphony 
Otihestra.  All  the  ornamentation  is 
written  out  and  this  delightful  work 
in  classical  style  is  a  light  and  tasteful 
wiifk  which  will  surely  delight  the 
aspiring  trumpeter.  A  must  for  every 
player’s  repertoire! 

Streamlined  Duets,  by  Harry  Huff- 
na^el,  for  two  trumpets,  published  by 
David  Gornston,  Vol.  I,  90^,  Vol.  //, 
$1.25 

Here  are  fifteen  duets  in  a  variety 
of  styles,  rhythms  and  keys  to  offer 
a  fine  experience  in  reading  and  - 
musical  growth  to  the  young  trumpet 
player.  The  technical  demands  are 
quite  reasonable  and  the  average  first 
cornet  players  of  the  high  school 
will  thrive  on  the  good  fun.  Worth 
looking  into. 

Sonata  A’o.  12,  Johann  Pezel,  for 
brass  quintet,  arr.  by  Norman  Green¬ 
berg,  published  by  Mills  Music,  Inc., 
S2.(K) 

Worthwhile  tower  music  for  the 
brass  ensemble  is  now  becoming  avail¬ 
able,  and  the  above  title  is  no  excep¬ 
tion.  This  work  offers  all  the  disci¬ 
plines  available  in  ensemble  experi¬ 
ence  and  the  polophonic  style  de¬ 
mands  initiative  of  all  the  players. 
Highly  retommended  for  your  better 
players. 

More  new  issues  are  to  be  revipwed 
next  month.  To  those  who  have  sent 
questions,  I  hope  the  answers  you 
received  have  Ireen  helpful.  The  in¬ 
terest  in  the  column  is  much  appre¬ 
ciated  and  your  comments  are  wel¬ 
come. 

The  end 

Reginald  Kell  Joins  Bruno 

(Continued  from  page  59) 

swer  correspondence  with  music  edu¬ 
cators,  band  directors,  students,  par¬ 
ents  and  dealers  and  prepare  special 
articles  for  the  Bruno  Newsletter.  In 
addition,  Mr.  Kell  will  superintend 
woodwind  quality  control,  his  excep¬ 
tional  qualifications  assisting  him  in 
this  responsibility. 

Prior  to  his  career  as  an  international 
soloist  Mr.  Kell  was  the  youngest  pro 
lessor  on  record  at  the  Royal  .Academy 
of  Music.  London.  He  was  also  a  mem- 
In-r  of  many  leading  orchestras,  in¬ 
cluding  the  Royal  Philharmonic,  Lon¬ 
don  Philharmonic,  London  Symphony, 
Pbilharmonia,  and  the  International 
Festival  of  Music  Orchestra  in  Lucerne 
under  the  direction  of  Arturo  Tosca¬ 
nini. 

Mr.  Kell,  lM>rn  in  York,  England,  is 


in  the  preness  of  becoming  an  .Ameri¬ 
can  citizen.  During  the  past  five  years 
he  has  shared  his  time  between  the 
Royal  .Academy  of  Music  and  Aspen, 
Colorado,  where  he  has  a  home. 

Independence  Band 

Sponsors  Variety  Show 

The  annual  variety  show  of  Jeffer¬ 
son  High  School  of  Independence. 
Iowa,  was  again  sponsored  last  spring 
by  the  band.  “Varieties  of  ’59”  was 
held  May  15  and  16  in  the  high  school 
gymnasium. 


Parker  Holland  was  master  of  cere¬ 
monies  for  the  show  which  consisted 
of  many  acts.  The  show  was  opened 
by  the  dance  band  playing  “Hi  Neigh¬ 
bor”.  There  were  a  number  of  panto- 
mines  including  three  lonesome  girls 
singing  "Sugar  Blues”,  two  lovers 
doing  a  John  and  Marsha  act,  and 
“The  Chipmunk  Song”  acted  out  by 
four  junior  girls.  There  were  three 
double  piano  numbers,  several  dance 
routines,  music  by  the  dance  band,  and 
three  or  four  acts  of  live  singing.  The 
most  unusual,  but  amusing,  act  was 
“The  Spitting  Contest”  by  the  sopho¬ 
more  girls. 


A  REVOLUTIONARY  NEW  TRUMPET 

Thumb -Touch  Tun  in  gi 

^  brings  you  the  FIRST 

AMERICAN-MADE  TRUMPET 
\  that  can  be  PLAYED 
\  IN  TUNE  AT  ALL  TIMES! 


The  hom  that  took  the  Music 
Show  by  storm  is  the  sensational 
new  Getzen  trumpet  with  'Thumb- 
Touch  Tuning.  Product  of  over  ten  years’ 
research,  extensive  clinic  exposure  and  professional 
evaluation,  this  instrument  has  been  pronounced 
“the  most  perfect  playing  trumpet  ever  produced.” 

What  does  Thumb-Touch  Tuning  do?  It  tunes  3rd 
valve  notes  ...  it  tunes  1st  valve  notes  ...  it  tunes  2nd 
valve  notes ...  it  tunes  any  and  all  notes  of  the  entire 
instrument  while  playing  —  easily,  quickly,  exactly. 

Tuning,  the  traditional  bugaboo 
of  trumpet  players,  has  finally 
been  mastered.  Whether  the 
hom  is  warm  from  playing  or  cool 
from  resting,  and  no  matter  which 
valve  or  combination  of  valves  is 
used,  Getzen  'Thumb-Touch  Tuning 
means  finest  possible  intonation. 


Trumpet  players:  accurate  intonation  u 
vited  to  your  musical  advancement.  You 
owe  yourself  this  amazing  new  trum¬ 
pet.  See  your  dealer  now,  or  write  us. 


0«tMn  90XX  Thwmb-Towch  Tnniip«l 

with  OlcHliton*  Ccw* . $1M.50 

0«tsM  90MXX  CiMtom  Th«Hnb-To«Kh  Trimipt 
with  eiodston*  C«m . $240.00 


THUMB-TOUCH  TUNINO 


Inttrumvnl  it  fini  tun«d  in  utunl  manner 
with  regular  tuning  slide.  Normal  holding 
position  places  left  thumb  over  hinge  of 
touch-tuning  lever,  ly  rocking  thumb  up 
or  down,  pitch  is  lowered  or  raised  effort¬ 
lessly  to  desired  degree.  Pot.  pending. 


THIS  IS 


GETZEN  CO 


mg  me. 


ELKHORN, 

WISCONSIN 


November,  1939 
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NEWS! 

C.  B.  Co.  Presents 

BRASS  CHOIRS 

by  Francis  Findlay 


THE  JUNIOR  BRASS  CHOIR 

18  Favoritat  —  flexibly  arranged  for 
young  bratt  playeri. 

The  pieces  are  fine  music  carefully  se¬ 
lectee!  to  (five  play  m  the  disiinciicc 
iK'auly  of  brass  instriiiiieiiis.  'I'hey 
can  Ire  performed  by  players  of  iikhI- 
est  lechnical  ability. 

INSTRUMENTATION 

S  —  Trumpet  I  in  Bb 
A  ~  Trumpet  II  in  Bb 
Horn  I  in  F 
Horn  I  in  Eb 
T  —  Horn  II  in  F. 

Horn  II  in  Eb 
Trombone  I 

B  ~  Trombone  II  (Euphonium  ad  lib.) 

B  —  (double)  —  Tuba  (Battat) 

Score  and  optional  keyboard  part. 

Price  —  $7.50  complete 

C.  B.  Co.  BRASS  CHOIR  SERIES 

for  junior  groups 

Three  new  arrangements  by  Francis 
Findlay  —  to  Ire  ready  in  Fall  of  I9ri9. 
Full  length  selections  —  mav  Ire  used 
as  perferrming  pieces  as  well  as  study 
material.  For  Junior  err  Senior  High 
Schixrl  groups. 

Instrumentaticrn  S.A’I  KK  (dcruble) 

ACADEMICA;  Old  Student  Songs 
—after  J.  Brahms 
PRAYER  from  Hansel  and  Gretel 
E.  Humperdinck 
TRIUMPHAL  MARCH  from  Aida 
G.  Verdi 

Each  number  $2.50  for  complete  tel 
of  parts  and  score 

Ask  for  Reduced  Scores  of  these  choirs. 

•  Cundy-BF.  r'rONEV  publishes  an  ex¬ 
tensive  catalcrg  erf  brass  solcrs  and 
ensembicrs.  .4sk  fetr  a  cetpv  ferr  vctiir 
materials  file. 

The  Cundy-BEnONEY  Co. 

Hyde  Park,  Boston  36,  Mass. 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 


DALBEY'S 

OILS 

Hove  l>een  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trombone 
or  Valves 
With  Dropper 
or  Swab 

• 

Your  Mask  Oesder 
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Job  Opportunities  In  Music 

(Continued  from  page  S5) 

liigh  schcrlarship  at  all  school  levels. 
Salaries  for  certified  teachers  range 
Ircrm  about  $2400  to  $7200  for  one 
hundred  and  eighty  days  of  teaching  a 
year.  I'he  minimum,  annual  salary  for 
teachers  in  my  state  of  C^alifornia  is 
.$4200  a  year  or  about  twenty-three  dol¬ 
lars  a  day  at  the  start.  I'here  is  a  short¬ 
age  of  (jualified  music  teachers  at  all 
schfMtl  levels,  and  it  l<x>ks  as  though 
this  shortage  will  prevail  for  some  time 
tf)  come. 

I  have  encouraged  many  of  my 
friends  w’ho  are  serious  musicians  to 
qualify  for  teaching  credentials.  Most 
colleges  and  universities  offer  a  cur¬ 
riculum  in  teacher  education  and 
generally  the  quality  of  instruction 
is  high  and  the  costs  are  low.  It  was 
mentioned  previously  that  many  pro¬ 
fessional  or  symphony  players  sup¬ 
plement  their  regular  income  by 
teaching.  When  it  is  almost  inevitable 
that  these  musicians  are  eventuallv 
going  to  teach,  they  should  be  en¬ 
couraged  to  get  all  the  training  they 
can  to  help  them  become  better 
teachers.  Many  competent  performers 
pay  for  their  college  education  by 
playing  professionally  while  they  at¬ 
tend  college.  Upon  graduation  from 
college,  they  become  regular,  full¬ 
time  teachers  and  still  have  time  to 
participate  in  the  professional  mu¬ 
sical  activities  of  the  community. 
This  is  especially  true  for  elementary 
or  junior  high  scIichiI  teachers  where 
the  pressures  of  parades,  athletic 
events,  and  school  programs  are  not 
so  demanding  as  they  are  in  high 
schcxtls. 


3.  Music  Therapy 

This  is  a  great,  new  and  interesting 
area  of  work  beckoning  trained  and 
qualified  persons  who  have  special¬ 
ized  training  and  a  collcfge  degree. 
Students  sometimes  combine  training 
in  music  therapy  with  a  major  or  a 
minor  in  recreation,  which  is  an¬ 
other  area  scarcely  touched  so  far 
as  its  employment  potential  for  mus¬ 
icians  is  concerned.  Probably  the  best 
sources  of  information  about  oppor¬ 
tunities  for  this  work  would  be  your 
state  personnel  board  or  your  state 
university. 

4.  Religious  Music 

Great  opportunities  for  satisfying 
service  exist  in  this  work,  and  there 
is  a  shortage  of  qualified  persons 
available.  It  is  difficult  to  find  a 
community  of  great  size  where  there 
is  an  over-supply  of  capable  organ¬ 


ists.  Here  is  a  rewarding  job  oppor¬ 
tunity  for  the  hundreds  of  fine,  stu¬ 
dent  pianists  who  stop  taking  lessons 
when  they  leave  school  and  who 
generally  do  nothing  further  with 
their  music.  A  short  course  with  a 
skilled  orga.i  teacher  can  equip  these 
pianists  as  satisfactory  performers  on 
organ.  Of  course,  if  one  wants  to  go 
to  the  top  in  this  profession,  many 
outstanding  collcfges  and  seminaries 
grant  degrees  in  religious  music,  and 
their  graduates  are  employed  as  (»r- 
ganists  and  choir  directors  in  large 
churches  all  over  our  country.  .Sal¬ 
aries  start  at  about  fifty  to  sev¬ 
enty-five  dollars  a  month  for  an  or¬ 
ganist  or  a  choir  director  and  doultle 
these  sums  for  persons  capable  of 
handling  both  responsibilities  at  the 
same  time. 

.\sk  yourself  these  questions  about 
your  personal  and  physical  fitness  to 
work  in  the  job  areas  just  enumerated. 
F,ath  question  has  a  bearing  upon 
your  choice  of  a  career  in  music,  for 


without  chann  ol 
•mbouchuiv.  Fita 
just  like  trumpet 
mouthpiece,  mak 
tha  switch  aaay 
and  natural. 


^No.BVTonl/ 


USING  NEW  ^ 

TRUMPET-RIM 

MOUTHPIECE 


Thu  deep-cup 
mouthpiece  was 
developed  especially  to 
let  trumpet  players 
switch  to  vafve  tromboi 


Low-Priced 
ELKHORN  Valve 
Tromboiu  only  B138.S0 
with  caae.  Alao  GETZ^  Valve 
Trambofu,  only  $188.60  with  eaae.  A 
See  iraur  dealer  or  write.  M 


GETZEN  CO., 


caih  jol 
ability  i 

a.  Is 
lar? 

b.  Dt 
share  it 
group  i 

c.  Ar 
ered  ev 

d.  At 
groome 

c.  Ca 
singly  ( 
of  timt 
overly 

Here 
that  yo 
self  fo: 
cians: 

1.  D 
directii 
formin 
ensemi 
club,  c 
ing  to 
or  sma 

2.  G 
ing  to 
accept 
ion.  1 
fore  ] 
your  I 

5.  r 

Establ 
get  yo 
includ 

'  4.  > 

means 
oppor 
which 
ment. 
struct! 

5.  ' 
your 
school 
the  c 
the  C( 
in  thi 
pert 
do  th 
to  do 
is  go 
situat 
their 

6. 

fered 
ganiz 
who 
is  so 
ed  c« 
dent 
arshi 
Af 
you ! 
do  w 
quail 
ities 


62 


November,  1959 


(AdvertiMment) 


eat  h  job  requires  good  health  and  the 
ability  to  meet  and  work  with  people. 

a.  Is  your  school  attendance  regu¬ 
lar? 

b.  Do  you  have  enough  energy  to 
share  in  the  regular  activities  of  your 
group  in  and  out  of  school? 

c.  Are  you  cheeful  and  even-temp¬ 
ered  even  when  you  are  tired? 

d.  Are  you  usually  as  neat  and  well- 
groomed  as  the  occasion  requires? 

e.  Can  you  associate  with  people 
singly  or  in  groups  for  long  periods 
of  time  without  becoming  tense  and 
overly  tired? 

Ffere  are  some  suggestions  for  things 
that  you  can  do  now  to  prepare  your¬ 
self  for  work  with  music  and  musi¬ 
cians: 

1.  Develop  leadership  qualities  by 
directing  community  singing  or  per¬ 
forming  groups;  by  performing  in 
ensembles  or  as  a  soloist;  by  holding 
club,  class,  or  school  offices;  by  learn¬ 
ing  to  speak  effectively  before  large 
or  small  groups  of  people. 

2.  Get  along  with  others  by  listen¬ 
ing  to  what  they  have  to  say  and 
accepting  honest  differences  of  opin¬ 
ion.  Think  how  others  will  feel  be¬ 
fore  you  act;  recognize  and  admit 
your  mistakes! 

3.  Do  your  best  in  ail  your  studies. 
Establish  good  work  habits  and  bud¬ 
get  your  time  for  a  balanced  life  that 
includes  work  and  play. 

4.  Master  your  own,  personal 
means  of  musical  expression,  and  seek 
opportunities  to  perform  in  groups 
which  set  high  standards  of  achieve¬ 
ment.  Secure  the  best  professional  in¬ 
struction  you  can  afford. 

5.  Think  in  terms  of  continuing 
your  study  after  you  finish  high 
sth(X)l.  Get  catalogues  from  some  of 
the  colleges  that  interest  you;  visit 
the  colleges  and  talk  with  instructors 
in  the  departments  in  which  you  ex¬ 
pect  to  study.  Talk  with  people  who 
do  the  kind  of  work  you  would  like 
to  do  and  get  their  ideas  about  what 
is  good  or  bad  in  their  employment 
situations.  Learn  what  you  can  about 
their  daily  and  weekly  work  schedule. 

6.  Inquire  about  scholarships  of¬ 
fered  by  community  and  state  or¬ 
ganizations  for  promising  students 
who  want  to  go  on  to  college.  Tuition 
is  so  low  in  some  of  our  state  support¬ 
ed  colleges  that,  in  effect,  every  stu¬ 
dent  who  attends  is  on  a  state  schol¬ 
arship. 

.\bove  all,  it  is  important  that 
you  start  to  think  about  what  you  will 
do  with  your  life  and  how  well  your 
qualifications  match  your  opportun¬ 
ities  and  your  dreams. 

The  End 


The  Best  Advice  I  Ever  Had 
Commander  Charles  Brendler 

(Continued  from  page  32) 

thing  is  never  a  little  thing,”  he  ex¬ 
pounded,  “but  it  is  the  little  things 
that  make  a  big  thing  great.”  He 
insisted  upon  perfection  for  the  mi¬ 
nutest  detail;  he  made  each  era  in 
the  life  of  a  composer,  each  dynamic, 
each  nuance  a  monument  of  import¬ 
ance.  It  is  this  attention  to  detail 
that  a  conductor  must  stress  if  he 
hopes  for  a  “great”  performance  of 
a  great  work. 

I  shall  be  eternally  grateful  to  Carl 
Engel  for  his  kindness,  patience,  his 
sound  advice,  and  for  the  knowledge 
he  imparted  to  me  —  knowledge  he 
gave  me  without  receiving  a  penny 
of  remuneration,  knowledge  1  c«)uld 
not  have  paid  for  had  I  the  affluence 
of  cornucopia. 

At  the  first  opportunity,  after  I 
had  been  appointed  Leader  of  the 
U.  S.  Navy  Band  in  1942  and  given 
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Mr.  Gordon  Mewes,  Director,  Egeland 
High  School  Band,  Egeland,  N.  D.,  is 
very  pleased  with  his  new  set  of  Sling- 
erland  #402  “Supreme”  (formerly  the 
"Olympic”)  Tympani  (with  the  can’t- 
slip  clutch). 
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Save  5.0c  on 
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the  rank  of  lieutenant,  I  journeyed 
to  New  York  City  to  see  the  President 
of  the  famous  music  house,  G.  Schir- 
mer.  Incorporated.  I  presented  my¬ 
self  in  full  uniform  to  its  president, 
my  old  friend,  Carl  Engel.  I  wanted 
him  to  be  among  the  first  to  see  the 
“big  thing”  he  had  helped  to  make 
of  the  little  sailor  from  Brooklyn. 

The  End 
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Styfatone  Mutes 


Straight  $1.85;  Cup  $2.00;  Wow  $2.15 


•  Molded  of  brilliantly  resonant  Polystyrene 

•  Excellent  playing  quality,  outstanding  tone 

•  Sturdy— dent-proof  and  break  resistant 

•  Now  felt  lined  for  superior  tone 


At  Better  Music  Sforee  Everywhere — Distributed  by  Selmer,  Elkhart,  Indiana 
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Band  Music  Laboratory 

{Continued  from  page  24) 
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ItttenathmiJ  Parade  of  Marrhes 


N  [  fr$m  AMERICA  SLACK-FOXE  MARCH-by  Franz  Waxman 
A  "Firat"  by  an  "Oacar-winning"  composar. 
STAR  PAQEANT— by  Waltar  Finlayaon 
Lataat  march  by  tha  compoaar  of  tha  auccaaaful 
wVjr  marchaa  "Storm  King"  and  "Thundar  Song." 

CANADA  POST  HORN  MARCH— by  Norman  Richardaon 

Commiaaionad  by  tha  Canadian  Poatal  Corpa, 
baaad  on  tha  wall-known  "Mail  Coach"  call. 

/  KRMANY  FLTINO  eagle- .y  Blankanburg 

/  /  \  Firat  American  edition  with  raviaad  inatrumanta- 

/  I  **  include  P/C  and  C  flutaa. 

/  /  V — SPAIN  EL  OALLITO-by  S.  Lope 

/  /  The  moat  famous  bull  ring  march  in  Spain— ra- 

)l  /  /  y  yi  corded  on  numaroua  commercial  discs. 

/  \  \  VIENNA  PERSIAN  MARCH-by  Johann  Strauss 

/  \  \  arr.  by  Norman  Richardaon 

7^  /  Iv  Recently  revived  and  recorded  by  various 

yW  - - orchestras.  Makes  an  excellent  tuneful  march. 

\  \  I  ENGLAND  FOUR  marches  with  a  special  hi-fi 

\  \  /  /  7  inch  33  M  rpm  RECORDING 

\  \  /  ^  BRITISH  GUARDS  BAND 

\  \  I  LYNWOOD  (  w  u 

\  \  I  /  PRAIRIE  FLOWER  1 

\\  I  /  Two  of  Hume's  earlier  marches- formerly  avail- 

\l  I  /  able  in  a  March  Folio.  Suitable  for  Junior  bands. 

\  I  /  NELSON  TOUCH-by  Philip  Hood 

\  I  J  PICCADILLY-by  Arnold  Stack 

Most  successful  recent  marches  from  Europe. 
Full  Band  Set  $2.00  each  Record  $1.00 

For  FREE  Themitic  Brochure,  write  to: 


of  the  march,  stately  and  tunc-iul. 
Class  C. 

Marchmanship,  by  Howard  Cable, 
Chappell,  FIl  5.00,  SB  7.50,  1959. 

A  long  20  bar  intro  opens  this  con¬ 
cert  type  march  (on  concert  size  pa¬ 
per).  The  march  opens  in  F  with  ihe 
trio  in  Bp.  Material  from  the  intro 
is  brought  back  in  the  break  strain; 
the  trio  theme  is  then  heard  again, 
this  time  in  £|).  The  parts  are  in 
their  conservative  ranges.  There  is 
some  color  and  excitement  in  this 
Class  C  plus  numlrer. 

Spellbound  Concerto,  Miklos  Kozsa, 
arr  Robert  Russell  Bennett,  Chappell, 
15.(K),  1959. 

The  very  colorful  scoring  of  this  mu¬ 
sic  (written  for  the  movie)  includes 
an  optional  piano  solo  part  (which 
is  technical).  Some  mcxlerately  chal¬ 
lenging  passages  exist  for  the  instru¬ 
ments  like  the  tonguing  and  finger 
work  and  the  few  high  passages  for 
the  cornets.  The  keys  are  E|),  G  and 
C.  Class  R. 

A'ight  Flight  to  Madrid,  Kermit  and 
Walter  Leslie,  arr  by  Walter  Leslie, 
B.  F.  Wood,  FB  5.00,  SB  7.00,  1959. 
Here  is  a  lively  opus,  2/4  in  BJ).  The 
rhythmic  figure,  eighth  plus  two  six¬ 
teenths,  is  heard  throughout.  The 
wcxxlwinds  take  the  lazy  theme  above 
the  steady  rhythm;  this  theme  is  taken 
later  by  the  trombones.  The  music  is 
rhythmic  and  lively  throughout.  ,\n 
xylophone  will  be  effective.  There  are 
M>me  high  tromixme  notes  plus  much 
tonguing  in  the  cornets.  The  harmony 
is  colorful  but  still  mild.  Class  C  plus. 

Here’s  To  Good  Old  Football,  Don 
Gillis,  Mills  2.00,  1959. 

On  march  size  paru  this  little  S/4 
waltz  in  complete  with  vcKal 

score,  is  suitable  for  pep  rallies  and 
the  like.  Safe  ranges  for  Class  C  bands. 

Dance  Band 

Ain’t  Misbehavin’,  Razaf,  Waller  & 
Brooks,  arr  by  Art  Dedrick,  Mills, 
2.50,  1959. 

.\nother  in  the  Mills  Special  School 
Dance  Band  Series  is  this  one  for  h 
brass.  5  saxes,  rhythm  (piano,  drums, 
guitar,  bass  and  tuba)  and  vcKal  score. 
The  keys  are  easy  and  the  parts  are 
in  safe  ranges.  C^bss  C. 

Post  Horn  March,  Norman  Richard¬ 
son,  Boosey-Hawkes,  2.25,  1958. 

Those  of  you  who  are  familiar  with 
foreign  editions  will  not  be  surprised 
to  see  the  conductor’s  score  in  Bt). 
This  number  (small  print  on  march 
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P.O.  Box  418,  Lynbrook,  L.  I.,  N.  Y. 

(In  Canada:  209  Victoria  Stroot,  Toronto,  Ontario) 
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2915  East  Colfax  Ave. 
Donvor  6,  Colo.,  U.S.A. 
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CLARINET  CHOIR  MUSIC 

NOW  AVAILABLE 

KuhlaU'Organn 

Allegro,  Sonatina  No.  1 

$3.50 

III 

Mozart-Howland 

Adagio  K,  411 

3.M 

V 

Organ n 

Divertimento 

2.50 

111 

Moaart-Dominik 

Divertimento  No.  8 

3.50 

IV 

Organn 

Mania  wiyah 

3.00 

IV 

Byrd-Howland 

Pavan 

Arbeau-Howland 

Calliard  (Two  Dancen) 

2.50 

III 

Organn 

Preghiera  (Prayer) 

2.00 

II 

KuhlaU'Organn 

Remdo,  Sonatina  No.  1 

3.50 

IV 

Organn 

Suite  Petite 

3.50 

III 

Bach'Howland 

'Three  Barocfue  Danees 

3.90 

IV 

Organn 

(Kerture  for  Woodwinds 

3.00 

III 

All  Choirs  eomploto  with  scores 

REBO  MUSIC  Publications 

425  East  Alamoda  Avb.  Donvor  9, 
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sized  parts)  is  the  official  regimental 
maich  of  the  Canadian  Postal  Corps. 
The  keys  are  A(),  D  and  E|).  The  intro 
is  K  bars  long.  .After  the  first  and 
secimd  strains  comes  a  key  change 
and  a  section  built  from  the  intro; 
it  is  back  to  for  a  repeat  of  the 
first  strain.  The  trio  is  rather  short; 
theie  is  then  a  D.  C.  No  F  horns  are 
pulilished.  The  cornet  has  only  a  few 
high  notes.  Naturally  there  is  a  lot 
of  fanfare  here.  Class  B. 

South  African  Folk  Songs  (Volkspele 
Melodies)  arr  by  /..  P.  Bradley,  Boo- 
sey-Hawkes,  4.00,  1958. 

Ihe  title  is  misleading  for  this  is  actu- 
alls  a  march.  I'his  octavo  size  2/4 
march  uses  the  keys  of  F  and  Dh- 
Unlike  the  above  number  the  con¬ 
ductor  here  is  in  C.  The  instrumental 
parts  are  not  difficult.  The  solo  clar¬ 
inet  has  some  tonguing  passages  plus 
16th  note  arpeggio  sections;  neither 
the  clarinet  nor  the  cornet  are  high. 
The  16  bar  theme  is  repeated  in  vari¬ 
ation  several  times  and  the  trio  is  in 
quarters.  Not  difficult  and  worth  in¬ 
vestigating.  Like  the  above,  this  one 
was  printed  in  England.  Class  C. 

The  Curtain’s  Going  Up,  Albert  Oli¬ 
ver  Davis,  Byron-Douglas,  FB  6.00. 
SB  9.00,  1959. 

This  attractive  novelty  is  intended 
as  an  “opener”.  The  band  members 
may  sing  the  words  printed  in  the 
parts.  Directions  are  given  to  the  an¬ 
nouncer.  The  one  page  concert  size 
parts  are  not  difficult.  Class  C. 

The  end 


MEET  THE  PROFESSIONAL 
Lawrence  Welk 

(Continued  from  page  48) 

Music”  was  born.  Many  hotel  and  ball¬ 
room  engagements  later,  in  1951,  he 
came  to  Los  Angeles  for  six  weeks  at 
the  .Aragon  Balircxvm  in  Ocean  Park. 
That  “booking”  is  now  in  its  8th  year 
and  today,  the  .Aragon  is  a  veritable 
Mecca  for  tourists  who  come  to  view 
television’s  Number  One  musical 
family. 

Welk’s  success  constitutes  a  perfect 
example  of  the  opportunities  existing 
in  America,  and  of  the  fact  that,  if 
you  want  something  enough,  it  can  be 
yours  if  you’re  willing  to  work  hard 
enough  for  it. 

His  life,  his  story,  and  his  single- 
minded,  driving  ambition  together 
should  provide  a  real  incentive  and  a 
prompt  answer  for  any  youngster  who 
today  is  pondering  the  question, 
"Should  1  try  to  become  a  professional 
musician?” 


According  to  Dr.  Fennell,  the  founding  of  the  Eastman  Wind  Ensemble  arose  from  a 
need  for  an  instrumental  group  of  virtuoso  caliber  to  play  every  type  of  music  written  for 
wind  instruments.  The  wide  popularity  of  Mercury  recordings  featuring  the  Ensemble 
proves  the  soundness  of  Dr.  Fennell’s  planning.  Mr.  Austin  serves  as  first  trumpet  player 
in  the  Ensemble  and,  as  do  most  major  symphony  trumpeters,  uses  a  C  trumpet 
for  practically  all  of  his  work.  His  tnunpet  is  a  Martin  DeLuxe  Committee  modeL 

MARTIN  BAND  INSTRUMENT  COMPANY.  ELKHART,  INDIANA 
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Leonard  Smith  New 

Permanent  Conductor  Of 
Scandinavian  Symphony 


Mr.  John  Soderberg,  President  of 
The  Scandinavian  Symphony  Society 
has  announced  that  l.conard  B.  Smith 
has  been  signed  as  regular  conductor 
of  The  Scandinavian  Symphony  Or¬ 
chestra  as  it  embarks  upon  its  SOth  an¬ 
niversary  season. 

“Mr.  Smith’s  performance  as  guest 
conductor  of  The  Scandinavian  Sym¬ 
phony  Orchestra  last  February  was 
greeted  so  warmly  by  members  of  the 
orchestra,  critics  and  audience  alike 
that  we  anticipate  an  exciting  and 


musically  rewarding  experience  under 
his  regular  leadership”,  says  Mr.  Scxl- 
erberg.  “While  Leonard  Smith  has 
been  conductor-soloist  of  his  own  con¬ 
cert  band  for  the  past  fourteen  years, 
he  is  no  newcomer  to  the  orchestral 
medium  and,  indeed,  brings  to  the 
ptxlium  a  vast  knowledge  and  exten¬ 
sive  experience  with  the  literature  of 
that  medium.” 

One  of  few  musicians  possessing  a 
firm  background  as  instrumentalbt 
(his  supreme  virtuosity  is  recorded  on 
RCA  Victor,  Grand  Award  and  Band- 
land  labels),  conductor,  composer,  ar¬ 
ranger  and  educator,  he  served  his  ap¬ 
prenticeship  as  orchestral  trumpeter 
with  some  of  the  nation's  leading  sym¬ 
phony  orchestras. 


two  versatile  books  *  by  Ruth  L.  Zimmerman 
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ORCHESTRA,  BAND,  SMALL  ENSEMBLE,  SOLO  OR  DUET 
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HAPPY  STUDENT  -  HAPPY  TEACHER 


They've  Discovered 


AMKItICAN  PREP  TONE  BELLS 


Hundreds  of  enthusiastic  users  will  tell  you  AMERICAN 
PREP  TONE  BELLS  are  the  answer  to  the  elementary 
music  teacher’s  dream.  Qass  participation  keeps  young¬ 
sters  alert,  speeds  their  understanding  of  music’s  funda¬ 
mentals,  makes  music  the  happiest  class  of  the  day. 
Endorsed  as  a  sound  teaching  tool  by  leading  educators 
and  clinicians.  To  understand  why,  mail  the  coupon  today. 


AMERICAN  FREP  TONE 
•Elis  art  plainly  morktd, 
individually  mounted  tone 
bon,  block  and  white  at 
in  piano  keyboard.  Pre- 
tition-twned  (A-440)  by 
Oeogon  matter  tedmiciont. 
Perfect  for  voice  accom¬ 
paniment,  loo. 


TARG  &  DINNER,  INC.,  425  S.  WABASH  AVE.,  CHICAGO  5,  ILL. 
Send  me  FREE  American  Prep  Teachers  Instruction  Guide. 


Today,  as  an  educator.  Leonard 
Smith  is  recognized  as  a  teacher  of 
teadiers  and  presides  over  instrumental 
clinics  and  symposiums  in  the  field 
of  music  education.  He  frequently 
evaluates  the  public  school  music  pro¬ 
grams  in  entire  cities  and  his  reporu. 
containing  suggestions,  have  been 
adopted  in  entirety.  Informative  ar¬ 
ticles  written  by  Leonard  Smith  ap¬ 
pear  occasionally  in  national  music 
magazine's  such  as  The  Sch<x)L  Mu- 


Brought  to  Detroit  from  New  York 
in  1937  as  first  trumpeter  of  The  De¬ 
troit  Symphony  Orchestra,  he  had  al- 
leady  toured  the  country  with  The 
Barrcre  Little  Symphony,  performer! 
with  The  Firestone  Hour  Orchestra. 
Cities  Service  Orchestra.  March  r>f 
Time  and  Fox  Movie-tone  orchestms. 
along  with  appearances  with  the 
famed  B.  A.  Rolfe  and  Paul  Whiteman 
orchestras.  (All  this,  in  addition  t<» 
fulfilling  his  role  as  comet  soloist  of 
The  C^tldman  Band  in  New  York  dur¬ 
ing  the  summer  months.)  Smith’s 
trumpet  was  also  a  familiar  sight  in 
many  of  the  lavish  productions  on  the 
stage  of  the  Radio  City  Music  Hall. 

In  Detroit,  as  a  memln'r  of  The 
Ford  Sunday  Evening  Hour  Orchestra. 
Smith  frequently  appeared  as  soloist 
and  performed  regularly  under  the 
batons  of  such  distinguished  guc-st  c<»n 
ductors  as  Eugene  Ormandy,  Fritz. 
Reiner,  Bruno  Walter,  Sir  Ihonias 
Beecham,  Wilfred  Pelletier,  George 
Szell,  Sir  Ernest  McMillan.  Dimitri 
.Mitropoulas  and  many  others,  acquir¬ 
ing  valuable  insight  into  the  various 
techniques  employed  by  each  of  them. 

During  the  winter  months.  Leonard 
Smith  tours  extensively  as  guest  c«»n- 
ductor,  lecturer  and  soloist  and  con¬ 
tinues  to  accept  such  engagements,  as 
time  permits,  in  addition  to  his  rt'g- 
ular  programs  with  The  Scandinavian 
Symphony  Orchestra. 

In  addition  to  his  musical  activities. 
Leonard  Smith  is  also  active  in  the 
business  world.  He  is  associated,  as 
consultant,  with  two  Cleveland.  Ohio 
corporations  and  is  President  of  Band- 
land,  Inc.,  with  offices  in  the  Fox 
Building  in  Detroit. 


Bruno  Breakfast  Club  It 

Organized  For  Directors 


C.  Bruno  &  Son,  Inc.  has  instituted 
an  additional  service  for  band  <li- 
rectors,  at  band  clinics  in  which  the 
company  participates. 

Called  the  "Bruno  Breakfast  Club” 
it  takes  place  before  the  day’s  regular 
clinic  activities  begin.  Breakfast  is 
served  as  a  prelude  to  a  special,  in- 
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lot  Illative  session  on  band  instruments. 

1  he  event  is  co-sponsored  by  the 
lot  il  Brunti  dealer.  Attendaiue  is  by 
invitation  only. 

1  he  “Club.”  which  startetl  early  this 
year  as  an  experiment  at  the  New 
Mexico  State  Band  Clinic,  is  now  a 
reKidar  Bruno  feature.  Forty-two  band 
diiecttirs  accepted  theii  invitations 
to  that  initial  session.  I'he  letters  and 
comments  received  urged  Bruno  to 
keep  the  "Club”  alive. 

C.  Bruno  &  Son  are  national  dis- 
iributors  of  Besson  and  Btnisey  & 
Hawkes  liand  instruments. 


1960  University  of  Wisconsin 
Mid-Winter  Music  Clinic 

Music  educators  from  Wisconsin  and 
surrounding  states  will  be  treated  to  a 
new  approach  to  "in-service”  training 
when  they  hear  and  learn  from  the 
outstanding  musicians  in  the  United 
States  .Air  Force  Band  —  the  .Symphonv 
Orchestra  —  and  the  “Singing  Ser¬ 
geants.”  These  three  gniups  will  be 
on  the  Campus  of  the  University  of 
Wisconsin  in  Madison  on  Friday,  Sat¬ 
urday  and  Sunday,  January  8,  9,  and 
10,  1960  for  the  Annual  Mid-Winter 
Music  Clinic,  being  organized  again 
this  year  by  the  University  of  Wiscon¬ 
sin  Extension  Music  Department. 

On  opening  night,  Friday,  Januarv 
8,  the  Air  Force  Band,  under  the  baton 
of  Colonel  George  S.  Howard  and  the 
"Singing  Sergeants,”  under  the  diret- 
tion  of  Qiptain  Robert  L.  Landers  will 
present  a  concert  in  the  theater  of 
.Memorial  Union.  On  .Saturday  night. 
January  9,  the  Air  Force  Symphony 
Orchestra,  conducted  by  Colonel  How¬ 
ard  and  the  “Singing  Sergeants”  will 
appear  in  concert. 

On  Saturday,  January  9,  the  Air 
Force  musicians  will  conduct  various 
instrumental  and  vocal  clinics  in  the 
Wisconsin  Center.  With  this  wealth  of 
musical  talent  from  the  Air  Force  on 
campus,  it  is  only  natural  that  the 


Bound  Volume  No.  30 
Now  Ready 
Only  $4-95 

Every  Ueue  from  September  1958 
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.Mid-Winter  .Music  Clinic  bring  to  its 
registrants  new  ideas  on  the  teaching 
and  development  of  school  musicians 
by  proven  performers.  These  per¬ 
formers,  acting  in  the  role  of  clinicians, 
will  undoubtedly  emphasize  the  “pro¬ 
fessional”  approach  to  the  problems 
of  music  education  rather  than  the 
oft  repeated  tried  and  true  educa¬ 
tional  approach.  These  clinic  sessions 
will  no  doubt  create  a  new  challenge 
for  music  educators. 

All-State  Band,  Orchestra  and 
Chorus 

.Again  in  I9(i0  the  University  of 
Wisconsin  .Mid-Winter  Music  Clinic 
will  include  the  Wisconsin  All-State 
High  .School  Band,  Orchestra  and 
Chorus  —  a  total  of  some  600  out- 
stantling  high  school  musicians  from 
all  high  schools  in  Wisconsin.  The 
.All-Stale  Band  will  l>e  conducted  by 
Colonel  George  S.  Howard  —  the 
.All-Slate  Chorus  will  lie  under  the  di¬ 
rection  of  Captain  Robert  L.  Landers 
—  and  the  .All-State  Orchestra  will  be 
under  the  direction  of  Captain  Harry 
H.  Meuser,  assistant  conductor  of  the 
.Air  Force  Band  and  Symphony  Or¬ 
chestra.  The  All-.State  groups  will  re¬ 
hearse  daily  on  Saturday  and  Sunday, 
presenting  the  Grand  Finale  Concert 
on  Sunday  afterntx>n,  January  10  in 
the  Memorial  Union  Theater.  .All 
ineml>ers  of  the  .All-State  groups  will 
l>e  included  in  the  Clinic  sessions  by 
the  .Air-Force  musicians. 


Independence  Band 

In  Spring  Parades 


By  Carol  Wessels 
Teen-age  Reporter 
Jefferson  High  School 
Independence,  Iowa 


The  Independence  marching  band, 
under  the  direction  of  Mr.  Glenn 
.Miller,  marched  in  two  parades  last 
spring. 

The  first  was  the  annual  Tulip 
Festival  in  Pella,  Iowa  on  May  9th. 
The  band  members  left  early  on  a 
rainy,  dismal  morning  and  rode  115 
miles.  But  the  trip  was  well  worth  it 
for  the  band  placed  second  in  the  pa¬ 
rade  and  returned  home  with  a  bright, 
shiny  trophy. 

The  Memorial  Day  Parade  was  the 
second  parade  in  which  the  band 
marched.  The  parade  route  was 
through  main  street,  to  the  riverside 
park  where  memorial  services  were 
held.  The  band  then  led  the  prcKcssion 
back  through  main  street  to  it’s  start¬ 
ing  point  where  it  was  disbanded. 
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You  can  raise  money  quick  and  easy  by  selling 
Martha  Lynn  candy.  Everybody  likes  candy  and 
Martha  Lynn  has  4  different  kinds,  for  every  taste. 

•  Chocolate  covered  thin  mints 

•  Five  10c  assorted  bars 

•  Assorted  Brazil  Nut  Fudge 

•  Assorted  mint  wafers  -4  flavors,  4  colors. 
Sells  for  only  50c  a  box,  so  it's  easy  to  soil  3 
or  4  at  a  time. 
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Completely  Adjustable 
to  All  Playing  Positions 
Tubular  Steel  Construction 
Ideal  for  Instrument 
Storage 


16  Wenger  Bldg. 
Owatonna,  Minnesota 


The  String  Clearing  House 

(Continued  from  page  26) 


Shawnee  Press;  Price  Score  k  Set  H-SO; 
Score  $1.50.  Extra  Strings  75^- 

A  very  moving  composition,  adapt¬ 
ed  by  the  composer  from  his  String 
Quartet  Op.  8  for  string  orchestra. 
This  selection  should  be  in  every  col¬ 
lege  and  community  orchestra  library. 
1  am  sure  players  and  audiences  will 
be  touched  and  affected  by  the  deep¬ 
ly  religious  mood  prevading  the  work. 
The  composer  has  used  a  simple  de¬ 
vice,  a  bracket,  to  indicate  to  the  con¬ 
ductor  and  players  where  the  prin¬ 
cipal  voice  lies.  Printed  on  over-sized 
sheets,  parts  are  large  and  clear.  Parts 
lie  under  the  hand.  Brief  solos  for 
violin,  viola  and  cello. 

Violin  I,  seventh  position.  Violin 
II,  Viola,  3rd  position;  cello,  solo 
seventh  position,  section,  sixth  posi¬ 
tion;  bass,  eight  position.  Time  6:30 
GRADE  V. 

Kuhn,  Wolfgang  (arranger)  16//i  k 
Mth  Century  Dance  Tunes  and  Airs, 
Pub.  Belwin;  Price  Score  $1.50,  strings 
each  ITnt. 

A  fine  collection  of  25  short  selec¬ 
tions  for  young  players  as  well  as  for 
mature  performers.  A  must  for  school 


KAY  HAS  NO  EQUAL 


in  school  basses 
and  cellos: 


special  student  alignment  makes  ^ 
each  instrument  easy  to 
finger  and  bow 

special  sizes  ensure  comfortable  ^ 
playing  by  all  students— elementary. 

high  school  and  college 

careful  craftsmanship  results  :|c 
In  full,  rich  tones 

laminated  construction  means  ^ 
trouble-free  service 

our  guarantee  assures 
your  satisfaction! 

for  further  irtformation,  write 


•(AY  MUSICAL  INSTRUMENT 


kCO. 


1640  Walnut  Street,  Chicago  12,  III. 


libraries.  An  excellent  way  to  teach 
dance  forms,  style,  music  history  and 
enjoyment  of  ensemble  playing.  The 
print  is  large,  clear  and  on  good  stock. 
Notes  on  performance  appear  in  the 
parts  as  well  as  the  score.  Parts  are 
edited  and  fingered,  except  the  bass. 
This  is  regretable  because,  unfortun 
ately,  most  bass  players,  in  our  schools, 
have  had  the  least  amount  of  training. 
A  violin  III  part,  treble  clef  viola,  is 
available. 

VI.  I  —  third  position;  VI.  II,  first 
position,  except  #25.  Viola  &  VI.  Ill 
(viola  T.  C.)  1st  position  except  #22: 
cello,  fourth  position;  bass,  sixth  posi¬ 
tion.  GRADES  II-III. 

Washburne,  Robert,  Suite  for  Strings. 
Pub.  Oxford  University  Press.  Prite 
Score  $1.50  parts  40^  each. 

A  delightful  suite  in  four  short 
movements.  The  bass  is  optional.  'File 
Little  March  and  Scherzo  are  playablt- 
in  the  1st  position.  Song  for  muted 
strings  is  expressive  while  Finale,  in 
G  minor,  uses  canonic  imitation  very 
effectively.  Students  &  audiences 
should  enjoy  it.  Bowings  are  indicat¬ 
ed.  Parts  are  large  and  clear. 

VI. 1  third  position;  VI. II,  viola 
cello,  first  position.  Bass  third  posi¬ 
tion.  Keys  C-G-G  k  G  minor.  Time 
2-354-1)4  3)i.  GRADE  HI. 

Grieg,  Edward,  arr.  John  Barbirolli, 
Two  Lyric  Pieces,  #1,  Secret;  Price 
Score  $1.35,  first,  second  violins,  viola 
2U^  each;  cello,  harp  304  each. 

A  fine  sounding  well  arranged  selec¬ 
tion  for  strings  and  harps  (or  piano). 
All  parts  contain  divisi  sections.  In¬ 
tonation  and  tone  are  needed  to  bring 
this  Secret  Op  54 #4  to  life.  Print  is 
large  and  clear.  Suitable  for  intemie 
diate  players. 

VI.  I,  third  position;  VI.  II,  viola, 
bass,  first  position;  cello,  (tenor  and 
treble  cleffs  used),  eighth  position, 
lime  4:20.  GRADE  III 

#2  Granny’s  Minuet;  Op.  68*2. 
Score  $1.25,  Strings,  204  each. 

I'his  fine  arrangement  will  delight 
and  charm  the  audience  as  well  as 
the  players.  Mutes  add  color.  Bowings 
should  be  followed  to  give  the  effect 
desired.  Suitable  for  intermediate 
players.  Print  is  large  and  clear. 

VI.  I,  fifth  position;  however  most¬ 
ly  first  position  is  needed,  VI.  II. 
fourth  position;  viola,  third  position 
divisi;  cello,  fourth  position;  bass, 
third  position. 

Key  G.  Time  2:15  GRADE  III. 

Gordon,  Philip  (arranger);  Walt  Dis¬ 
ney  Classics;  Pub.  Bourne;  Price  Fidl 
Score  $3;  Pa.  $1.50,  Parts  854 

Twelve  familiar  selections  from 
Snow  White,  Pinocchio  and  thice 
other  films,  effectively  arranged  for 
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junior  bigli  ikchooi  string  pluyers.  An 
intioductiun  and  chorus  of  Whistle 
While  You  M'orA,  With  a  Smile  and  a 
Song,  Some  Day  My  Prince  Will  Come, 
Heigh  Ho.,  to  mention  a  few  songs, 
is  hound  to  please  the  young  in  heart 
as  well  as  the  young  audience. 
Print  is  large  and  clear.  The  piano 
pan  is  playable  by  students.  All  parts 
contain  bowings  and  fingerings  and 
simple  double  stops.  It  is  a  pleasure 
to  Ne'e  fingering  in  the  bass  parts. 

Advanced  VI.,  third  position;  violin 
A.  B,  viola,  bass  first  position.  Cello 
playable  in  first  position,  however  #14 
fingered  in  fourth  position.  Keys  C-G- 
n.  (.RADE  II 


er  leaders  and  members  of  this  out¬ 
standing  musical  organization.  A  con¬ 
cert  presented  by  Director  George  E. 
Reynolds  and  featuring  former  con¬ 
ductor,  William  .\.  Schaefer,  Director 
of  the  Trojan  Band  of  U.  of  Southern 
California,  highlighted  the  events. 
Many  former  members  were  present 
and  a  conductor  representative  of  each 
director  of  the  Kilties  through  its  color¬ 
ful  history  took  the  podium  for  a  selec¬ 
tion.  .A  dinner  was  held  after  the  con¬ 
cert  and  foiul  memories  revived. 


Schaefer  presented  several  of  his  lat¬ 
est  transcriptions  for  band  and  was 
honored  by  the  Kilties  for  his  large 
contribution  to  the  growth  and  stature 
of  the  famed  organization.  The  Kilties 
have  been  selected  to  appear  as  die 
highlight  of  the  Pennsylvania  Music 
Educators  .Association  Convention  at 
Harrisburg  next  December  5th,  re¬ 
ports  present  director.  Prof.  George 
E.  Reynolds. 


Handel,  (i.  E..  traiiscrilied  Roy  Doug¬ 
las  cd.  Wesley  Sontag  —  Finale,  Water 
.Music;  Pub.  Sam  Fox  Pub.  Co.;  Price 
Set  A.  $2.50;  B  $4;  C  S5.50  (set  in 
elude  Pa.  and  full  score);  full  score 
SI. 25;  Pa.,  75<  parts  50<  each. 

A  full  sounding  arrangement  of  the 
joyous  finale.  Variety  may  be  achieved 
by  following  the  "notes  to  the  con¬ 
ductor.”  Fingerings  are  indicated  for 
upiHT  strings.  .A  third  violin,  (T.  C. 
viola),  is  also  provided.  Print  is  large 
and  clear. 

Violin  I  K-  II,  third  position;  Violin 
III  8:  Viola,  first  position;  cello,  sec¬ 
ond  position;  bass,  fourth  position, 
t  KeyD.Major.Time3;10 

Key  D.  Major.  Time  .S:10.  GRADE 
HI. 

The  end 

Carnegie  Tech  Kilties 

Gather  The  Clan 

The  annual  spring  concert  of  the 
Carnegie  Tech  Kiltie  Band  was  de¬ 
voted  to  honoring  distinguished  form- 


Shown  abov*  ora  two  dittinguishad  looking 
gantlaman,  Gaorga  E.  Raynoldt  on  tha  laft 
and  William  A.  Schoafar  on  tha  right. 
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STANOS 

SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MOOIL  tt  Professional 
quality  3-section  stand  that 
is  deluxe  In  all  respects. 
Fixed  angle  desk.  Folds  to 
17',  extends  to  60'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen, *$51 .30  per  doz. 


MUSIC  STAND 
MODEL  IS  Two-section 
stand ,  Ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22', extends 
to  57'.  Heavily  nickel- 
plated.  Each, $3.40.  Three 
dozen,  $38.00  per  doz. 

S-YEAR 

REPLACEMENT 

WARRANTY 


NORWOOD  STANDS  ARE  DISTRISUTEO 
BY  LEADINS  MUSIC  WHOLESALERS-SOLD  AT 
LEADING  MUSIC  STORES. 


ORCHESTRA  STAND 
MODEL  SIR  Glareproof 
desk  In  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel,  20*  x  14'  with  2'/i' 
shelf.  Non-slip  extension 
rod;  33'/i’  to  55'  adjustable 
height.  Exclusive  3-polnt 
suspension  base  is  extra 
rugged,  finished  In  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


NORWOOD 


The  Norwood  Company,  Inc. 
Morton  Grove,  III.— Los  Altos,  Calif 
Eastern  Representative 
Ben  Kleinmon  •  New  York  City 
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I  One  Quick 
Movement 


THE  DOUBLE  REED  CLASSROOM 

(Continued  from  page  28) 


ADJUSfS  the  NEI6NT 
...  IT  lOCKS  ITSOF 


i 


♦  ♦ 


TO  RAISf 

Pell  detk  up  to 
deiired  hei|ht.  It 
locks  itself  — 
nothiof  to  tisht- 
on.  Aojustsble 
from  35  incites  to 
55  inches. 


TO  LOWIR 

Press  "Finter- 
Touch”  Safety 
iKk  (Desk  will 
not  slip).  Push 
desk  down  to  de¬ 
sired  heifht— re¬ 
lease— iM  locked. 


MODEL  No. 

N-114 


ate  > 


OOARAHTB* 

ditionolly  9“®'  ,  ^ai-kwionship 
fwetiy  Wtod.  ot 

and  aomo9* 

"c:c:mK-u9*«  ; 


STANOAftO  MODEl  N-IOI  WITH 
SCREW  lOCK  ADJUSTMENT 
ALSO  AVAILABLE 


For  litorature  and  prieas,  write  ] 

lAREN  INDUSTRIES,  INC.  1 

I04D*  N.  ORCHARD  ST.,  Dept.  SM.9 

_ _  ...  iJ 


CHICAGO  14,  lU. 


lifting  ot  practical  training  and  pro¬ 
gram  music  for  solo  and  ensemble 
groups  which  include  a  double  reed 
instrument. 

As  I  have  mentioned  before,  there 
is  not  a  vast  amount  of  such  material 
available  which  lies  within  the  scope 
of  most  Junior  High  and  Senior  High 
Divisions.  In  the  past,  composers  and 
arrangers  concerned  themselves  with 
chamber  music  for  the  concert  stage. 
For  some  time  small  ensembles  for 
strings,  to  be  used  as  training  mate¬ 
rial  has  been  available  to  all.  But  only 
recently,  has  there  been  emphasis  plac¬ 
ed  on  training  materials  for  small  en¬ 
sembles  for  wind  players. 

Much  of  this  new  material  is  still 
in  manuscript  and  available  to  a  se¬ 
lect  few.  Needless  to  say,  Grade  II-III 
is  the  most  practical  grade  material 
for  this  level. 

In  the  September  1959  issue,  I 
gave  a  small  listing  of  grade  HI  num- 
l)ers,  now  available.  For  the  well  or¬ 
iented  players,  Grades  IV  and  V 
should  prove  interc'sting  to  students 
and  director.  Please  add  the  following 
to  your  .September  1959  list  found  in 
the  Double-Reed  Classroom  column. 

DOUBLE  REED  MATERIALS 
Oboe  Solos 

Concerto  in  G  minor,  Handel,  And- 
raud,  IV. 

Concertino,  (after  oboe  quartet), 
Mozart-Desportes,  Andraud,  Cundy,  V. 
Concerto  on  theme  of,  Pergolesi,  Bar¬ 
birolli,  Oxford,  HI. 

Sonata  in  C  minor,  Handel,  Andraud, 
IV. 

Winter's  Passed  ‘(with  piano  or 
strings),  Barlow,  Fischer,  IV. 

Three  Romances,  Schumann,  Schir- 
mer,  HI  IV. 

Bassoon  Solos 

Concerto  in  G  minor  (transcribed 
from  oboe)  ,  Handel,  Andraud,  IV. 


chreihen^ 

XSSOOHS  A  CLARINETS 

Perfection  attested  to  by  popularity!  None  finer  model 
Beautiful  Clarinets  and  Bassoons,  superbly  finished, 
superbly  tuned,  most  reasonably  priced.  Truly  master¬ 
pieces.  Try  one  today.  Illustrated  brochure  upon 
request. 

CARL  FISCHER  MUSICAL  INSTRUMENT  CO..  INC. 
lOS  EAST  l*rii  ST,  NEW  YORK  3.  NEW  YORK 


Andante  and  Menuetto  (from  Is/  | 
Concerto),  Mozart,  Rubank,  Inc.,  ///. 

IV. 

Six  Sonatas,  Galliard,  McGinnis  tc 
Marx,  HI-IV. 

Premier  Solo,  Bourdeau,  Rubank,  Inc. 

IV. 

Solo  de  Concert,  Op.  35,  Pieme,  Ru¬ 
bank,  Inc.,  IV-V. 

Quartet  for  Two  Oboes- 
Two  Bassoons 

In  a  Garden,  Organn,  Rebo  Music 
Pub.,  HI. 

Woodwind  Quartet 

Reverie,  Organn,  Rebo  Music  Pub.,  j 
HI  IV.  I 

Any  additional  information  desired 
regarding  this  listing  can  be  addressed 
to  me.  Bob  Organ,  842  South  Frank¬ 
lin  Street,  Denver  9,  Colorado. 

So  long  for  now.  See  you  next 
month? 

The  End 


York  Adds  E  Flat 

BB  Flat  Recording  Basses 


The  York  Band  Instrument  Com¬ 
pany,  Grand  Rapids,  Michigan,  an¬ 
nounces  the  addition  of  an  £[y  Re¬ 
cording  Bass  and  a  BB[)  Recording 
Bass.  Both  these  Basses  are  the  exact 
duplicates  of  the  York  Basses  that 
have  been  used  throughout  the  world 
for  the  last  70  years.  Many  Symphony 
Orchestra  players  l>oth.  here  and  a- 
broad  have  used  York  Basses  for  gen¬ 
erations. 

The  addixion  of  these  E[)  and  BBp 
Recording  Basses  now  rounds  out  the 
York  line,  which  includes  Upright  E[) 
and  BBl)  basses,  4  valve  BB^  Record¬ 
ing  Basses,  and  E[>  and  BB^y  Sousa- 
phones. 


Do  you  hav«  YOUR  band 
pictur*  in  the  ASBDA  files? 
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POPULAR  CORAL  RECORDS 

CORAL  -  LP 
Mono  and  Stereo 

CRL-57267  -  CRL-757267  -  TV  West- 
rrn  Theme  Songs  ....  Lawrence 
Welk  (Stereo) 

Mr.  Welk  is  as  popular  with  his  tre¬ 
mendous  Television  audience  as  the 
great  classics  of  Americana  to  flood 
that  most  popular  medium  of  enter¬ 
tainment  “The  Western.”  It  has  been 
proven  that  these  sagas  are  rated 
among  the  most  viewed  programs  to¬ 
day.  It  has  also  been  proven  that  music 
written  for  Television,  is  enjoying 
great  acceptance  and  becoming  more 
and  more  a  prime  requisite.  Here  then, 
arc  the  themes  of  the  most  prominent 
Westerns  seen  on  TV. 

CRL-57280  -  CRL-757280  -  Le.s  Bal¬ 
lets  Africans  (Stereo) 

A  few  months  ago,  the  African  Ballet 
was  brought  to  this  country  for  a 
lengthy  run  in  New  York  City,  before 
going  on  tour.  Needless  to  say,  the 
troiip  played  to  a  most  enthusiastic  au¬ 
dience  and  rave  reviews.  All  of  the  folk¬ 
lore  and  excitement  of  the  African 
dance  and  music  evidenced  in  the  per- 
fonnance  has  been  recorded  and  is  now 
available.  The  pcH’t  Keita  Fodeba  has 
endeavored  to  arrange  the  programs 
for  this  ballet  as  authentically  as  pos¬ 
sible.  The  songs  he  chose  belong^  to 
the  traditional  and  pre-colonial  Africa 
and  progresses  to  the  present  time. 

CRI.-.'>7256  -  CRL  757256  -  Music 

U.S.A . Neal  Hefti  &  The  Band 

With  A  Sweet  Beat  (Stereo) 

Neal  Hefti  is  a  name  not  foreign  to 
the  music  industry.  He  is  one  the  most 
talented  conductor-composer-arrangers 
today  and  the  recipient  of  numerous 
musical  awards.  Although  he  is  better 
known  for  his  efforts  in  the  jazz  idiom, 
he  recently  organized  a  new  band  “with 
a  sweet  beat,”  which  has  met  with  tre¬ 
mendous  approval  by  the  public,  as 
evidenced  by  the  many  tours  the  band 
has  made  to  date.  Their  first  recorded 
effort  was  “Academy  Award  Songs,”  a 
two  record  album  a  constant  best 
s<*ller.  Listen  now  as  Neal  takes  you 
on  a  musical  journey  coast  to  coast. 

(;RL-.'>7300  -  CRL-757300  -  Swing 
Song  Book  ....  Les  Brown  and  his 
Band  Of  Renown  (Stereo) 

Les  and  his  boys  do  twelve  of  the 
greatest  of  all  time  Swing  standards, 
and  classics  in  their  familiar  modern 
style.  Included  are  such  favorites  as: 
Take  the  “A”  Train,  King  Porter 
Stomp,  Lullaby  of  Bird  Land,  and 
Pick  Yourself  Up. 


CRL-57278  -  CRL-757278  -  All  The 
King's  Songs  ....  Teddi  King 
(Stereo) 

Diminutive  Teddi  King  is  one  of  the 
newest  additions  to  the  Coral  Roster. 
This  is  her  first  album  including  songs 
associated  with  her  favorite  male  sing¬ 
ers  and  interpreted  in  her  own  way. 


CRL-57282  -  CRL-757282  -  Pete 
Fountain’s  New  Orleans  .  .  .  Pete 
Fountain  (Stereo) 

\  collection  of  great  songs  asscKiated 
with  New  Orleans,  superbly  performed 
by  Pete  Fountain  in  Dixieland  Style. 
Of  special  note  are  Pete’s  outstanding 
clarinet  solos. 
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1960 


"They  Ate  The 
Greatest" 

Our  new  Monroe  Folding  Platfurnix  and 
Kisers  are  eoMRletoly  new  in  design,  material, 
constnirtion,  durability  and  convenience  in  hand' 
ling.  New  lf>60  exclusive  features  that  make  cur 
risers  the  most  preferred  for  every  t}'pe  of  staging 
for  Orchestras.  Bands  and  Choral  Groups.  Also  for 
mneerts,  shows,  plays,  commencements.  For  use  in 
Schools.  Churches.  Clubs,  Lodges.  Hotels  —  every¬ 
where  folding,  removable,  elevated  platforms  are 
required. 

FREE  ~  New  Ca^alog,  Direct  Prices 
and  Discounts 


'Tfcey  6/end  Toget/ier 
As  One" 

Pictured  here  la  a  4-lerel 
t8'*,  16",  24"  and  82") 
riser  assembly  of  Mon- 
me  4  ft.  by  8  ft  loa- 
tlons. 


New  Extruded  Alumiuudi  Uuit— Ceu- 

itniction  Franet  cure  greateet  strength  with 
lets  weight.  Channel-bracetl  end  to  end. 

New  Automatie  Leckini  and  Foldint  Tubular  Steel 
Lett,  I"  OD.  12  to  a  section  in  pairs.  "Jai-k 
knife"  locking  and  folding. 

Standard  sixe  4'  x  8',  standard  heights.  8".  16", 
24"  and  32".  Hpeclal  sizes  to  order.  Many  stand- 
Ard  staging  plans,  one  to  four  Levels  high.  Practic¬ 
ally  unlimited  set-uos.  from  smallest  to  largest. 


Hands«>rae  color  illustrations  of  Monroe  Kisers  and 
Platforms  a»  well  at  Clw^ral  Kisers.  Also  Monroe 
"Fold-King"  Line  of  Folding  Tablet  (68  models  and 
sizes).  Folding  Chairs,  Hat  and  Coat  Racks.  Porta¬ 
ble  Partitions,  etc.  Leaders  since  1908. 


The  Monroe  Company 

Church  St.,  CoKox,  Iowa 


12  Piedmont  Street 


Boston  1b,  moss 


FLUTES- 

PICtOLOS 


REPRIRS-nil  mokes 


n  V.  Branch;  lUm.  S.  HRVIIES  CO. 


157  lUest  S7th  Street,  new  Vork  19.  n  V 


flUTES  -  PIHOIOS  -  REPRIRS-RII  makes 
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By  Mr.  Marion  S.  Egbert 

American  Music  Conlerence,  332  South  Michigan  Ave.,  Chicago,  Illinois 


outstanding  musician  for  this  kind  of 
playing,  but  rather  one  who  has  ac¬ 
quired  a  modest  facility  to  play  the 
simple  things  people  like  to  hear  or 
to  sing.  One  can  learn  to  do  tUi 
in  a  relatively  short  time  if  he  ap¬ 
plies  himself  in  regular  daily  prac¬ 
tice.  This  kind  of  pianist  is  never 
without  friends  if  he  has  developed 
a  pleasing  personality  to  go  along 
with  his  ability  to  play.  The  nicest 
thing  about  it  is  that  this  ability  will 
always  be  a  key  to  unlcKk  doors  to 
many  fine  friends  and  business  ac- 
quaintences  all  through  your  life. 

Don’t  forget  the  pleasure  and  sat¬ 
isfaction  it  will  be  to  your  parents 
when  their  investment  in  piano  les¬ 
sons  has  been  a  contributing  factor 
to  your  happiness  in  your  school  and 
social  life.  It  is  equally  gratifying  to 
them  as  it  would  be  if  they  had  taken 
the  lessons  themselves  .  .  .  more! 

What  about  you?  Well,  certainly 
one  gets  personal  satisfaction  out  of 
pleasing  others.  We  must  admit  it 
is  gratifying  to  our  ego  to  be  in  de¬ 
mand.  and  the  more  we  can  do  well  in 
a  variety  of  ways,  athletically,  musi¬ 
cally.  scholastically,  the  more  pleasure 
we  get  out  of  life. 

Von  will  notice  we  haven’t  men¬ 
tioned  anything  about  talent.  Talent 
is  something  else  again,  and  it  isn’t 
really  necessary  to  have  a  great  music¬ 
al  talent  in  order  to  play  the  piano 
well  and  enjoyably  for  oneself  or  for 
others.  Playing  an  instrument  is  fint 
developing  the  skill;  in  the  case  of  the 


To  You,  The  StudentI 

This  issue’s  discussion  is  directed 
to  you,  the  piano  student.  Actually, 
what  is  to  1^  said  is  applicable  to 
the  student  of  any  instrument,  for  we 
wish  to  talk  about  your  getting  per¬ 
sonal  satisfaction  from  your  music 
study. 

The  “fun  factor’’  of  any  pursuit  is 
the  challenge  it  offers,  whether  it  be 
playing  football,  golf,  tennis,  painting 
pictures,  doing  handicraft,  or  play¬ 
ing  an  instrument.  To  be  able  to 
develop  a  skill  to  meet  these  chal¬ 
lenges  is  of  great  personal  satisfaction. 

Regardless  of  the  degree  of  interest 
you  have  in  learning  to  play  the 
piano  it  can  mean  a  great  deal  to  you 
in  a  social  way  if  you  really  “dig  in” 
and  not  let  any  of  the  technical  prob 
lems  get  the  lK*tter  of  you. 

It  would  l)e  foolish  to  say  that 
learning  to  play  the  piano  is  "one 
big  ball.”  There  is  a  certain  amount 
of  hard  work  to  developing  skillful 
fingers,  as  there  is  in  football  to  de¬ 
velop  iKxly  control,  but  the  end  re¬ 
sult  really  has  the  same  kind  of 
gratification.  I.et  us  talk  about  these 
rewards.  It  has  already  been  men¬ 
tioned  that  lK*ing  able  to  play  the 
piano  can  Im*  of  value  to  you  socially, 
so  let  IIS  discuss  this  first. 

We  all  want  to  'lie  liked,  to  Ik 
popular  with  our  schoolmate's  and 
friends  outside  of  scIkhiI.  Those  as¬ 
sured  of  popularity  are  those  that 
have  something  to  offer  in  general 
jileasure  at  sixial  gatherings.  It  may 
Ik  “a  gift  of  gab”,  being  a  conver¬ 
sationalist  or  public  speaker,  or  it 
might  be  the  ability  to  do  parlor 
tricks  or  organizing  group  activities. 
One  way  is  to  he  able  to  accompany 
group  singing,  or  to  be  able  to  play 
light  music  for  scKial  gatherings.  One 
dcKsn’t  necessarily  have  to  be  an 
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piano,  it  is  making  your  fingers  re 
spoiid  to  the  discipline  of  your  mind 
and  what  your  eye  sees  on  the  music 
Kore.  Talent  is  demonstrated  in  the 
varying  degrees  of  ease  one  accom¬ 
plishes  difficult  piano  literature  and 
his  ability  to  make  it  sound  musically 
artistic.  So,  you  see,  no  matter  what 
actual  music  talent  you  have,  you 
may  still  be  able  to  play  the  piano 
with  some  degree  of  efficiency  and 
learn  to  play  enjoyably  and  satisfying- 
ly  merely  by  applying  yourself  in 
diligent,  regular  practice. 

Now,  what  goes  into  practice,  how 
can  you  find  the  time  to  do  it  with 
all  the  school  work  you  have  to  do, 
the  football  practice  you  have  to  at¬ 
tend,  the  many  clubs  in  which  you 
have  an  active  part?  Every  one  of 
these  things  are  important,  and  we 
appreciate  they  present  a  problem, 
but,  "where  there  is  a  will,  there  is 
a  way."  Of  course,  having  the  will 
is  really  the  answer.  But  let  us  be 
more  helpful  than  that! 

In  the  first  place,  the  essence  of 
good  practice  is  practicing  some  every 
day  .  .  .  like  brushing  teeth.  We  dis¬ 
cussed  in  the  last  issue  the  best  times 
for  practice,  so  we  won't  go  into 
that  again,  but  it  is  important  that 
practice  is  regular;  it  is  more  im¬ 
portant  than  the  amount  of  time  you 
put  in. 

As  to  the  amount  of  time,  one 
could  practice  ten  hours  a  day  and 
get  few  satisfying  results  while  at 
the  same  time,  one  could  practice 
one  hour  or  even  less  each  day  and 
realize  amazing  progress.  It  depends 
upon  the  spirit  one  puts  into  his 
practice  and  that  spirit  is  the  diligent 
and  constructive  way  you  go  about 
practicing.  Just  putting  in  time  never 
made  a  piano  player,  football  star, 
or  even  a  good  student;  your  mind 
has  to  be  on  what  you  are  trying  to 
accomplish. 

We  said  that  the  purpose  of  prac¬ 
tice  is  the  disciplining  of  the  fingers, 
making  them  bow  to  your  will;  surely 
everyone  wants  to  have  complete  con¬ 
trol  over  his  body  and  when  you  give 
up  when  the  going  becomes  difficult, 
you  are  admitting  a  weakness  that 
isn't  your  real  YOU.  Irt  the  rase  of 
making  your  fingers  resjiond  to  your 
will,  there  are  three  factors  that  go 
into  this; 

1.  Patience 

2.  Knowing  that  it  is  possible  (Oth¬ 
ers  have  done  it  before  you) 

3.  A  desire  to  con(|uer  the  chal¬ 
lenge 

Forcing  the  issue  with  your  fingers 
d(K-$n’t  always  work.  Many  fine  ar 
tists  find  when  something  technical 
doesn’t  come  easily,  rather  than  wear¬ 


ing  themselves  out  going  through  the 
monotonous  process  of  repeating  and 
repeating  until  it  is  no  longer  a  prob¬ 
lem,  they  work  at  it  a  little  while, 
then  go  to  something  else,  coming 
back  to  it  later  or  the  next  day.  Sud¬ 
denly  they  find  they  have  command 
of  the  situation.  This  takes  the  drudg¬ 
ery  out  of  practice! 

It  has  been  suggested  that  an  ex¬ 
cellent  way  to  go  about  your  prac¬ 
tice  is  upon  returning  home  from 
your  lesson,  go  over  the  new  lesson 
assignment;  find  what  part  of  the  ex¬ 
ercises  and  pieces  are  easy  and  those 
that  are  difficult.  Try  to  plan  how 
much  time  you  will  need  to  overcome 
each  problem  and  set  a  schedule  for 
that  purpose.  At  each  practice  ses¬ 
sion  it  is  helpful  to  get  off  to  a  good 
start  by  playing  a  selection  you  do 
quite  well,  just  to  keep  this  number 
in  “performing  condition."  Next, 
work  at  one  or  two  of  the  problems 
of  exercises  or  new  pieces  as  you  have 
scheduled  them  for  the  week’s  prac¬ 
tice.  Third,  do  a  little  sight-reading 
out  of  a  hymn  liook,  community  song 
lKM)k  or  music  assigned  to  you  by 
your  teacher.  Fourth,  close  your  prac¬ 
tice  by  reviewing  another  piano  se¬ 
lection  you  play  well  enough  for 
public  performance.  In  this  way,  you 
end  your  practice  with  a  more  satis 


lying  feeling  than  il  you  stoppeil  with 
a  problem  unfinished. 

Even  though  you  have  set  aside  an 
hour  for  practice  every  day,  it  may 
not  be  possible  to  always  practice 
this  long,  but  if  what  time  you  DO 
practice,  you  have  applied  yourself, 
you  will  usually  see  progress,  and  ac¬ 
complishing  something  at  each  prac¬ 
tice  session  (no  mater  how  long)  is 
the  important  thing.  You  might  also 
keep  in  mind  that  if  you  don’t  have 
everything  in  your  les.sons  assignment 
accomplished  by  lesson  time,  if  what 
you  do  have  shows  diligent  practice, 
your  teacher  won’t  mind.  Your  teacher 
wants  to  assign  enough  for  you  to  do 
through  the  week,  but  she  would  rath¬ 
er  have  you  have  SOME  of  it  well 
done  than  all  of  it  badly  done.  So, 
don’t  just  put  in  time  at  practice 
each  day.  Vary  the  amount  of  time 
you  put  into  practice  if  you  must, 
but  practice  each  day  and  accom¬ 
plish  at  least  one  thing! 

It  would  be  surprising  if  some 
of  you  didn’t  want  to  be  able  to  play 
the  popular  music  of  the  day  and 
wish  you  could  spend  more  time  on 
that  than  with  the  great  piano  classic 
literature  of  concert  artists.  You  will 
be  interested  in  knowing  that  the 
truly  outstanding  popular  artists  of 
(Turn  to  page  80) 


I  Buy  Your 

I  CHRISTMAS 

I  PRESENTS 

I 

I  earlyi 

I  Let  Us  Do 
I  All  the 

^  Work 
Only 

$3.00 

Want  to  make  someone  happy  10  times  a  year?  Want  to  do  your 
Christmas  shopping  early,  ana  the  easy  way?  Give  that  special  some¬ 
one  a  years  suoscription  to  THE  SCHOOL  MUSICIAN  magazine. 
We  send  that  someone  a  special  Christmas  card  with  YOUR  NAME 
on  it  saying  that  you  are  giving  them  the  magazine  for  Christmas. 
It’s  simple  to  do.  Write  down  the  names  and  addresses  of  those  you 
wish  to  send  the  magazine  to  for  one  year.  Multiply  the  number  of 
names  by  three.  Send  us  the  list,  plus  your  check  or  money  order  to 
cover  the  cost  of  same,  and  then  sit  back  and  let  us  do  all  the  work. 
You  will  get  letters  from  all  your  friends  thanking  you  for  the  wonder¬ 
ful  Christmas  gift.  Don’t  wait.  DO  IT  TODAY, 

Send  Check  or  Money  Order  to: 

THE  SCHOOL  MUSICIAN  4  E.  Clinton  St.,  Joliet,  III. 


NovemiMr,  1959 


73 


Dmac 

’  WORS8B 


By  Floyd  Zarbock 


Drum  Major  anil  Twirling  Adjudirator,  WIIK  (x>nstancr.  Uallaii  2)1,  Texas 


riic  fuoiball  tiiarciling  season  is 
nearly  iinished  and  perhaps  your 
twirling  corps  has  approached  ex¬ 
hausting  everyone's  ideas  for  new 
twirling  routines.  Last  year  in  a  fall 
article  1  very  carefully  discussed  a 
complete  twirling  routine.  Ky  the 
favorable  letter  responses,  it  was  ob¬ 
vious  that  many  of  you  appreciated 
the  article.  So,  to  carry  this  Idea 
lurther  this  month's  discussion  will 
be  devoted  to  a  simple  eight  move¬ 
ment  routine. 

.Vctually,  this  routine  is  designed 
to  be  used  by  a  Ix'ginniiig  or  inter¬ 
mediate  twirling  group.  If  an  ad¬ 
vanced  group  uses  it  they  should 
move  rapidly  and  possibly  add  a  few 
additional  movements  to  lengthen  the 
routine.  Regardless  of  the  calibre  of 
the  group,  everyone  should  work  to¬ 
gether.  Remember  also  that  the  rout¬ 
ine  will  not  look  good  unless  every¬ 
one  twirls  at  exactly  the  same  speed, 
moves  her  hands  and  legs  together, 
and  uses  a  very  pleasant  facial  ex¬ 
pression. 

Before  getting  into  the  routine  it 
might  be  well  to  mention  a  few  aids 
in  learning  the  routine.  Everyone 
should  study  the  following  descrip¬ 
tion  of  the  routine  and  study  the 
pictures.  The  leader  of  the  group 
should  work  out  the  complete  rout¬ 
ine  and  know  every  detail  of  it,  in¬ 
cluding  all  leg  movements,  hand  po¬ 
sitions,  etc. 

.\fter  eveiyone  is  generally  familiar 
with  the  routine  and  knows  it  well, 
the  leader  will  want  to  work  individ¬ 
ually  with  each  member  for  a  few  min¬ 
utes.  After  this,  the  entire  group  will 
be  ready  to  try  it  together. 

When  the  routine  is  first  tried  to 
gether  it  should  Ire  deme  slowly  and 
everyone  should  stay  with  the  leader. 
.As  everyone  becomes  more  familiar 
with  the  routine  more  speed  can  be 
added  and  eventually  an  optimum 
speed  will  Ire  reached.  Bear  in  mind, 
howeser,  that  the  most  important  fea¬ 
ture  of  a  group  routine  is  precision. 

Some  twirlers  have  also  found  it 
advantageous  to  wTite  a  new  routine 


down  in  large  print  on  a  sheet  of 
paper  and  then  pin  the  paper  on  a 
wall  or  tree  directly  in  front  of  them 
while  they  are  practicing.  This  may 
aid  you  or  perhaps  you  have  some 
other  methcKls  that  you  prefer. 
Mmiemrnt  1  —  The  Salute.  The  Sal¬ 
ute  is  done  in  numerous  ways  across 
the  country.  The  one  shown  in  pho¬ 
tograph  1  is  the  correct  military 
salute  for  drum  majors  and  twirling 
as  designated  by  the  armed  services* 
manual.  There  are  just  a  few  salient 
features  to  remember. 

Try  always  to  keep  the  right  arm 
parallel  to  the  ground.  Most  twirlers 
tend  to  let  it  drop  and  a  few  eager 
characters  always  point  their  elbow 
up  toward  the  sky  at  an  awkward 
angle.  If  you  observe  yourself  in  the 
mirror  when  you  reach  the  position 
of  the  salute,  as  shown  in  photograph 
I,  you  will  readily  agree  that  the 
salute  Icx)ks  l>est  when  the  arm  is 
level. 

One  other  troublesome  area  is  the 
position  of  the  head.  Here  again  it 
may  tie  {Hiinting  up  down  or  right 
or  left.  The  correct  position  is  merely 
to  have  the  head  erect  with  the  eyes 
staring  straight  forward. 

There  is  still  one  other  very  troub¬ 
lesome  item  to  consider  —  the  position 
of  the  left  hand.  Whether  the  salute 
is  for  show  or  contest  work,  the  left 
hand  should  always  be  placed  on  the 
left  hip.  The  fingers  should  be  held 
together  and  the  tips  of  the  fingers, 
the  wrist  and  lower  part  of  the  arm 
should  make  a  straight  line.  Notice 
also  that  the  left  hand  does  not  rest 
on  the  hip  but  is  merely  placed 
there. 

Many  twirls,  spins,  kick  assists,  etc., 
ran  lx*  used  to  move  the  baton  from 
a  carry  |X)sition  to  the  salute  position 
and  then  Ix-gin  the  actual  twirling.  If 
the  group  you  are  working  with  is  of 
intermediate  caliber,  you  can  certain¬ 
ly  originate  some  very  flashy  ones. 
Movement  2  —  Right  hand  foneard 
thrust.  (Refer  to  Photograph  2. 
and  4).  From  the  salute  the  baton 


tan  be  brought  directly  in  to  the  for¬ 
ward  thrust  |K)sitiun  by  executing  a 
few  revolutions  of  the  baton. 

,\s  the  baton  is  brought  away  Irom 
the  chest  it  is  twirling  in  a  t  luck- 
wise  direction  and  both  the  ball  and 
the  tip  pass  on  the  outside  of  the 
anil.  After  executing  just  one  spin 
the  baton  will  be  ready  for  the  thrust 
(as  shown  in  photo  2).  Incidentally, 
this  {xisition  may  seem  a  little  awk¬ 
ward  the  first  few  times  you  do  it 
but  after  repeating  it  several  times  it 
will  smooth  out. 

After  moving  the  baton  to  this  po¬ 
sition  the  baton  is  ready  to  be  thrusi- 
ed.  This  is  accomplished  by  taking  a 
mtxlerate  step  forward  with  the  right 
foot  and  releasing  the  baton  from  the 
right  hand.  Notice  that  the  arm  points 
down  at  about  45  degrees  from  the 
horizontal.  If  the  arm  is  much  steeper 
than  this  the  thrust  will  look  too 
jerky  when  executed. 

I'o  catch  the  baton  as  it  slides 
off  the  arm  it  is  only  necessary  to 
rotate  the  hand  in  a  clockwise  di 
rection  and  then  grab  the  baton. 
(See  photo  S). 

From  this  position  the  thrust  move¬ 
ment  is  completed  by  pulling  the 
baton  backward  and  then  letting  it 
float  to  the  back  where  it  is  received 
by  the  left  hand  which  has  been 
placed  Ix'hind  the  back.  (See  photo 
4).  The  baton  is  caught  with  the 
thumb  pointing  toward  the  ball.  From 
here  the  baton  is  moved  into  the 
front  hand  spin  movement. 
Movement  3  —  Two  hand  spin  a- 
round  each  leg.  —  After  catching  the 
baton  liehind  the  back  on  the  right 
side  with  the  left  hand,  thumb  to 
ball,  the  baton  and  one  two-hand  or 
front-hand  spin  is  completed.  The 
baton  will  now  be  in  the  left  hand 
and  ready  to  pass  around  the  left 
leg. 

The  pass  is  made  around  the  left 
leg  from  the  outside  to  the  inside. 
Since  the  front-hand  spin  was  begun 
with  the  left  thumb  toward  the  ball, 
the  ball  will  go  around  the  leg  first. 
(See  photo  5). 

The  baton  is  received  with  the 
right  hand  by  catching  it  on  lop. 
thumb  to  tip.  .After  this  another  front 
hand  spin  is  executed  and  again  the 
baton  will  be  in  the  left  hand,  and 
the  ball  will  lead  in  going  around 
the  leg.  The  baton  will  be  passed 
from  the  inside  of  the  right  leg  to 
the  outside,  and  it  is  again  caught 
with  the  righ  hand,  thumb  to  tip.  (See 
photo  6). 

Now  the  pass  around  each  leg  is 
repeated  and  thus  the  baton  is  passed 
around  each  leg  twice,  and  after  the 
fourth  pass  the  baton  will  be  in  the 
right  hand. 
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posed  by  Floyd  Zorbock,  Editor  of  the  "Drum  Major  and  Twirling  Workshop." 


Move  III  rill  4.  Hoiizunial  in  the  right 
and  left  hand.  I'he  hori/oiital  is  a 
simple  wrist  twirl  and  it  is  done  so 
that  the  plane  of  the  twirling  bato|i 
is  parallel  to  the  ground.  (Sec  photo 
7).  The  left  hand  tan  lx*  held  straight 
out  to  the  left  or  it  tan  lx*  platetl 
on  the  hip. 

From  the  right  hand  the  baton  is 
tossed  to  the  left  hantl,  taught  with 
thumb  to  ball.  Twirl  the  baton  about 
lour  times  in  b  th  the  right  anti  left 
hands.  When  the  baton  is  in  the  left 
hand  the  right  hand  can  lx  held  on 
the  hip  or  out  to  the  side.  (See 
photo  8). 

.\  nice  combination  movement  with 
the  free  hand  when  the  other  hand 
is  doing  the  horizontal  is  to  leave 
the  hand  on  the  hip  for  two  twirls 
and  then  point  to  the  side  for  the 
remaining  two  twirls.  This  type  of 
hand  movement  hnsks  very  good  for 
team  twirling. 

Movement  5.  Slide  to  left.  After  com¬ 
pleting  the  counterclockwise  horizon¬ 
tal  series  the  baton  will  be  in  the 
left  hand.  After  completing  the  fourth 
hori/ontal  twirl  the  baton  is  per¬ 
mitted  to  slide  so  the  tip  comes  in 
contact  with  the  hand  and  the  ball 
moves  straight  out  to  the  left  arm 
as  seen  in  photo  9. 

As  the  baton  is  sliding  through  the 
hand,  a  short  step  out  to  the  left  with 
the  left  f<X)t  is  completed  and  most 


ol  the  iHxly’s  weight  is  placed  on  the 
left  fcx)t. 

With  only  an  instantaneous  pause 
at  this  point,  the  baton  is  pulled  back 
Ix'hincI  and  tossed  Ix'hind  the  neck, 
and  it  is  caught  with  the  right  hantl, 
thumb  to  the  ball.  (See  photo  10). 
From  this  |K>sition  the  baton  is  moved 
into  the  wrist  twirl. 

Movement  6.  IVrist  twirl  in  right 
hand  and  pass  under  left  leg.  The 
wrist  twirl  is  not  a  very  difficult 
inovement.  Photograph  number  1 1 
shows  the  wrist  twirl  Ixing  done  in 
the  ordinary  manner,  but  if  desired, 
the  twirl  tan  first  be  done  in  the  low 
position,  as  shown,  for  a  few  spins, 
and  then  it  can  lx*  executed  in  the 
high  |>osition.  The  arm  is  merely 
moved  up  for  this.  .Xfter  completing 
four  or  more  spins  the  baton  is 
passed  under  the  left  leg  to  the  left 
hantl  and  received,  thumb  to  ball. 
(See  photo  12) 

.Movement  7.  Pass  behind  legs  and 
toss.  .After  receiving  the  baton  in  the 
left  hand,  the  baton  is  pa.s.secl  around 
both  legs  with  the  tip  leading.  Notice 
in  photograph  numlx*r  IS  that  both 
feet  are  together  during  this  pass. 

The  baton  is  caught  with  the  right 
hand,  thumb  to  ball,  pulled  out  in 
front  and  tossed.  Notice  in  photo  14 
how  the  baton  leaves  the  hand. 

The  reception  is  made  with  the 
left  hand  and  without  a  stop  the 


baton  is  moved  into  a  reverse  figure 
eight. 

Movement  8.  Tieiii  around  the  body. 
This  twirl  is  cjuite  simple  but  usually 
gives  the  student  difficulty. 

.After  executing  one  reverse  ligure 
eight  in  the  left  hand,  (see  photo  15) 
the  baton  is  passed  across  the  front 
of  the  face  and  received  with  the 
right  hantl.  The  baton  is  then  moved 
to  the  right  while  doing  the  first 
part  of  a  figpre  eight  (see  photo  16). 
The  rest  of  the  figure  eight  is  com 
pleted  at  the  right  side  of  the  bexly, 
and  then  the  baton  is  moved  behind 
the  back  and  passed  to  the  left  hantl. 

Now  the  left  hantl  inesves  the  baton 
in  a  reverse  figure  eight  and  then 
the  baton  is  pas.setl  across  the  fate 
as  before.  'The  twirl  around  the  bexly 
ran  be  executed  two  times. 

.After  the  second  time  the  routine 
ran  be  ended  with  a  salute  or  the 
entire  routine  can  be  repeated. 

.As  mentioned  above,  the  move¬ 
ments  in  this  routine  are  not  diffi¬ 
cult,  but  the  routine  will  lcx>k  gcxtcl 
as  a  group  routine  if  it  is  done  to¬ 
gether. 

The  end 
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By  Robert  F.  Freeland 

l.ihrarian  and  Audio-Vliual  Coordinator,  Helix  High  School,  LaMrsa,  California 
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for  comfort . . 
long-wearing 
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Books 

HC.i  I'ictor  Educational  Record  Cat¬ 
alogue.  A  tomprehensive  catalog  of 
records,  created  for  specific  education¬ 
al  functions,  selected  from  the  gen¬ 
eral  catalog  for  cultural  and  instruc¬ 
tional  values.  RCA  I’ictor  Record  Di¬ 
vision,  155  E.  2ith  Street  (Dept.  300) 
\ew  York  10,  W  Y.  Dated  October 
Ur,  1959.  Cost  10^  for  postage  only. 
The  8th  edition  of  the  RCA  Cata¬ 
logue  is  now  available.  It  is  an  in¬ 
valuable  aid  when  selecting  educa¬ 
tional  records  for  sthool  music  pro¬ 
grams,  language  courses  and  many 
other  subjects.  Information  is  includ¬ 
ed  on  “Living  Stereo”  Records  for 
Sch(x>l  and  "l.iving  Stereo”  Tajws. 
A  numiKT  of  visual  aids  for  music 
appreciation  are  mentioned  as  avail- 
ai>ie  from  RCA  \'itlor. 

Franca,  Ida.  “Manual  of  Bel  Canto”. 
Ruhlished  by  Coward-McCann,  Inc., 
510  Madison  Ave.  Available  after  Octo¬ 
ber  Ibth.  Price  SIO.(K). 

C^horal  directors  and  teachers  of  voice 
will  be  interestc'd  in  this  new  book 
by  successful  opera  singer,  and  of  late 
active  teacher  in  New  York  City. 
.Many  reasons  are  given  for  the  use 
of  the  “Old  Italian”  <»r  “Bel  C^anto” 
school  of  venal  method.  I'lie  rules  are 
clear  and  well  outlined. 

IVilson,  John  S.  “The  Collector’s 
Jazz.”  A  Keystone  Book  (paper)  pub¬ 
lished  by  Lippincott.  Price  $1.65.  A- 
vailable  September  l.c/. 

critical  and  descriptive  survey  of 
currently  available  mcKlern  ja/z  re¬ 
cordings.  It  gives  a  history  of  jazz 
since  1940.  .A  discussion  of  major  fig¬ 
ures  in  modern  jazz  with  up  to  date 
biographies.  Mr.  Wilson  is  on  the 
staff  of  the  “New  York  Times”. 

Chase,  Gilbert.  “Music  of  Spain.  (2nd 
revised  edition).  Published  by  Dover 
Book  Company  $1.85. 

I'he  history  and  description  of  Il>er- 
ian  music  by  University  of  Oklahoma 
musicologist  who  also  served  as  U.  S. 
State  Department  Cultural  .Affairs  Of¬ 
ficer.  The  original  edition  was  pub¬ 
lished  in  1941.  .Available  in  Novem¬ 
ber. 


Racord  and  Film  Componiot  should 
sand  malarial  diroct  to  Mr.  Froaland 
for  Roviow. 


SlUWL  COLLAR 
lACKHS 

Beautiful  spotlight 
colors:  Red,  Powder 
Blue, Gold, Grey,  Roy¬ 
al,  Peacock  Blue, 
White,  Maroon.  Top 
quality  fabrics.  Fully 

$16.90 

Also  available  with 
black  shawl. 


Rwcordingt 

“Marching  Down  Broadway”  with 
“The  Band  of  the  Coldstream 
Guards”.  One  12  inch  LP  Stereo  Disc. 
Douglas  A.  Pope,  conductor.  Stereo¬ 
phonic  Recording  /..VP-1944,  $5.95. 
RCA  I'ictor  High  Fidelity  Recording. 
(Recorded  in  England). 

Contents:  “Seventy-Six  Trombones”; 
“March  from  ‘Oklahoma!’  “I  Whis¬ 
tle  a  Happy  rune”;  “Get  me  to  the 
church  on  time”:  "There  is  Nothin’ 
Like  a  Dame”;  “There  is  no  Business 
Like  Show  Business”;  "With  a  l.itilc 
Bit  of  Luck”:  “f.ida  Rose”:  “March 
of  Siamt'se  Children”;  “You’re  Just  in 
Love”;  ’’June  is  Rustin’  Out  .Ml 
Over”:  and  “Something’s  .Always  Hap¬ 
pening  on  the  River.”;. 

It  was  just  three  hundred  years  ago, 
in  1659,  that  the  C>uartls  were  first 
recruited  in  the  .Scottish  town  of  Cold¬ 
stream.  and  since  then  the  regiment 
has  fought  in  victory  and  defeat  in 
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TARTAN  PLAID 
JACKETS 

Authentic  and  modern 
tartans  in  Red,  Grey, 
Blue,  Yellow,  Green, 
Rust,  Charcoal.  New, 
slim-line  lapels.  Full 
perspiration-proof  lin- 

$17.90 


BLAZERS 

Men’s  and  girls’  2  or  3 
button  models  Patch 
or  flap  pockets.  In 
stripes,  plaids  and 
solids.  19900 
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All  garmant*  manwfacturod  in  o«r  own  mod- 
orn  factory.  Satisfaction  guorantood,  or  yoor 
monay  bock.  Man's  and  boys'  shawl  collar 
jockats  in  stock  for  immodiota  daKvary.  Rlas- 
ors  and  girls'  shawl  collar  jockats  manufac* 
tvrod  to  ordor.  Writs,  wira  or  phona  yoor 
ordor  now  ...  or  ask  for  froa  ilhistrotod 
brochura  with  swotchos. 


Tailorlag 


Writ*  for  n«w, 
full  color  stylo 
book  No.  472, 
ovoiloblo  with¬ 
out  ckorgo  to 
bond  diroctori, 
school  odminis- 
trotors.  ond 
purchosiftg  com- 


•  Fair  fricM 

•  Fall  Salactlea 

•  OrIglaalDatIgat 

Wo  subscrlbo  to  tho 
CodoOT  Elhks^  thotto- 
ttonol  Association  of 
Uniform  Manufocturorsof 
whMi  wa  ora  mombors. 

DeMoulinemTcT 

1070  S.  4th  St.  •  Greenville,  Illinois 


SAXONY  CLOTHES  DEPT.SM 
198  PANALST..N.Y.C.13.N.Y.  WOrth  4-6039 


NovamI 


It 
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ia(»t  of  the  major  engagements  of 
tbt  firitisli  Aimy. 

These  two  sides  create  in  true  stereo¬ 
phonic  sound,  the  music  you  might 
hear  if  the  band  were  to  visit  New 
York  and  march  up  Broadway.  It  is 
Brass  Band  Music  of  the  best. 

Robert  Shaw  Chorale:  Stephen  Foster 
Song  Book".  Sixteen  Stephen  Foster 
Songs.  One  12  inch  RCA  Victor  Disc 
Steieo  LSC  2295  SD.%5.9S  or  Monoral 
LM  2295  LP  $4.98. 

The  songs  of  “America’s  Troubadour’’ 
sung  by  a  small  chorus,  in  simple,  yet 
efhttive  style.  Unaccompanied  except 
by  John  Cali’s  guitar  in  the  soft  songs. 

A  most  helpful  forty  page  illustrated 
booklet  of  all  the  words  and  music 
in  Skitch  Henderson’s  simplified 
piano  transcriptions.  Extra  fine  in 
stereo! 

Clniniher  Brass  Players  "Two  Hun¬ 
dred  Years  of  Brass  Music".  One  12 
inch  i.P  disc  by  Classic  Editions  CF. 
1039  $4.98.  (  719  Tenth  Avenue,  NY 
19). 

Contents:  Adson  “Two  .Ayres  for 
Cornetts  and  Sagbuts;  Anonymous: 
Sonota  from  Die  Bankelsangerleider; 
Gabrieli:  “Canzona  par  sonare  No.  1 
and  2;  Holborne:  I'wo  pieces  for 
Honie-Suckle/Night  Watch;  Pezel: 
"Sonata  No.  2  ffc  22  and  Suite;  Pur¬ 
cell:  “Two  Trumpet  Tunes  and 
Ayrc”;  Reiche:  “Sonata  No.  19’’; 
Schein;  “Two  Pieces-Paduana  &  Gail- 
lard”;  .Storl:  Sonata  No.  I”;  Susatn: 
’Three  Dances”. 

The  Chamber  Brass  Players  have 
formed  a  group  because  of  the  inter¬ 
est  in  the  rebirth  of  brass  ensembles 
here  in  America.  The  players  are  Jay 
Mr.Allister,  tuba;  Maurice  Peress, 
trumpeter;  Alan  Raph.  trombonist; 
James  Spear,  trumpeter;  Brooks  Til- 
lotson,  horn;  and  Gary  Goren,  trum¬ 
peter. 

This  album  will  be  of  special  inter¬ 
est  to  “School  Musicians”.  Jacket  notes 
are  by  Mr.  Maurice  Peress.  Highly 
recommended. 

Gliere:  "Concerto  for  Horn,  Opus 
91”.  The  Bolshoi  Theatre  Orchestra 
conducted  by  the  composer.  Valerie 
Polekh,  French  Horn  Soloist.  One  12 
inch  LP  Classic  Editions  $4.98. 

The  Horn  Concerto  was  published 
in  Moscow  in  1953,  and  it  represents 
Cliere’s  most  recent  available  work. 
Simple  and  effective,  it  is  even  more 
direct  and  assimilable  than  the  Con¬ 
certo  for  “Cello.  Opus  887”,  which 
was  published  in  Moscow  in  1948. 
The  concerto  is  easily  enjoyed,  pro¬ 
grammatic.  and  interestingly  flavored 
by  folk  melodies.  The  pattern  is  that 
of  the  orchestral  form  of  the  18th 


and  19  century.  Well  defined  themes, 
the  past-mastered  motivic  play,  and 
the  orchestral  flourishes  brings  us 
music  very  fluent  and  pleasant  (tradi¬ 
tionalism  completely  which  excludes 
those  abrupt  shifts  in  key,  that  char¬ 
acterizes  Russia’s  music  in  the  pres¬ 
ent  century. 

Sergei  Prokofieff:  "Gypsy  Fantasy" 
from  the  Ballet  "Stone  Flower".  The 
Bolshoi  Symphony  Orchestra  with 
Samuel  Samosud,  conductor.  The  ex¬ 
cerpt  of  the  ballet  recorded  here  rep¬ 
resents  Prokofiev  at  his  best.  His  har¬ 
monic  shifts  have  become  a  language 


of  their  own,  and  are  no  longer  mere¬ 
ly  clever.  His  orchestration  has  never 
been  more  brilliant,  his  rhythm  never 
more  interesting  and  impelling,  and 
his  unmatched  melcxlic  style  —  at 
once  sensuous  and  austere  —  is  pres¬ 
ent  in  one  of  its  finest  examples. 

Mikhail  Glinka:  "Jota  Aragonesa" 
The  State  Orchestra  of  the  U.S.S.R. 
with  Samuel  Samosud,  conductor. 
Glinka’s  indisputable  genius  and  his 
striking  ability  for  simple  and  preg¬ 
nant  expression,  is  brought  out  here 
in  an  effective  orchestral  work  found¬ 
ed  on  the  dance  music  of  Spain. 
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You  feel  comfortable  . . . .  | 
because  LEWIS  UNIFORMS  are  uni-  I 

I 

forms  that  fiti  Have  the  "quality" 
of  exceptionally  fine  materials, 
proving  the  skill  and  experience 
that  GUARANTEES  SATISFACTION 
plus  greater  savings  to  you. 
Gradually  becoming  most  popular 
uniforms  for  school  and  college  | 
bands  LEWIS  UNIFORMS  now  as  in  i 
the  past  continue  to  lead  the  par-  j 
ade . I  I 


Writ*  for  free  illutlrated  catalogue.  Tell  ui 
what  you  want,  how  you  want  it,  you  ehali 
olwayt  be  pleated  with— 

J.  H.  LEWIS  UNIFORM 
COMPANY 

1023  Filbert  St.  Philadelphia,  Pa. 


BAND  UNIFORMS 

Select  outstanding  designs 
with  ease  from  the  greatest 
collection  of  styles  and  fab¬ 
rics.  Forget  troublesome  de¬ 
tails  by  letting  Fechheimer 
help  you  get  the  uniform 
you  want.  Free  color  catalog 
sent  on  request  to  Band 
Directors,  School  Adminis¬ 
trators  and  Purchasing 
1  Committees.  i 


At  a  nMmber  *f  ttM  National 
Asseciatio*  of  UnHerni  Mae- 
■fecterers,  Fecbfceimer  ad- 
keres  ta  the  AssactaUea't 
CODE  OF  ETNICS. 

THE  FECHHEIMER  BROS.  CO. 

Cincinnati  7,  Ohio 
Uniforms  for  ever  SO  Years 
Derelopert  of  the  new  US.  Air  Force  Band  Uniform 


Fikret  Amirov  "Azrrbaijan  Mugan: 
Shur"  N.  .Anrisov,  conductor.  The 
•State  Orchestra  of  U.S.S.R.  The 
course-  ol  the  comprsitiryn  is  deter¬ 
mined  by  some  folk  epic,  and  the 
contribution  of  the  composer  is  found 
in  his  extremely  appropriate  harmon¬ 
ic  setting,  and  in  the  excellent  selec¬ 
tion  of  instrumental  tone<olors.  The 
several  selections  of  the  work  are 
marked  as  follows:  Introduction, 
•Shour,  Tenif,  Shour-Shakhnar,  Rang, 
Rayati,  Rang.  Tesnif,  .-Vrag,  Siman- 
Shems.  Interesting  jacket  notes  by  Ed¬ 
ward  Lippman. 

Humprrdinck,  Engelbert:  “Hansel 
and  Ciretel".  Story  adapted  for  the 
screen  by  Padraic  Colum.  Artists  are 
Anna  Russell.  Constance  Brigham,  and 
others.  One  RCA  Victor  Record  iH.BY 
1024  $1.98.  53-1 /$  rpm.  12  inch  disc. 
Music  and  drama  are  heard  from  the 
original  soundtrack  from  Michael 
Myerberg’s  prcxluction  “Hansel  and 
Gretel”.  The  music  is  gocxl  and  the 
story  is  only  with  minor  deviations 
from  the  familiar  plot.  Recommended 
for  children  of  the  early  elementary 
school  age. 

Grofe:  "Grand  Canyon  Suite”.  “.Miss- 
ississippi  Suite”.  One  12  inch  LP  disc 
Mercury  #.\fGEjjDT,  Howard  Hanson 
conducting  the  Eastman-Rochester 
Symphony  Orchestra. 

An  outstanding  recording  and  recom¬ 
mended  for  a  first  purchase.  An  out¬ 
standing  recording  for  both  school 
and  private  library. 


Films 

Concerts  on  Film,  one  16mm  film. 
Black  &  While,  Sound.  Running  time 
26  minutes.  F.  E.  Olds  &  Sons,  Fuller¬ 
ton,  California.  Free  Loan. 

Rafael  .Mendez,  and  his  twin  sons, 
Ralpli  and  Roix-rt  perform  on  this 
film.  .Mendez  tells  some  of  the  history 
of  brass  instruments  and  in  the  pro¬ 
cess  shows  some  of  the  forerunners  of 
the  iiMKlern  trumpet  and  cornet. 

He  plays  several  of  his  fine  solos  ac- 
companic-d  by  a  studio  orchestra  — 
then  is  joined  in  the  latter  part  of  the 
film  by  his  twin  sons  for  trio  work 
which  is  of  sp-tial  interest  since  it 
shows  young  people  obviously  enjoy¬ 
ing  their  work  with  a  mature  artist. 
“Success  Story”.  One  16mm  film, 
sound.  Time:  25  minutes.  Black  & 
White.  F.  E.  Olds  ft  Sons.  Fullerton, 
California.  Free  Loan. 

Here  we  have  a  kinescop  of  a  live 
TV  broadcast  made  from  the  Olds 
factory  on  a  series  spnsored  by  the 
Richfield  Oil  Company,  which  sin¬ 
gled  out  successful  and  interc'sting  in¬ 
dustries  in  Southern  California  for 
conducted  tours  of  the  plants. 


It  opus  with  a  young  friend  of  the 
announcer  attempting  to  blow  a  sou- 
saphone  and  from  that  interesting 
opning  shot  carries  the  viewer  on  a 
conducted  tour  of  the  factory. 

The  transformation  of  a  sheet  of  raw, 
brass,  or  nickel-silver  tubing,  and 
brass  rcxl  into  the  finished  prixiuct 
of  a  beautiful  and  gleaming  band  in 
strument  is  highlighted  by  visits  with 
various  people  in  the  factory  as  es~ 
pcially  interesting  phases  of  produc¬ 
tion  are  encountered. 

It  probably  will  surprise  no  one 
that  Ixyth  Rafael  Mendez  and  “Red" 
Nichols  are  present  during  this  inter 
view,  nor  that  Mr.  Mendez  obliges 
the  TV  audience  with  one  of  his  ever 
interesting  selections. 

The  end 


The  Band  Stand 

(Continued  from  page  57) 

Shades  of  Green  —  first  prformance. 
University  of  Washington,  Seattle, 
Washington,  by  the  University  of 
Washington  Wind  Sinfonietta,  Walter 
C.  Welke,  conductor  for  the  Eleventh 
Annual  Contemprary  Music  Concert. 
July  22.  1957. 

Program  note:  “Miss  Trebanis  is  a 
graduate  of  the  University  School  ol 
.Music.  .She  is  now  teaching  in  the 
Seattle  Public  Schools.” 

#125.  Russell  Howland  —  lllini  Saga  - 
first  prformance,  March  7,  1958,  Uni¬ 
versity  Auditorium,  University  of  Illi¬ 
nois,  Urbana,  Illinois,  by  the  Univer¬ 
sity  of  Illinois  Camcert  Band,  the  com- 
pser  conducting,  at  the  Dedication 
of  the  Band  Building  and  68th  Anni¬ 
versary  Concert,  and  24th  Annual  Con¬ 
vention  of  the  .-Xmerican  Bandmasters 
.Xssexiation. 

Program  note:  “C^ommissioned  esp- 
cially  for  this  prformance  lllini  Saga 
is  dedicated  to  all  those  who  have 
contributed  to  the  excellent  spirit  and 
quality  of  the  bands  at  the  University 
of  Illinois'.  The  compser’s  further 
description  follows:  ‘The  purpse  of 
the  music  is  to  outline  the  history  of 
the  bands  from  Dr.  Harding’s  early 
days  to  the  present  time.  Leading  mo¬ 
tives  derived  from  the  initials  of  the 
various  directors  and  chief  assistants 
have  been  used  as  the  source  for  them¬ 
atic  material,  and  these  themes  appear 
in  the  chronological  order  in  which 
these  pople  have  served.  Using  ‘Ger¬ 
manic  license,’  H  becomes  B  natural, 
B  becomes  B  flat,  and  £S  becomes  E 
flat.  Thus  we  find  .Albert  Austin  Hard¬ 
ing  A-A-B  Glenn  Cliffe  Bainum  G-C- 
BIj,  Raymond  F.  Dvorak  F-D,  Mark 
H.  Hindsley  B-B,  Clarence  Sawhill  G 
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£|^,  .iiid  Everett  1).  kisinger  E-D.  Since 
Dr.  Harding's  spirit  is  a  (lermanent 
influence  his  theme  recurs  throughout 
Jr-  piece. 

■'I  he  very  nature  of  the  number  pre¬ 
tents  it  from  following  any  conven- 
lion.il  form.  In  a  sense,  it  is  through- 
ii>ni|K>s<fd  except  that  the  whole  is  uni¬ 
fied  by  A-A-B.  .After  an  A-A-B  timpani 
rrcit.itive  and  some  detelopmeiit.  G- 
C-Bn  appears  in  the  horn.  These  two 
themes  emerge  in  a  short  percussion 
rnseinble,  and  Bainum’s  migration  to 
Northwestern  is  indicated.  F-D  ap¬ 
pears.  and  a  lengthy  development  leads 
into  a  fugal  treatment.  Motives  from 
the  counterpoint  are  used  to  |R>rtray 
ilie  establishment,  during  Dvorak’s 
time,  of  another  of  our  great  tradi¬ 
tions  —  Chief  llliniwek.  Dvorak’s  move 
to  Wisconsin  is  indicated,  and  B-B 
immediately  appears.  After  a  pastoral 
interlude.  C-E|)  enters.  World  unrest, 
the  I’earl  Harbor  incident,  and  then 
we  hear  the  triumphant  return  to 
sch(H>|  of  many  bandsmen.  Sawhill 
who  acted  as  chief  assistant  while 
Hindsley  was  in  the  service,  now  heads 
west  to  California.  .Appropriately  with¬ 
out  notice  of  Dr.  Harding’s  retirement. 
E  joins  the  staff,  and  the  piece  ends 
with  open  fifths  showing  the  present 
regime  of  Hindsley  and  Kisinger.’ 

(to  be  continued  in  future  issues) 


Noteworthy 

Ralph  LayccKk.  Western  Division 
Chairman,  has  announced  the  appoint¬ 
ment  of  Norman  J.  Hunt,  Sacramento 
Sute  College,  Sacramento,  California 
»  the  new  California  State  CBDNA 
Chairman  replacing  James  Berdahl, 
University  of  California.  Berkeley,  Cali¬ 
fornia. 

Paul  Whear,  North  Central  Divi¬ 
sion  Representative  on  the  Committee 
on  Original  Composition  for  Band, 
Mount  Union  College,  Alliance,  Ohio 
writes:  “At  the  convention  of  our 
North  Central  region  next  February, 
all  compositions  selected  will  be  per¬ 
formed  by  the  Indiana  University  Sym¬ 
phonic  Band  under  the  direction  of 
Dr.  Ronald  Gregory.  So  that  each  work 
performed  may  be  well  prepared,  a 
deadline  of  November  25  has  been 
set.  Please  have  a  score,  a  set  of  parts, 
and  information  about  the  composer 
in  my  hands  by  this  date.” 

The  1959-60  Ohio  Intercollegiate 
Band  Festival  will  be  held  at  Baldwin- 
Wallace  College.  Berea,  Ohio  on  Sat¬ 
urday  and  Sunday,  March  5-6,  1960 
with  Lt.  Col.  Albert  F.  Schoepper  of 
the  United  States  Marine  Band  as 
Guest  Conductor.  Host  for  this  event 
is  Kenneth  Snapp.  Director  of  Bands, 
Baldwin-Wallace  College,  and  CBDNA 
OHIO  Chairman. 


DUES  ARE  WELCO.ME  -  SEND 
THEM  ro  CHARLES  MINELLl, 
SEC.-TREAS.,  CBDNA,  OHIO  UNI¬ 
VERSITY,  ATHENS.  OHIO  TO 
DAY!  S5.00. 


Music  Industry  Honors 

Wm.  F.  Ludwig  On  His 

80th  Birthday 

(Continued  from  page  46) 

A. Ml. I  was  a  contribution  to  a  fuller 
and  more  stable  life  in  Israel,  which 


he  described  as  “an  outpost  of  de¬ 
mocracy”  in  the  Middle  East. 

He  urged  the  support  of  the  music 
industry  in  this  country  of  the  ninth 
anniversary  dinner-concert  sponsored 
by  AMLl  which  will  be  held  October 
28  in  the  Guildhall  of  the  .Ambassador 
West  Hotel  in  Chicago. 

Mr.  Targ  proposed  that  AMLI  be 
host  next  year  to  a  similar  luncheon 
of  Chicagoland  music  industry  mem- 
l>ers,  to  help  promote  goodwill,  and 
there  was  unanimous  acceptance  of 
the  idea. 

The  End 


Novambar,  1959 
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from  the  page*  of  American  History 


NEW  LOOK 

4 


of  elegance  and  tradition  •  atyled 
in  the  thadow  of  the  Liberty  Bell 


GEORGE  EVANS 


and  company,  inc. 


uniforme  since  I860 

116  North  7th  St.,  Phila.  6,  Pa. 


DISTINCTIVE 

BAND 


m 


UNIFDRMS 


Tailored  to  your 
exact  specificatient  in 
color,  design,  and 
trim 


We  Feotvre 
"WEAltiST" 
all-wool 

Uniform  Whipcords 
fine  quality,  durable 
uniform  weaves  in 
both  Id-  and  Id-ounce 
weights  .  .  .  and  in 
all  colors 


SKfTCMES  or  NCW  DESIGNS 
and  catalog  in  full  color  are  available. 


Write  today  for  illustrcrtions,  somplos, 
and  complete  informotioa  about 
Amorica's  outstanding  bond  Uniformt. 


ED.  V.  PBKE  4  CO. 


Custom  Tailors  Since  lEfS 


227  West  Van  Euren  *  Chicago  7,  IN. 


National  Catholic 

Bandmasters  Association 

(Continued  from  page  42) 


minimal  band  instruction.  I'here  have 
Iwcn  many  campers  who  came  from 
schools  wherein  instructional  time  was 
donated  after  school  by  interested  citi¬ 
zens  and  parishoners.  Some  instructors 
were  part  time;  some  were  not  edu¬ 
cators.  .Some  instructors  served  as  many 
as  16  s(h(H>ls  per  week  with  7  to  9 
school  assitroments  being  common.  In 
situations  like  these  instruction  is  in¬ 
effective  and  the  musical  experience 
uninspiring. 

Some  of  the  cam|)ers  played  in  sc  hool 
bands  having  very  poor  instrumenta¬ 
tion.  The  camp  offered  for  some  stu¬ 
dents  the  first  np|>ortunity  to  play 
in  a  fully  instrumented  band.  Solo 
and  ensemble  playing  was  a  new  and 
inspiring  challenge  for  many  young 
players.  Music  appreciation  classes 
gave  many  boys  and  girls  a  chance  to 
hear  recordings  and  discussions  of  ex¬ 
cellent  bands  playing  music  which  they 
them-selves  could  enjoy  in  their  own 
school  if  they  were  but  given  the 
chance. 


Other  campers  were  exposed  to  a 
type  of  band  literature  which  they  did 
not  know  existed.  For  the  first  time 
they  got  to  play  fine  music  stored  for 
symphonic  bands.  Many  of  them  had 
l>een  restricted  to  folios,  quickstep 
bocjks  and  albums  of  watered  down 
class  D  literature.  Their  experiences 
were  carried  home  and  shared  with 
their  fellow  band  meml)ers  and  in  the 
years  to  follow  they  returned  with 
others  wht»  likewise  enveloped  them¬ 
selves  in  an  aura  of  musicality.  \s  more 
and  more  of  them  returned  to  their 
bands  and  schcxils  they  took  with  them 
a  new  respect  for  band  playing  and  a 
demand  for  higher  standards  of  excel¬ 
lence.  As  their  abilities  and  demands 
increased  so  did  the  standards  of  their 
schcxrls  bands  improve. 

The  N.(].B..A.*  continues  to  improve 
the  quality  of  instruction  offered  Cath¬ 
olic  students  by  the  hard  work  of  its 
member  committees  and  especially 
through  the  efforts  of  the  summer 
band  camp  committee.  If  this  were 
the  only  evidence  of  growth  through 
the  N.C.B..A..  the  hard  work  of  its 
founders  would  be  justified  by  that 
alone. 


INFORMATION  about  the  NCBA 
may  be  obtained  by  writing  Robert 
O’Brien,  President  NCBA,  Box  556, 
University  of  Notre  Dame,  Notre 
Dame,  Indiana  or  Thomas  Jotte,  Na¬ 
tional  Secretary-Treasurer,  212  E. 
O’Fallon  St.,  Caseyville,  Illinois. 


Let's  Talk  Piano 

(Continued  from  page  73) 


our  day,  such  as  Earl  Garner,  Roger 
Williams,  Billy  Taylor,  or  George 
Shearing  first  acquired  a  classic  back¬ 
ground  and  playing  technique  before 
they  became  the  great  popular  pianius 
they  are  today.  You  must  remember 
that  jazz  playing  is  really  a  gradual 
digression  from  classical  music  until 
it  has  become  something  individual. 
but  still  the  elements  of  phrasing  and 
making  jazz  musical  requires  the  basic 
technic  that  comes  from  a  knowledge 
of  classical  music.  It  is  truly  diffi;u)t 
to  play  popular  music  without  the 
classical  background.  And  isn’t  it 
really  good  to  have  gained  an  appre¬ 
ciation  anti  an  ability  to  play  both? 

So,  what  we  have  tried  to  say  is: 
whatever  time,  interest  and  diligence 
you  put  into  your  piano  study,  the  re¬ 
ward  will  Ik*  in  accordance,  but  no 
matter  to  what  dc'grec  of  a  musician 
you  have  become,  it  can  be  a  source 
of  pleasure  throughout  your  entire 
life.  And  you  won’t  be  one  of  millions 
of  adults  who  say,  ’’When  1  was  go¬ 
ing  to  sch<K)l  /  thought  I  was  too  busy 
to  do  anything  with  my  music,  now  I 
realize  what  I  am  missing,  for  I  would 
give  anything  if  1  could  play  now!” 


to  look  your  ^ 


CRADDOCK  UNIFORMS  Give  You: 

•  Superb  styling 

•  Expert  tailoring 

•  Longer  wear 

•  Lower  cost  per  year 

•  Exclusive  CRAD-O-CORD.. 

the  original  luxury  weave 
fabric  for  band  uniforms. 
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1  of  THE  BANDS- 
I  MAN . . .  now, 

A  colorful,  fiHod 
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H  information  for 
H  uniform  buyors. 


From  The  House  of  Craddoc!^  \ 

22nd  k  Oak  Straats  •  Kansas  City  8,  Mo. 
As  a  mombar  of  tha  National  Association  of  Uni¬ 
form  Manufactuiais,  Craddock  adhoras  ta  tha 
Assodatton's  CODE  OF  ETHICS. 
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m  You  CAN  SEND  A  CHRISIWAS  CARD 
ESPeCIALI-Y  designed  for  You 


the  young  musician  ^  the  music  teacher  ^  the  parents  of  a  music  student 


GREETINGS  CARDS 

POST  OFFICE  BOX  2S4  AURORA.  ILLINOIS 


Your  friends  will  be  delishted  with  your  clever  choice  in  eipressing 
holiday  greetings  when  they  receive  one  of  these  musically  inspired 
cords.  Choose  any  ot>e  of  eight  designs,  or  have  the  ossertment 
which  includes  all  desigae.  And  Just  think,  they  are  only  $2  par 
koi  of  24  with  envelopes! 


Each  card  is  4'/2  *  5*/2  'tches  in  size,  beautifully  printed  on 
heavy  cord  stock  in  three  colors:  red,  black  and  gold.  Inside,  in 
script  lettering,  is  the  sentiment,  "Season's  Greetingsl"  with 
enough  space  left  for  the  personal  touch  of  your  signature  or 
several  names. 


- CHEERIO  GREETING  CARDS - 

Post  Office  Box  2S4  AURORA.  ILLINOIS 
Shipped  postpaid  Please  include  payment  with  your  order.  Sorry, 
no  C  O  D  s  can  be  accepted. 

Please  send  me _ boxes  ol  cards  as  follows: 


Number  ot  Boxes 
(24  cards  per  box) 


Order  your  Cheerio  cords  today!  Use  the  handy  order  blank 
kelow,  or  send  a  note  along  with  payment.  Cords  ora  shipped 
postpaid  in  boxes  of  24,  with  24  envelopes.  Sorry,  no  C.O.D.'s  con 
be  accepted. 


Santa  wears  his  traditional  red  costume! 
He  ploys  a  beautiful  gold  instrument! 

He  expresses  your  sentiments  perfectly! 


per  box 

24  of  ony  dotign,  wMi  onvolopoa, 
24  ossortod  dotigiM,  wMi  onvolopos 


November,  1959 
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I  During  the  put  30  ycnrs,  THE  * 

■  SCHCX)l  MUSIOAN  hu  helped  | 
I  dozens  of  schools  sell  their  used  I 

1  unifornu  and  assisted  newly  or*  * 

2  ganized  school  bands  in  locating  | 
I  used  uniforms  of  their  school  col-  I 

1  ors.  We  can  help  too.  Just  { 

2  write  out  a  clasufied  advertise-  i 
I  men^  count  the  words,  check  the  I 

1  classified  rate  box,  send  ad  copy  2 

2  and  remittance,  and  then  set  back  | 

1  and  watch  the  results.  We  have  2 

■  over  300  satisfied  customers.  2 

2  Make  checks  or  money  orders  i 

1  payable  to:  2 

S  THE  SCHOOL  MUSICIAN  2 

2  4  f .  Clinton  St.  Joliot,  III.  I 


UNIFORMS  FOR  SALE 


INSTRUMENTS  FOR  SALE 


VIOLINIST  OFFERING  FOR  SALE  two  rare 
old  Italian  violins,  both  certifird.  Lainillus 
Lamilli,  Mantua,  circa  1750,  Hart  guarantee. 
l‘ietro  Tononi,  bologna,  1730.  Also  choice 
lK>«s  by  Tubbs  A  Hill.  H.  J.  Tregler,  832 
W.  8th  St.,  Erie,  I>a.  Phone  GL  4-0315. 
THOUSANDS  OF  GUARANTBBD  CBBTl- 
fied  rebuilt,  new  instruments  and  new 
accessories.  Rental  plan-School  budget  plan- 
Muslc  aptitude  test.  Write  for  free  cata¬ 
logue.  Send  your  old  instruments  today 
for  highest  trade-in  or  cash  allowance. 
Meyers  Music  Company,  454-L  Michigan 
Avenue,  Detroit  20,  Michigan. 
RBCbRDBRS,  VIOLA  da  GAMBAS.  CATA- 
log.  Recorder  Shop,  309  W.  4th  Street,  Los 

Angeles  1.3,  California. _ 

VIOLIN,  PETER  GUARNERIIjS  of  Mantua. 
alx>ut  1720.  Papers  from  well-known  apprai¬ 
ser;  insured.  Would  consider  trade.  Salva¬ 
tore  1‘icardini,  Z54  West  Tupper,  Buffalo  1, 
N.  Y.  Phone:  Cleveland  1928. 


BARGAINS,  SCHOOL  BANDS  it  CHORAL 
Groups,  Orchestra.  Ivory  color  singlebreast¬ 
ed  shawl  collar  formal  coats,  like  new,  sizes 
30  to  50,  cleaned,  pressed,  go.OO.  Wonderful 
bargains,  tuxedo  trousers,  all  sizes,  cleaned, 
pressed  $4.00,  $5.00  pair.  Cool  cloth  mid¬ 
night  blues,  $3.00,  $4.00,  excellent  condition. 
Cummerbund  sashes,  blues,  blacks,  whites, 
like  new,  $4.00.  Tuxedo  suits,  singlebreasted, 
shawl  collar,  midnight  blue,  $15.00.  New 
style  formal  ties,  assorted  colors,  wide,  nar¬ 
row,  $1.00,  used  504.  Tuxedo  shirts,  $2.00 
each,  three  for  $5.00.  Forty-five  powder 
biye  doublebreasted  coats,  like  new,  school 
band  sizes,  $90.00.  Fifty  white  coats,  shawl 
collars,  like  new,  $100.00.  I..eadrrs  coats, 
$7.00.  Twenty  minstrel  coats,  double-breast¬ 
ed.  $20.00.  Majorette  costumes,  assorted, 
colors  flashy,  #5.00  and  $7.00.  Shakos,  as¬ 
sorted  $3.00,  $4.00.  Drum  majors  costumes, 
$10.00.  Bargain  35  red  uniform  tail  coats, 
trimmed  gold  braid,  silver  buttons,  $125.00. 
Thirty-five  midnight  blue  tuxedo  formal 
trousers,  (leaned,  pressed,  $100.00.  Approv¬ 
als  sent  on  request.  Free  lists.  Al  Wallace, 
24.53  North  Halsted,  Chicago  14,  Illinois. 


STATEMENT  REQUIRED  BY  THE  ACT 
UF  AUGUST  24,  l9l2,  AS  AMENDED 

BY  TUE  acts  UF  M.(ViiCrt  3,  USL 
AND  JULY  2,  1946 

Title  39,  United  States  Code,  Section  233) 
showing  the  ownership,  management,  and 
circulation  of  the  SCHUUL  MUSICIAN 
published  monthly  (except  July  A  August) 
at  Rochelle,  Illinois,  for  October  1,  195$. 

1.  'i'he  names  and  addresses  of  the  pub¬ 
lisher,  editor,  managing  editor,  and  busi¬ 
ness  managers  are: 

i'ublisher,  Forrest  L.  McAllister,  4  East 
Clinton  Street,  Joliet,  Illinois. 

Editor,  Forrest  L.  McAllister,  4  East  (^ia. 
ton  Street,  Joliet,  Illinois. 

Managing  editor,  none. 

Business  manager,  L.  J.  Cooley,  4  East 
Clinton  Street,  Joliet,  Illinois. 

2.  The  owner  is:  (If  owned  by  a  corpor¬ 
ation,  its  name  and  address  must  be  stated 
and  also  Immediately  thereunder  the 
names  and  addresses  of  stockholders  own¬ 
ing  or  holding  1  percent  or  more  of  total 
amount  of  stuck.  If  not  owned  by  a  corpor¬ 
ation,  the  names  and  addresses  of  the  indi¬ 
vidual  owners  must  be  given.  If  owned  fey 
a  partnership  or  other  unincorporated 
firm,  its  name  and  address,  as  well  as  that 
of  each  Individual  member,  must  be  giv¬ 
en.) 

Forrest  L.  McAllister,  4  East  Qinton  SL, 
Joliet,  IlllnoU. 

3.  The  known  bondholders,  mortagees, 
and  other  security  holders  owning  or  hold¬ 
ing  1  percent  or  more  of  total  amount  of 
bonds,  mortgages,  or  other  securities  arc: 
(If  there  are  none,  so  state.) 

None. 

4.  Paragraphs  2  and  3  include,  in  cases 
where  the  stockholder  or  security  holder 
appears  upon  the  books  of  the  company  as 
trustee  or  in  any  other  fiduciary  relatioB, 
the  name  of  the  person  or  corporation  for 
whom  such  trustee  is  acting;  also  the 
statements  in  the  two  paragraphs  show  the 
affiant’s  full  knowledge  and  belief  as  to 
the  circumstances  and  conditions  under 
which  stockholders  and  security  holders 
who  do  not  appear  upon  the  hooks  of  the 
companyas  trustees,  hold  stock  and  secu¬ 
rities  in  a  capacity  other  than  that  of  a 
bona  fide  owner. 

5.  The  average  number  of  conies  of 
each  issue  of  this  publication  sold  or  dis¬ 
tributed  through  the  mails  or  otherwise, 
to  paid  subscribers  during  the  12  months 
preceding  the  date  shown  above  was: 
(This  Information  is  required  from  daily, 
weekly,  semiweekly,  and  triweekly  news¬ 
papers  only.) 

(signed)  Forrest  L.  McAllister 
(Signature  of  owner) 

Sworn  to  and  subscribe  before  me,  this 
14th  day  of  September,  195$. 

(SEAL) 

VELDA  LESOVSKY 
(My  commission  expires  November 

1959.) 


REED  MAKING 


FOR  SALE:  FORTY -TWO  FRENCH  BLUE 
whipcord  uniforms.  Good  to  excellent  con¬ 
dition,  double  breasted  coat  with  gold  cita¬ 
tion  cord,  no  belt,  gold  stripe  on  trousers. 
Pershing  cap.  $500.00  for  lot.  Write  Bill 
Emry,  Schlrawig  (x>mmunity  School,  Schles¬ 
wig,  Iowa. 


BASSOON  REEDS:  $1-25  EACH.  PROFES- 
sionally  made  and  tested  by  William  Kocli, 
22  years  solo  bassoonist  U.  S  Marine  Band, 
6238  I4(h  Ave.,  South,  St.  Petersburg  7, 
Florida. 

OBOE  REEDS  $1.$$.  BASSOON  REEDS 
$1.20.  Highest  quality.  Easy  playing  reeds 
especially  designed  for  young  players.  M. 
U  Smilh  Reed  Company,  Box  91,  Bippus, 
Indiana. 

BASSOON  REEDS  BY  FERRELL.  THREE 
reeds  $5.(Mt;  $18.00  per  dozen.  John  Ferrell, 

Box  .505,  Equality,  Jllinois.  _ 

OBOE  REEDS  $1.5$;  ENGLISH  HORN  REED. 
$1.75.  Retired  from  St.  I.<>uis  Symphony, 
years  of  experience  in  perfectiug  u  perfect 
reed.  Satisfaction  guaranteed.  Mr.  Joseph 
Antonucci,  tlHM)  Ohio  Avenue,  Tampa  11, 
Florida. 

NEW  CANE  BLEND  AND  BROMAC  R^^. 
Rroadus  Mouthpieces,  McCjithren  Reed  Keep¬ 
ers.  For  free  folder  write,  Broniac  I’roducts, 
Dept.  A.  1641  Sunrise  Drive,  Vista,  fUiliforn- 


FOR  SALE:  SEVENTY-FIVE  RED  and  black 
uniforms.  Oiats  red,  single  breasted  with 
open  lapels.  Pants,  black  with  red  stripe. 
Shakos,  West  Point.  Ties  and  belts.  Make 
offer  for  all  or  any  part.  Write  O.  R.  Park¬ 
er,  Sr.  High  School,  Emporia,  Kansas. 


FOR  SALE:  SEVENTY  WOOL  BAND  ani- 
forms,  in  very  good  condition,  color  dark 
lilue  trimmed  in  bright  gold,  (insists  of 
double  breasted  coats,  trousers,  raps  and 
citation  cords.  Make  us  an  offer.  Write  Mr. 
Kenneth  MrShane,  1‘res.  Rand  Boosters  As¬ 
sociation,  Springville,  Iowa. 


FOR  SALE:  SEVENTY-FIVE  ELEMENTARY 
school  uniforms.  Green  and  gray.  Good  con¬ 
dition.  I’rlce  open.  Write  Boyd  R.  Bucher, 
Supt.,  Kelvin  Grove  School,  I.ockport, 
Illinois. 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (25c 
each  additional  word);  25  words 
for  $4.50  (20c  each  additional 
word);  50  words  for  $6.75  (15c 
additional  word). 


FOR  SALE:  SEVENTY.THREE  GREEN  all 
wool  whipcord  uniforms.  Trousers  and 
singlebreasted  coats  with  white  trim.  In¬ 
cludes  citation  cords  and  Sam  Brown  belts. 
No  raps.  Make  bid.  Will  send  sample  on  re¬ 
quest.  Write  Supt.,  H.  M.  Milllkin,  Geneseo, 
Illinois. 


Answers  to  Puzzle 


MISCELLANEOUS 


Across 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
1435  B.  West  50th  St.,  Norfolk,  Virginia. 


1.  tone 

2.  hear 
4.  laud 


Down 


WANTED 


I.  teach 

3.  rolled 
.3.  iiistruinents 
1).  |H‘rforinante 


WANTED:  TWO  USED  KING  Eb  recording 
ba.sses  Bell  Front.  Reply,  c/o  Box  41,  The 
School  Musician,  4  East  Clinton  Street,  Joliet, 
Illinois. 
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